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Chamber Music 

(for Milady’s chamber) 

Bonsoir chérie; Aprés amour and 
other music to dream by 

EDDIE BARCLAY AND HIS ORCHESTRA 
@ PDL 85058 


The GRAMOPHONE 


Blues a la mode 

Foggy nights; Leave room in your heart 
for me; Destination blues; A la mode; 
Used blues; Blues by five 

BUDD JOHNSON 


@ FAJ 7007 


Bones for the King 

Bones for the king; Sweet daddy spo-de-o; 
You took my heart; Hello, smack; 

Come and get it; Stan’s dance 

DICKY WELLS 

@ FAJ 7006 
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Swinging like—Tate! 

Bottle it; Walk that walk; Miss Sadie 
Brown; Moon eyes; Rockin’ Steve; 
Rompin’ with Buck 

BUDDY TATE 

© sjA 2004 


All about Memphis 

Bear wallow; Hatton Avenue and Gaysoso 
Street; Sunday parade; Beale Street blues: 
Memphis blues; Chickasaw bluff; 

Hot water bayon 

BUSTER BAILEY 

© sJA 2003 


EXTENDED PLAY RECORDS 

















L’Arlésienne—Excerpts 
L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 

@ cEP 588 


Kathleen Ferrier recital 

Like as the love-lorn turtle; Auf 
ein altes Bild; Altar 

with PHYLLIS SPURR (Piano) 

@ cep 587 


Ponchielli 

La Gioconda—Excerpts 

MARIO DEL MONACO, GUILIETTA 
SIMIONATO, ANITA CERQUETTI, etc. 
with THE ORCHESTRA OF 

IL MAGGIO MUSICALE FIORENTINO 


conducted by GIANANDREA GAVAZZENI 


© cep 584 


Songs of old Vienna 
JULIUS PATZAK 
© cep 586 


JF. Strauss 

Gipsy Baron—Excerpts 

JULIUS PATZAK, KURT PREGER, 
HILDE ZADEK, ROSETTE ANDAY, etc. 
with THE VIENNA STATE OPERA 
CHORUS AND ORCHESTRA 
conducted by CLEMENS KRAUSS 

@ cEP 585 


Hollywood love themes 
Well-loved songs from well-loved films 
STANLEY BLACK AND HIS ORCHESTRA 
© sto 111 


Love letters in the sand 

April love; So rare; Love letters 

in the sand; The breeze and I 

FRANK CHACKSFIELD AND HIS ORCHESTRA 
© sTOo 112 


Songs to remember, No.1 and No.2 
CHARLIE KUNZ 
@ DFE 6492 DFE 6493 
Ted Heath Swing Session 
TED HEATH AND HIS MUSIC 

© sTo 109 


Warsaw concerto; Cornish rhapsody 
MANTOVANI AND HIS ORCHESTRA 

with RAWICZ and LANDAUER 

© sTO I10 
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Four sacred songs 

Cantique de Noél; Ave Maria; 
Domine deus; Pieta Signore 
CARUSO 

with ORCHESTRA, MISCHA ELMAN and 
PERCY KAHN 

@ RCX-1014 


Neapolitan songs 
GIGLI 
@ RCX-IOI5 


Locatelli, arr. Ysdye 

Sonata in F minor—Au Tombeau 
DAVID OISTRAKH 

with VLADIMIR YAMPOLSKY 

@ RCX-1017 


Carmen Jones—Excerpts 
from the film sound-track 
@ RCX-134 


My fair lady cha chas 
EDDIE CANO AND HIS ORCHESTRA 
© RCX-132 


The Student Prince—Excerpts 
MARIO LANZA 
© RCX-133 














Louis and the Good Book 
PartI @ O£ 9411 

Part II @ 0£ 9412 

Part III @ o£ 9413 

A selection of negro spirituals by 
the one and only 

LOUIS ARMSTRONG 
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London at Midnight, Part 2 
@ OF 9437 


Paris at Midnight, Part 2 
SKITCH HENDERSON AND HIS ORCHESTRA 


© OF 9435 


Rome at Midnight, Part 2 

CARMEN CAVALLARO 

© 08 9433 

Three EP’s from the famous ‘. . . at 
midnight’ series of long playing records 
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Blue Lester 

I don’t stand a ghost of a chance 
with you; Crazy over jazz, etc. 
LESTER YOUNG 

@ EZ-C19041 


The great Ray Charles 
Doodlin’; Sweet sixteen bars 
@ £z-K19043 
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Jerry Lee Lewis, No.2 

Don’t be cruel; Put me down; 
Who will buy the wine; Crazy arms 
@ RE-S 1186 


The Jimmy Giuffre Three 

Gotta dance; The train and the river; 
Crazy she calls me 

@ EZ-K19044 


Johnny Cash sings Hank Williams 
@® RE-SI193 


One never knows 

Excerpts from the LP of Fohn Lewis’s 
score for ‘No sun in Venice’ 

THE MODERN JAZZ QUARTET 

@ Ez-K 19046 


Reelin’ and rockin’ 
CHUCK BERRY 
@ RE-M 1258 


Sail along silvery moon 

An EP from the famous long 
player with the same title 

BILLY VAUGHN AND HIS ORCHESTRA 
@ RE-D 1189 


Word Jazz 

A series of witty anecdotes told 
against a background of jazz 
KEN NORDINE 

@ EZ-D19040 


Yes indeed 

Part I @ RE-D 1190 
Part II @ RE-D IIgI 
Part III @ RE-D 1192 


A collection of popular songs by 
PAT BOONE 
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Captivating Cuba, Part 1 
An EP from the famous LP with 
the same title 

ARMANDO OREFICHE 

AND HIS HAVANA CUBAN BOYS 

@ ESD 3074 


Evergreens 
EMIL STERN AND HIS ORCHESTRA 
@ EsD 3073 














Steve Lawrence Vol.2 
with some old favourites 
@® FEP 2012 


Jerome Kern Vol.z2 
BETTY MADIGAN 
© FEP 2011 
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the two guitars often clash and even sound out of 
tune at several points. Last of all come four 
tracks on which Brownie is accompanied by 
Sonny Terry and a small rhythm-and-blues 
group consisting of Ernest Hayes (piano), 
Mickey Baker (guitar), Leonard Garkin (bass) 
and Eugene Brooks (drums). Sonny plays well 
enough (he scarcely ever fails to), but other- 
wise the singing and instrumental work are 
rather commonplace. 

Each new record by Brownie McGhee seems 
to contain a number of familiar melodies to 
which the singer has added new lyrics. This one 
is no exception, so, with the help of Alexis 
Korner and his fine collection of blues records, 
I have identified a few of them. Sittin’ Pretty, as 


well as being the tune which Brownie and Sonny . 


sing together under the title, Climbin’ On Top Of 
The Hill, has the same melody as Tampa Red’s 
Crazy With The Blues, while there are strong 
similarities between Gone, Baby, Gone and St: 
Louis Jimmy’s Goin’ Down Slow and between 
Tell Me Baby and See See Rider. Diamond Ring is 
another variant of Betty And Dupree, while Love’s 
A Disease bears a striking resemblance to the 
phrase which opens the first theme of Beale Street 
Blues. The melody of Bottom Blues has been 
performed by Brownie and Sonny in the past 
under the titles of Guitar Highway and Those 
Women Are Killing Me, just as Dissatisfied Blues 
and My Fault are, respectively, Knockabout Blues 
and Sportin’ Life with new words fitted to 
them. ‘ C.F. 
The Modern Jazz Quartet and The Oscar 
Peterson Trio 
‘‘At The Opera House”’ 

D And E Blues: Now’s The Time: ’Round Mid- 
night (The Modern Jazz Quartet)/Should I: Big Fat 
Mama: Indiana: Joy Spring: Elevation (The Oscar 
Peterson Trio). 

(Columbia 12 in. LP 383CX10128—30s. plus 11s. 83d. P.T.) 

Last month I commented on the beneficent 
influence which the Chicago Opera House 
seemed to exert upon, Ella Fitzgerald, J. J. 
Johnson and Stan Getz when those artists per- 
formed there with “‘Jazz At The Philharmonic’’. 
Here is another recording made at one of those 
concerts, but this time the Opera House seems 
to have switched off its magic. Not that either 
the Modern Jazz Quartet or the Oscar Peterson 
Trio turn in a bad performance (both groups 
are much too professional for that to happen), 
but simply that nothing occurs about which a 
reviewer Can summon up very much enthusiasm. 

On the face of it the music of the Modern Jazz 
Quartet represents the antithesis of the frenzy 
and excitement for which “Jazz At The 
Philharmonic’”’ is so famous. John Lewis must 
have sensed that simplicity and directness would 
be his best policy in these surroundings, and it 
is noticeable that instead of performing any of 
their more fanciful works the Quartet sticks to a 
couple of twelve-bar blues and Thelonious 
Monk’s ’Round Midnight. This is tasteful, 
musicianly playing, less complex than most of 
the music one associates with this group, with 
Milt Jackson swinging as lissomly as ever and 
characteristically spare and gaunt piano work 
contributed by John Lewis. 

Oscar Peterson recently suffered a critical 
blast from Miles Davis. In an interview which 
appeared in the December issue of ““The Jazz 
Review”, a new American magazine, the 
trumpet-player even suggested that Peterson 
had been forced ‘‘to learn how to play the blues’. 
But his chief complaint was one that has already 
been made by several jazz critics in this country, 
namely that Peterson plays everything with the 
same degree of force—both physical and 
emotional, leaving the other members of his 
group very little to do in between their solos 
and preventing any sense of drama or dynamics 
from creeping into the music. This fault 
emerges once again on this LP, Peterson rushing 
in his gay, eclectic way through a set of mostly 
fast numbers with breathtaking ease. Clifford 


The GRAMOPHONE 


Brown’s Joy Spring is the most satisfying track, 
taken at a slower pace and played with more 
sensitivity than Peterson usually musters, but 
the tearaway style can be heard at its purest 
and most unrelenting in Jndiana and Elevation. 
C.F. 


The Montgomery Brothers Plus Five 
hers 
Sound Carrier: Lois Ann: Bud’s Beaux Arts/Bock 
To Bock: All The Things You Are: Billie’s Bounce. 
(Vogue 12 in. LP LAE12137—27s. 6d. plus 10s. 9d. P.T. 
It was on a sunny afternoon last June, when I 


was sitting in the Soho flat of Danny Halperin, ~ 


that I first heard this record. ‘‘Listen to the 
guitarist’’, Danny ordered, and I listened. He 
was talking, of course, about Wes Montgomery, 
one of the three Montgomery brothers who can 
be heard on this LP. So excited was I by Wes 
Montgomery’s playing that, eager to be first 
with the news, I sneaked a few eulogistic words 
into the August issue of THE GRAMOPHONE, 
sandwiching them, quite irrelevantly, inside a 
review of Bob Brookmeyer. Since then I’ve 
found no reason to change my opinion. Wes 
Montgomery still strikes me as potentially the 
finest jazz guitarist to emerge since the death of 
Charlie Christian. His technique is far from 
perfect, but—and this seems much more 


-important—his ideas are fresh and exciting. 


Jazz guitar playing, it seems fair enough to say, 
has been in the doldrums ever since the 1940s. 
The scene only really began to brighten about 
a couple of years ago, when Jim Hall 
appeared, and now Wes Montgomery has 
joined him. Both men are guitarists whose solos 
cut really audacious patterns, who are not 
content just to rip out a string of semiquavers. 
Traces of Django Reinhardt, of Teddy Bunn, 
of Charlie Christian, even—although not so 
obviously on this record—of Albert Casey, can 
be discovered in Montgomery’s playing, but 
these separate influences have become reconciled 
within a quite individual and remarkably 
resilient style. The guitar solos in Bock To Bock 
and Billie’s Bounce are the work of a musician 
who is really creating and not just rehashing his 
own clichés. 

The two other Montgomery brothers have 
already appeared on records as half of The 
Mastersounds. Buddy is an elegant if not par- 
ticularly original vibes-player, heard at his best 
in All The Things You Are, while Monk plays a 
fender bass (it looks rather like an electric guitar) 
and spent five years in the Lionel Hampton 
band. As for the “‘Five Others’’, they are five 
completely unknown but quite promising 
musicians from Indianapolis, the city in which 
the Montgomery brothers themselves were 
working until a short time ago. The two tenor- 
players, one sounding rather like Rollins, the 
other a bit like Lester, are ‘“Punchy”’ Atkinson 
and ‘‘Pookie’’ Johnson, although which is which 
neither I nor the man who wrote the sleeve-note 
seems to know. The group is completed by a 
good pianist, Joe Bradley, a trumpet-player, 
Freddie Hubbard (the weakest musician on the 
session) and a drummer, Paul Parker. Four of 
the tracks consist of slightly familiar ‘‘originals”’ 
by Buddy Montgomery, of which only Bock To 
Bock stimulates really satisfying jazz. The best 


music, in fact, can be found almost exclusively | 


on the second side of the LP. Not everybody 
plays well all the time, but the jazz is good 
enough and distinctive enough to make the 
record worth hearing. And above all there is 
that delectable. guitar-playing to be pondered 
and enjoyed. C.F. 


Gerry Mulligan 
“Gerry Mulligan Songbook Vol. 1’’ 
Four And One Moore: Crazy Day: Turnstile/ 
Sextet: Disc Jockey Jump: Venus De Milo: 
Revelation. 
(Vogue 12 in. LP LAE12128—27s. éd. plus 10s. 9d. P.T.) 
All but one of these Mulligan compositions 


were arranged by Bill Holman; that odd one— 
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Crazy Day—was scored by Gerry himself 
especially for the session. The five-man front- 
line is capitalised as THE Sax Section on the 
sleeve, justifiably so in the light of its personnel : 
Mulligan (baritone), Al Cohn (tenor and 
baritone), Zoot Sims and Allen Eager (both 
doubling on alto and tenor) and Lee Konitz 
(alto). Apart from Mulligan, whose solo 
playing never fails to impress me, Zoot Sims is 
outstanding on alto and Eager, although not 
at the peak of his form, plays well enough to 
indicate why he is something of a‘living legend. 
Holman’s writing captures the essence of 
Mulligan’s compositions with accuracy and the 
five saxophonists slide through their solos in 
exemplary fashion. The sole error seems to have 
been the inclusion of Freddie Green on guitar. 
Freddie is a rhythmic fountainhead in the Basie 
band, but his steady four-in-a-bar chording here 
is at variance with the fluid, shifting accents 
employed by the reed soloists. At times front- 
line and rhythm section appear to be heading 
in two different directions. Although Mulligan 
and Green acknowledge the same roots and 
traditions, it does not necessarily follow that 
their work is entirely complementary. This 
criticism apart, however, the Mulligan Song- 
book is well worth hearing for the stimulating 
solos and interplay provided by an outstanding: 
front-line. A.M 


Turk Murphy 
**Music For Losers’’ 


Coal Cart Blues: Chimes Blues/Gettysburg March:. 
Runnin’ Wild. 


(Columbia 7 in. EP SEB10098—8s. 6d. plus 3s. 4d. P.T.) 
Yes, they certainly sound like losers! Was 
there ever a more apt, if unfortunate, title for- 
an EP? Seldom can Gettysburg March have been 
played so listlessly, or Runnin’ Wild been taken 
at so desperate a tempo. In any case a deadpan 
banjo just about kills anything this track might 
have had. The two blues on the first side are a 
little deeper, despite trumpeter Don Kinch’s. 
faulty pitching and the messy routine of Chimes 
Blues. Why no dividing scroll, I wonder? 


O.K. 
Santo Pecora’s Dixieland Jazz Band 


“On Canal Street’”’ 

Rose Of The Rio Grande: Basin Street Blues 
Twelfth Street Rag: Canal Street Stomp. 
(Columbia 7 in. EP SEB10104—-8s. 6d. plus 3s. 4d. P.T.) 

Apart from the broad, singing tone that. 
Santo Pecora always gets out of a trombone, 
there isn’t much on this EP that our local 
bands can’t supply just as easily. The late 
George Girard was a wooden-toned trumpet- 
player, while Pete Fountain’s clarinet work has 
neither fire nor attack and Rose Of The Rio 
Grande is marred by a meaningless exhibition of” 
solo drumming. Strangely enough, the best 
track is Twelfth Street Rag, which possesses a 
good deal more cohesion than any of the others, 
most of which are rather vulgar. O.K. 


André Previn—Russ Freeman 
“Double Play!’’ 

Take Me Out To The Ball Game: Who’s On First?:: 
Called On Account Of Rain: In The Cellar Blues: 
Batter Up/Double Play: Safe At Home: Fungo:: 
Strike Out The Band. 
(Vogue 12 in. LP LAC12142—27s. 6d. plus 10s. 9d. P.T.) 

The idea of keyboard duets is not new to jazz.. 
The boogie pianists frequently indulged in them, 
but it is unusual to find two modern pianists. 
pairing off in this way. Actually Freeman and 
Previn, supported solely by Shelly Manne’s. 
sympathetic drumming, make an ideal partner- 
ship, for they both play in a brittle, percussive 
and angular fashion. In fact, were it not for 
Lester Koenig’s detailed notes it would be 
impossible to identify just who plays where with 
any degree of certainty. That neither pianist 
gets in the way of the other is some measure of” 
their empathy, and although the opening and 
closing choruses were prearranged, the major 
part of each performance is improvised. Fungo,. 
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a twelve-bar by Freeman, is a good track to 
play as a sample; both pianists swing all the 
time and Shelly Manne emulates a bass. player 
by using his drum pedal with extreme caution. 
Taken in small quantities this two-piano music 
is stimulating and different, but my interest 
began to flag when I played through the entire 
forty-one minutes at one sitting. A.M. 


Arnold Ross Sextet 
All The Things You Are: These Foolish Things/ 
Once In A While: The Champ. 
(Esquire 7 in. EP EP207—9s. 94d. plus 3s. 10d. P.T.) 
British jazz has grown up quite a bit in the 
six years since these tracks were recorded in 
Stockholm. Arnold Ross was over in Europe at 
the time, acting as accompanist to Lena Horne, 
and he made the recordings in the company of 
Jimmy Deuchar, Derek Humble, Ronnie Scott, 
Sammy Stokes and Jack Parnell. Now Ross can 
be an excellent pianist, and he plays nimbly 
enough in All The Things You Are and The 
Champ, but his work on These Foolish Things is 
too close to the Shearing formula and he is 
equally undistinguished in Once In A While. Of 
the Britons on the session, Derek Humble plays 
a pleasant alto solo (cast very much in the 
Konitz pattern) in These Foolish Things, Jimmy 
Deuchar contrives to be tasteful but non- 
committal on most tracks, and Ronnie Scott 
(then passing through his Stan Getz period) 
only really gets going in The Champ. The 
arrangement of All The Things You Are sounds 
far too fussy and elaborate, while the rhythm 
section—rather leaden-footed at the best of 
times—becomes positively funereal during Once 
In A While. To be quite fair, however, the poor 
quality of the recording probably accounts for 
some of the sogginess. C.F. 


“Sittin? In” 
Dizzy Atmosphere: Ballad Medley—I’m Through 
With Love (Stan Getz), Without A Word Of Warning 
(Paul Gonsalves), Sweet Lorraine (Dizzy Gillespie), 
Love Walked In (Wynton Kelly), September Song 
Coleman Hawkins)/Ballad Medley—On The mo 
(Dicey Gillespie), Stompin’ At The Savoy (Coleman 
awkins), This Time The Dream’s On Me (Wynton 
Kelly), Time After Time (Stan Getz), Gone With The 
Wind (Paul Gonsalves): The Way You Look Tonight. 
Columbia 12 in. LP 33CX10130—30s. plus lls. 8d. 


paoD 

All the music on this LP was recorded 
between 6 a.m. and 11 a.m. on the morning of 
June 30th, 1957, a surprisingly early—or late— 
time for such a session to take place. But that 
doesn’t seem to have inhibited any of the 
participants, particularly the three tenor 
players, Coleman Hawkins, Paul Gonsalves and 
Stan Getz, who were recording together for the 
first time. Dizzy Gillespie played trumpet and 
the rhythm section consisted of Wynton Kelly, 
Wendell Marshall and J. C. Heard. 

Dizzy Atmosphere and The Way You Look Tonight 
race along at very fast tempos and are the 
weakest performances. Gonsalves and Hawkins 
both try too hard, the former sounding par- 
ticularly uninspired, but Stan Getz keeps his 
head and contributes a shapely, well-propor- 
tioned solo to the first track and a blustering yet 
firmly controlled set of choruses to The Way You 
Look Tonight. The latter track is also memorable 
for some superb trumpet work by Dizzy 
Gillespie, bold in design and beautifully flighted. 
On both these tracks J. C. Heard drums rather 
erratically, but Wendell Marshall’s bass-playing 
is a source of strength. 

The ballad medleys (the first one slow, the 
second faster) find the tenor players in much 
better form. Hawkins is especially brilliant in 
Stompin’ At The Savoy, improvising in a dramatic 
and audacious fashion, while Gonsalves, 
although sometimes gushing a little too much, 
turns in a good solo on Without A Word Of 
Warning. Pale-toned, reflective and _ very 


eloquent, Stan Getz winds his way through I’m 
Through With Love and Time After Time, while 
Wynton Kelly is disappointing in Love Walked In, 
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but skims along lightly and easily in This Time 
The Dream’s On Me. Dizzy, muted and incisive, 
plays capably on both his numbers, but never 
sound particularly inspired. C.F. 


Solo Flight” 

I Can’t Give You Anything But Love (Art Pepper): 
In A Sentimental Mood (James Clay): Too Marvel- 
lous For Words (Lee Konitz with Gerry Mulligan 
Quartet): Angel Eyes (Bill Perkins): If I Should Lose 
You (kichie Kamuca)/I Can’t Get Started (Chet 
Baker): Isn’t It Romantic (Bob Brookn.eyer): It’s 
A New World (Bud Shank and Russ Freeman): It’s 
Only A Paper Moon (Phil Urso): September In The 
Rain (Harry Edison). 

(Vogue 12 in. LP LAE12106—?27s. 6d. plus 10s. 9d. P.T.) 

As its title suggests, this LP is devoted to a set 
of performances by individual soloists, all of 
them familiar figures on the West Coast jazz 
scene. Only two of the tracks—those by Lee 
Konitz and Harry Edison—have been issued 
over here before, but as it happens those are 
among the best. Konitz is scarcely recognisable 
as the inept performer who visited Britain last 
year with “‘Jazz From Carnegie Hall’’; here his 
ideas build up fluently and imaginatively, his 
solo fitting very snugly into the background 
supplied by the Gerry Mulligan Quartet. 
Harry Edison’s performance consists of three 
choruses clipped out of his longer version of 
September In The Rain (on Vogue LDE118), with 
a theme statement tacked on at each end. 
Although this sounds gruesome in print, it 
works out fairly satisfactorily on the record and 
the result still ranks as one of Edison’s most 
logically constructed solos. 

The finest track on the whole LP, however, is 
Art Pepper’s version of J Can’t Give You Anything 
But Love, made in the summer of 1956, soon after 
the alto-player returned to the jazz scene. 
Nothing else here quite equals Pepper’s 
eloquent, almost passionate, performance. Isn’t 
It Romantic? is treated warmly, cosily, but quite 
inventively by Bob Brookmeyer, while another 
track that sounds nearly as good is Bill Perkins’ 
Angel Eyes, his tenor-playing relaxed but far 
from indolent. As for the remaining tracks, most 
of them contain something that is of interest. 
James Clay could almost be mistaken for Sonny 
Rollins, but neither he nor the other two tenor- 
players, Phil Urso and Richie Kamuca, have 
anything very original or exciting to say. I 
suppose J Can’t Get Started is a reasonably com- 
petent example of Chet Baker’s playing, but it 
strikes me as remarkably lifeless. Ji#?s A New 
World, the only duet on the record, is devoted to 
rather sombre piano playing by Russ Freeman 
and some melancholy fluting from Bud Shank, 
and scarcely does justice to either musician. 


C.F. 


Sarah Vaughan 

“After Hours At The London House” 
Like Someone In Love: Detour Ahead: Three 
Little Words: I'll String Along With You/You’d Be 
So Nice To Come Home To: Speak Low: All of 
You: Thanks Fer The Memory. 
+. wd 12 in. LP MMC14001—25s. 9d. plus 10s. 1d. 
P 


At her best—and she certainly seems to have 
reached her peak during the past couple of 
years—Sarah Vaughan can out-sing anybody in 
jazz, even including the blissful Ella. Up to now 
the best example of her present-day work has 
been ‘“‘Sarah Vaughan at Mister Kelly’s” 
(Mercury MPL6542, reviewed last September), 
an on-the-job recording; this new LP fails to 
keep up quite the same high standard, but it 
does contain a set of very lively performances, 
again recorded in front of an audience, although 
this time at a rival Chicago night club, The 
London House. Four Count Basie sidemen 
were on the stand—Thad Jones, Wendell 
Culley, Henry Coker and Frank Wess—in 
addition to Ronnell Bright (piano), Richard 
Davis (bass) and Roy Haynes (drums), but this 
array of talent seems to have been rather 
squandered, for all that one hears is an occasional 
solo or obbligato passage. There are a few 
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memorable instrumental sequences, however, 
notably Thad Jones’s trumpet work in All Of 
You and Three Little Words, Wendell Culley’s 
plaintive chorus in Thanks For The Memory and 
Frank Wess’s solos on Like Someone In Love’ and 
Pll String Along With You. Sarah herself sings 
much better on the second side than on the first, 
sounding particularly good in the slow, sensitive 
Speak Low, turning in a dynamic version of All 
Of You—in which she makes brilliant use of the 
occasional asperity and the cunningly flattened 
note, and finishing up with a rather chaotic 
Thanks For The Memory, which finds her 
struggling with the lyrics in the very first 
stanza. C.F 


Leroy Vinnegar Sextet 
**Leroy Walks” 

Walk On: Would You Like To Take A Walk?: On 
The Sunny Side Of The Street/Walkin’: Walkin’ 
My Baby Back Home: I’ll Walk Alone: Walkin’ 
By The River. 
(Vogue 12 in. LP LAC12136—27s. 6d. plus 10s. 9d. P.T.) 

Leroy Vinnegar is one of today’s leading 
exponents of the “‘walking” bass, i.e. a steady 
four-crotchets-to-the-bar succession of notes as 
opposed to the style of, say, Paul Chambers, who 
appears to be playing a running solo by way of 
accompaniment. The full group heard on most 
of these tracks comprises Gerald Wilson 
(trumpet), Teddy Edwards (tenor sax), the late 
Carl Perkins (piano), Vic Feldman (vibes), 
Tony Bazley (drums) and Leroy Vinnegar 
himself on bass. Wilson is frankly disappointing 
in the light of his known ability as a soloist, but 
Edwards plays extremely well. The rhythm 
section could hardly fail to swing, while Perkins’ 
piano work reminds us once again what a blow 
jazz suffered from his death just over a year ago. 
Vinnegar lays down a firm accompaniment to 
all the solos, emerging frequently to take 
choruses which are invariably characterised by a 
little tumbling figure that has almost become a 
hallmark of his work. Would You Like To Take 
A Walk?, played by vibes and rhythm section, is a 
delightful performance, with Feldman and 
Perkins taking extremely good solos. We should 
be proud of the way Feldman has moved into 
the limited circle of leading jazzmen in America 
since his departure from this country in October 
1955. Apart from playing an important solo 
role on this LP, he arranged On The Sunny Side 
Of The Street, Walkin? My Baby Back Home and 
Walkin’ By The River. A.M. 


IN BRIEF 


Gary Crosby. Please Send Me Someone To Love: One 
For My Baby: The Nearness Of You: I Gotta Right To 
Sing The Blues: Exactly Like You/Skylark: If I Could 
Be With You: There’s No You: Blue Prelude: Love Is 
Just Around The Corner. (Vogue 12 in. LP VA160118— 
25s. 3d. plus 9s. 103d. P.T.) 

Gary Crosby, Bing’s eldest son, made this record in 
Germany during the spring of 1957. The orchestra 
directed by Bud Shank (then touring Europe with Bob 
Cooper) is a kind of musical United Nations Assembly, 
containing Austrians, Dutchmen, Germans, Indonesians, 
Americans and one Hungarian. Gary has a lot of his 
father’s relaxation and natural warmth in his singing, 
and while he is a li‘tle inconsistent on this showing he 
may well develop into a vocalist of importance. He is 
at his best on such ballads as One For My Baby and 
Skylark, although his jazz feeling is evident in Percy 
Mayfield’s Please Send Me Someone To Love. Despite an 
occasional roughness in the brass section the band 
interprets the arrangements by Bill Holman and Johnny 
Mandel with sympathy and understanding, and there are 
some very good solos by Shank (flute and alto) and 
Germany’s Hans Koller (tenor). Atilla Zoller, the 
Hungarian guitarist, plays extremely well on the tracks 
on which Gary is supported by just flute, guitar and 
rhythm. .M. 
Irving Fields Trio. ‘Broadway Hits In Hi-Fi.” 
I Could Have Danced All Night: On The Street Where 
You Live: I’ve Grown Accustomed To Her Face|We Kiss 
In A Shadow: March Of The Siamese Children: I Whistle 
A Happy Tune: Getting To Know You: Hello, Young 
Lovers. (H.M.V. 7 in. EP 7EG8338—8s. plus 3s. 14d. 


Pianist Irving Fields, assisted by bass and drums, 
plays medleys of tunes from ‘“‘My Fair Lady” and ‘‘The 
King And I” in a negative and generally uninspired 
fashion. ‘‘Music To Converse Against’”’ might have been 
a more suitable album title, for there is little here to 
interest the discerning listener. A.M. 
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Pee Wee Hunt. “Rodgers and Hammerstein a la Dixie’. 
The March Of The Siamese Children: People Will Say 
We're In Love: June Is Bustin’ Out All Over: No Other 
Love: Some Enchanted Evening: The Surrey With The 
Fringe On Top|Oklahoma!: Hello, Young Lovers: That's 
For Me: A Wonderful Guy: If I Loved You: The 
Gentleman Is A Dope. (Capitol 12 in. LP T1065— 
24s. 44d. plus 9s. 4d. P.T.) 

If I say that this kind of thing is making jazz look even 
nore ridiculous than all those saints who march througn 
the streets of the city with just a little while to stay in 
high society, I suppose I shall be smartly slapped down 
and told that I was the critic who moaned the loudest 
about the hackneyed Dixieland repertoire. All the same, 
I never meant that pseudo-Dixieland bands should mess 
about with musical comedy tunes, tunes that simply do 
not suit their stvle. Admittedly, The March Of The 
Siamese Children might get by as a sort of Mardi Gras 
pastiche, while June Is Bustin’ Out All Over can _ be 
performed quite reasonably in this rather thin idiom, but 
there is really nothing here for anyone interested in either 
jazz or musical comedy. It’s a pity, because the Rodgers- 
Hammerstein tunes are fine ones and the Dixieland style 
is capable of great things (as the Original Dixieland Jazz 
Band showed us forty years ago). The purest water, 
however, just will not mix with the most a 


Moe Koffman Quartet. Little Pixie: Koko-Mamey/ 
Swingin’ Shepherd Blues: Hambourg Bound. (London 
7in. EP RE-J1163—49s. 3d. plus 3s. 7}d. P.T.) 
Caradian-born Moe Koffman is the man who wrote 
and first recorded the popular Swingin’ Shepherd Blues. 
This EP contains the original] version of that tune, which 
is also still the best of the many now on the market. 
None of the remaining tracks has the same commercial 
potential: Koko-Mamey is a thinly disguised Volga 
Boatman and Little Pixie is a restrained Latin-American 
number. Koffman’s full ‘“‘quartet’’ is heard on the jazz- 
tinged Hambourg Bound and as Decca has seen fit to fill 
the sleeve with advertisements for other EPs, instead of 
giving recording information, readers may care to know 
that the all-Canadian personnel comprises Koffman 
alto and flute); Ed Karam (baritone); Jack Long 
trumpet); Rob McConnell (valve-trombone); Ed 
Bickert (guitar); Hugh Currie (bass) and Rob Rully 
(drums). A.M. 


Peggy Lee. ‘Things Are Swinging.” It’s A Wonderful 
World: Things Are Swingin’: Well All Right: Ridin’ 
High: It’s Been A Long, Long Time: Lullaby In Rhythm/ 
Alone Together: I’m Beginning To See The Light: It’s 
A Good, Good Night: You're Getting To Be A Habit With 
Me: You're Mine You: Life Is For Living. (Capitol 
12 in. LP T1049—24s. 443d. plus 9s. 4d. P.T.) 

Peggy Lee is the vocal equivalent of Stan Getz. She 
is better equipped, technically, than most of her con- 
temporaries and she has an omnipresent sense of good 
taste. Jack Marshall’s studio orchestra, with its erratic 
trumpet section, provides support which is seldom 
entirely suitable. Peggy’s Well Alright, Okay, You Win 
is modelled on Joe Williams’ version down to the last 
blues-tinged inflection, but the remaining tracks are less 
derivative. She swings well on the up-tempo numbers, 
Ridin’ High in particular, and her intonation is near- 
perfect at all times. A.M. 


Rex Middleton’s Hi-Fi’s. Sometimes I’m Happy: 
Bernie’s Tune/It’s All Right With Me: Undecided. 
(H.M.V. 7 in. EP 7EG8347—8s. plus 3s. 1}d. P.T.) 


Smooth, neat performances by a Negro quintet 
directed by Rex Middleton, a singer who—according to 
the sleeve-note—can fit in anywhere between bass and 
falsetto tenor. The voicing is high-pitched, as in most 
vocal groups nowadays, and the arrangements modern 
and stylish, with a fairly strong beat to them. Buddy 
Bregman’s orchestra provide excellent backing on all 
four tracks. C.F 


Louis Prima and Keely Smith. “Las Vegas Prima 
Style”. Them There Eyes and Honeysuckle Rose (V): 
Tiger Rag: Embraceable You and I Got It Bad (V): 
Should I and I Can’t Believe That You're In Love With 
Me (V){White Cliffs Of Dover (V): Holiday For Strings: 
Greenback Dollar Bill (V): Love Of Mv Life (O Sole Mio): 
Too Marvellous For Words (V). .(Capitol 12 in. LP 
T1010—24s. 43d. plus 9s. 4d. P.T.) 

These light-hearted and rather rowdy performances 
were recorded around midnight at the Hotel Sahara in 
Las Vegas. Louis Prima sings his usual knockabout 
vocals but plays trumpet in a surprisingly sober fashion 
(notably in Honeysuckle Rose). Keely Smith (Mrs. Prima) 
is only heard singing the first halves of Embraceable You 
and J Got It Bad, being rather swamped after that by her 
husband. Sam Butera plays tenor sax ruthlessly on mrost 
of the tracks, but grows more sentimental in Love Of My 
Life and sings in a passable rhythm-and-blues style on 
Greenback Dollar Bill. Tiger Rag is treated comically, but 
Holiday For Sirings features quite respectable guitar 
playing by Bob Roberts. C.F. 


Freddy Randall and his Band. ‘Chicago Jazz.” 
Professor Jazz: Muskrat Ramble|I’m Coming Virginia: 
Carolina Im The Morning. (Parlophone 7 in. 

GI. P8715—8s. plus $s. 1$d. P.T.) 

All these tracks have been eee 4 issued—in 1953 
—on 78s and happen to be some of the best Chicago-style 
jazz records to & made in this country. They feature 
the first tenor sax solos that Betty Smith recorded with 
the band. Not world-beaters but very pleasant a aed 
way. e ° 
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Pete Seeger. Penny’s Farm: John Riley: Rissolty 
Rossolty/The Jam On Gerry’s Rocks: Come All Ye Fair 
and Tender Ladies: Git Along Little Dogie. (Topic 7 in. 
EP TOP33—lIs. plus 4s. 34d. P.T.) 

There is no doubt that Pete Seeger has been largely 
responsible for the current revival of interest in American 
folk music; that is a good thing, even if the extreme 
personalisation to be found in the work of most present- 
day singers, Seeger among them, has resulted in a loss ot 
regional flavour and vitality. . The six songs in this 
collection, all within the Anglo-Aw‘erican tradition, are 
typical performances of this kind. Although Seeger 
accompanies himself excellently on the five-string banjo, 
the general effect is rather colourless. C.F. 
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Bob Scobey’s Frisco Band. Wolverine Blues: Comey 
Island Washboard/That’s A Plenty: Beale Street Mama. 
(Good Time Jazz 7 in. EP EPG1249) 


Pretty Baby: St. Louis Blues|[ Dippermouth Blues: Some 
Of These Days. (Good Time Jazz 7 in. EP EPG1250— 
both 9s. 94d. plus 3s. 10d. P.T.) 


Made in 1950, when there was a closer affinity between 
the Scobey brand of revivalist jazz and the Lu Watters’ 
type, these tracks are good examples of music from the 
early days of the revival. All have been issued here before 
(on LDG054, in 1954) and they’re clean, enthusiastic and 
entirely harmless performances. O.K. 





STEREO—FURTHER REFLECTIONS 


By REID A. RAILTON 


**What sort of music sounds best on stereo?’’. 
‘*That demonstration record of the Brahms Ist 
sounded marvellous. Are they all as good as 
that, or was it just a carefully-chosen fluke?”’’. 
“I have that wonderful LP of Dennis Brain 
playing the Mozart horn concertos. Can stereo 
really improve on it?’’. “‘Has stereo really got 
to the point where it is worth spending all that 
money on it?’’, Etcetera, etcetera, etcetera. 
Here in America these, and others like them, 
have been quite crucial questions in Hi-Fi 
circles, and hitherto nobody has been quite sure 
of the answers. 

There are now over 400 classical stereo 
recordings in the catalogue, and, though 
probably nobody (and certainly not this writer) 
has heard them all, there has been time for 
enough listening, and for enough sifting of 
reviews, to form some idea of what the answers 
are likely to be. At any rate there is enough 
evidence to show pretty clearly what sort of 
music the Artist and Repertoire men think 
sounds best on stereo; and they should know. 

After the first wave of enthusiasm had sub- 
sided, the experts must have settled down to 
decide just what it was they had to offer to the 
public in return for the money they were being 
invited to spend on stereo, and their conclusions 
cannot have been altogether comfortable. They 
must have known (what the public is just 
beginning to realise) that, with present tech- 
niques, it is only certain kinds of musical 
performance that benefit greatly by stereo 
reproduction. When stereo records were first 
demonstrated a year ago, great play was made 
with the directional effect which it was possible 
to achieve, e.g. trains running through stations, 
ping-pong games, etc. What this had to do with 
the reproduction of music was not very clear at 
the time, and is even less clear now. Perhaps 
many of us thought that to have the soprano 
singing out of one speaker and the tenor out of 
the other, or the violins on the left and the 
’cellos on the right, would be a big step towards 
realism, and that directionalism of this sort was 
the secret of ‘“‘that certain something” which 
stereo undoubtedly possesses. However, it is 
now becoming fairly clear that directionalism 
per se has very little to do with ‘“‘that certain 
something’’. It is easy to be wise after the event, 
but we might have anticipated this, since there 
is surely very little directionalism in an echoing 
concert hall, except perhaps in the front row of 
the stalls. 

What, then, is it that is guiding the A and R 
men in their choice of music to be put on stereo 
records at this crucial introductory stage? The 
answer is not difficult to find if one studies the 
list of classical stereo issues to date. These men 
have obviously come to the conclusion that 
stereo pays highest dividends in the repro- 
duction of modern orchestral music, and of large 
choral groups including grand opera. The more 
heavily-scored the piece, and the greater the 


number of voices, either human or instru- 
mental, the greater the rewards of stereo. This 
should put Tchaikovsky, Wagner, Stravinsky, 
et al, at the head of the list—which is exactly 
where they are. 


A little careful listening to stereo and mono 
recordings of the same performance will soon 
confirm the wisdom of this choice. Most people 
will probably agree that the weak spot in modern 
mono recording has been in the tuttis of big 
symphony orchestras playing heavily- 
orchestrated pieces. Compared with the 
originals they havc, at best, been inclined to 
sound muddy, and, at worst, have broken down 
into meaningless cacophony. It has almost 
seemed as though we had reached the physical 
limits of some link in the system (apparently not 
the mechanical link at the pickup, since the 
monophonic tapes were not much better), and 
that it simply could not ‘‘take”’ all the material 
offered to it. It is exactly here that stereo offers 
its most dramatic improvement. Again, it almost 
seems as if the two channels, by sharing the load 
between them, can carry a signal so complex as 
to be impossible for one alone. 


This amateurish theory may well be non- 
sense, but, if so, I wish some (genuine) expert 
would come across with the true explanation, 
because there is no doubt that in this clarifica- 
tion of complex polyphonic passages lies the 
germ of that elusive quality which we all 
appreciate in stereo. 


By thus concentrating mainly on heavily- 
scored pieces, it seems that the manufacturers 
can be sure that at least the sound of their stereo 
discs will be better than that of their monophonic 
competitors, whatever the relative merits of the 
performances may be. 

If it is true that the chief advantage of stereo 
is its proven ability to reproduce sounds of such 
complexity that they are beyond the powers of a 
single channel, how is stereo going to fare in the 
reproduction of comparatively simple music 
which is well within the range of the con- 
ventional disc? This includes pretty well every- 
thing from the spoken word up to the more 
thinly-orchestrated symphonies, such as those 
of Mozart and Haydn. Here the stereo men 
are up against some pretty formidable com- 
petition. To start with, they are up against 
those heaven-sent flukes (and there are probably 
around a hundred of them) in the way of 
superb mono recordings that do exist among the 
20,000-odd records in the catalogue; those 
combinations, that is, of near-perfect perform- 
ances with near-perfect reproduction which only 
happen by chance. Knowing their inability to 
command such miracles at will, can the 
engineers inject that ‘“‘certain something” of 
stereo into records that will enable them to 
compete with these old stagers? Again judgin 
by the statistics of the stereo discs so far issu 


> 
the answer at present appears to be No. 











492 


Take one composer alone—Mozart—whose 
instrumental music has been particularly well 
served on mono LPs. In the December 
American Schwann catalogue there are around 
800 Mozart instrumental mono recordings; 
more than any other composer, and presumably 
some indication of the popularity of his music. 
The number of his stereo recordings is seven. 
As a contrast, Stravinsky has about 130 mono- 
phonic, and no less than 16 stereos. These 
figures seem-to show, and listening bears it out, 
that the stereo boys are doubtful whether they 
can ‘‘do anything”’ for Mozart, at least in the 
present state of the art. Stravinsky is, of course, 
another story (and how’). 

It was suggested above that the directional 
effect was not of major importance in most of 
the discs at present on the market. In many 
cases one gets the impression that it has been 
deliberately toned down because of the difficulty 
of managing it with certainty and consistency. 
The ‘‘hole in the middle” is obviously one 
problem, and it also seems to be difficult to 
prevent instruments and voices from occasionally 
changing sides in a disconcerting manner. The 
latter trouble is not confined to stereo, and may 
be largely the result of ill-matched speaker- 
response, and it has indeed been the principal 
argument against the use of two widely separated 
speakers with a monophonic system. Neverthe- 
less, the fact that the directional effect demands 
the use of widely spaced speakers does mean that 
perfectly matched speakers must be used if this 
objectionable phenomenon is to be avoided. If. 
on the other hand, the directional effect is 
subordinated, the speakers can be placed much 
closer together (without losing any of the stereo 
clarity), and ‘‘voice hopping’’ becomes less 
troublesome. 

This all fits in with the increasing sales- 
promotion of stereo “‘consoles’” having every- 
thing in one cabinet, and the speakers not more 
than four or five feet apart. Not much direction- 
ality is possible with them in any case, and they 
also have the resultant advantage that the 
‘‘listening area’’ is hardly more critical than it is 
with a monophonic set. It is possible therefore 
that the experts have had all this in mind, and 
have decided that too much directionality is not 
good for us, and have acted accordingly. 

How about other forms of music, and what 
have the stereo experts been able to make of 
them? Take that very popular recording 
subject, the piano concerto. A lot of the 
standard big-orchestral works have been done, 
and the best of them undoubtedly beat the best 
mono recordings, for the same reason that 
applies to the big symphonies, namely clarity 
and transparency. The manufacturers seem to 
be experimenting, both with the degree of 
separation and with channel emphasis—there is 
a good deal of variation-—in order to give the 
piano maximum realism, and to keep it fixed in 
one spot. The most successful examples appear 
to have comparatively little directional effect. 
Again it is significant that none of the many 
Mozart concertos has yet been issued. 

Other music-forms that are so far com- 
paratively absent from the stereo lists are 
chamber music, piano pieces, solo voices, etc., 
all, be it noted, fairly uncomplicated con- 
sidered as audio signals, and all represented here 
and there by mono recordings of very great 
perfection. In these particular fields, and in the 
present state of the art, there is little doubt that 
stereo does not have much to ofler; certainly not 
enough to offset an inferior performance or 
imperfect sound: there are just too many 
excellent monos around. However, even in 
chamber music, stereo does sound slightly 
different, if not necessarily better. It is a good 
bet that, as they gather experience, the engineers 
will learn more about the nature of this 
difference, and will be able to exploit it in 
terms of realism or “‘presence”’ to the point where 
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it will finally leave the best monos_ behind. 

One other thing: the stereo boys will have to 
be very careful about that surface noise. It is 
unfortunate that, in the 45/45 system, the 
transducers in the pickup sense the full surface 
disturbance, instead of only its horizontal com- 
ponent as is the case with the conventional 
system; but no doubt there is more to it than 
that. Perhaps this disability is another reason 
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why stereo has so far concentrated chiefly on 
high-volume music, where of course it is les: 
noticeable. Incidentally, a few of the lates: 
orchestral stereo discs appear to have been cu: 
at a remarkably high level, thus easing th 
surface-noise problem a lot. Curiously enough, 
the commercial pickups seem to take them in 
their stride without any signs of distress. 
Perhaps this is the answer. 





TECHNICAL TALK 


Reproducing Standards 

The letters I have received from America 
and the copies of American magazines that 
have been forwarded to me since I returned 
home have revealed that the tendencies which 
I noted just before leaving are rapidly develop- 
ing. 

Stereo is being taken more seriously and 
critically. Good equipment was there before I 
left and better records were making their 
appearance. I should now judge from the 
reviews that there are now many more, though 
the British recordings still seem to hold pride 
of place. 

The changing attitude of the musical critics 
is most interesting. At first, when the ha-ha 
boys were raving about directionality and pin- 
pointing, the critics were aloof. They com- 
mented on the tendency of the new technique 
to split the musical performance up into bits 
and pieces, as though an orchestra or operatic 
company had no conductor but were allowed 
to carry on each in his own sweet way. With 
the advent of the better recordings, that phase 
soon passed; the critics equipped themselves 
with first-class apparatus and then became 
completely won over. Then came what seems 
to me to be the most interesting stage of all 
(and I am keeping my eyes well open to observe 
it amongst my musical colleagues over here!) : 
it was that the stereo reproducing technique 
was found to improve the reproduction of the 
best mono recordings to such an extent that 
they could be, in some cases, even more 
acceptable than their stereo counterparts. 
The next discovery was that the better the 
speakers the more realistic both types of 
reproduction became: the earlier idea that had 
been put forward by some technical or semi- 
technical writers—that good stereo could be 
had with one good speaker and one indifferent 
speaker, or with two mediocre speakers—was 
seen to be unsound. And now, at last, I find 
responsible critics inveighing, even to the 
point of anger, against the degradation that 
is threatened to reproduction standards. 

I hope this present campaign for maintenance 
of high fidelity standards will goon. There are 
still far too many faults in the usual run of 
domestic reproducers that need not be there: 
lumpy or flabby bass, coarse middle, over- 
sibilance higher up and shrieking or steely top 
strings. All this can, and will, be put right, 
provided we do not surrender our standards to 
cheapness and portability. Harold Schonberg’s 
remark to me (which I have quoted elsewhere, 
but it is worth repeating) is very much to the 
point: “‘The cost of stereo of minimum hi-fi 
quality is bound to be pretty high, whether or 
not it is taken bit by bit or in one agonising 
chunk”. That most forthright of all critics, 
E. T. Canby, in his latest article in Audio is 
even more positive, notwithstanding his some- 
what halting start last year. I am glad to see, 
too, that he has become, shall I say, impatient 
with the multiplication of controls that is taking 
place over there. He might have added that 
that is a certain sign that the industry is not 
sure of itself, or was not when the designs were 
first put on paper. 


_ middle”’ complex. 


Complications Galore! 


Here is a list of the pre-amp controls that 
have been provided by more than one highly 
respected firm : 


1. Inputs for: 
(a) Ceramic/crystal stereo cartridge 
(b) Magnetic stereo cartridge 
(c) Stereo tape head 
(d) Stereo tuner 
each with separate input level adjustments. 
. Individual channel volume control. 
» » treble 
” ” bass ” 
Master volume control. 
Loudness control. 
. Stereo balance control. 
Channel reversing. 
. Channel phasing. 
. Blending control. 
. Stereo function switch including Mono A, Mono B, 
Mono A and B, Stereo, Calibrate. 
12. Presence control. 


ions 
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Nearly all these controls are on the front 
panel. In some cases the individual channel 
controls are concentric on the same shaft so 
that either could be moved separately or both 
together. 


One make also has individual channel 
equalising controls, each with separate 
“turn-over” and “roll-off”? switches, so that 
there are no fewer than 24 different com- 
binations. 

Where is all this leading us and why? First 
of all, we have the channel balancing complex. 
It is true that unless the signals are properly 
balanced at all frequencies the stereo image 
will hop about. Therefore, it is argued, one 
must be able to adjust the tone controls for 
each channel in case the loudspeaker responses 
are substantially different (e.g., when different 
types of speaker are used); or in case a ganged 
control should alter in the course of use. But, 
it is pertinent to ask, can one make that sort 
of adjustment by means of tone controls? In 
any case, would not a much better system be 
to have two similar monophonic control units 
and amplifiers with a simple master control 
unit linking the two control units to the two 
amplifiers? If one already has a good mono- 
phonic system it would certainly be cheaper 
just to buy a similar one together with a box 
containing just a ganged volume control, a 
channel reversing switch and a_ channel 
paralleling switch, than to go in for one of 
these complicated stereo control units. There 
is indeed much to be said for this alternative, 
particularly as it avoids the need for a Balance 

ntrol. 

The second complex is the “hole-in-the- 
The origin of this is the 
poor, gimmicky stereo recordings that first 
came on the market. People got tired of the 
left-right business and wanted the middle filled 
up, just as it is with monophonic recordings played 
stereophonically. So equipment makers set to 
work to fill in the middle. One lot got the 
idea that there should be a third speaker 
between the other two fed with a signal mixed 
from the other two. Some amplifier makers 
have accordingly included a “‘centre channel 
output” in their stereo control unit so that a 
third amplifier can be fed with a mixed signal 
to operate the third loudspeaker. Others have 
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World’s finest 4-speed Autochanger 
Stereophonic or Monaural perfection 
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Renowned for absolute reliability 
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It will pay you to insist on a Monarch in 


your new ‘gram or ’player. 


BIRMINGHAM SOUND REPRODUCERS LIMITED 
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From any point of view, the Audiomaster Stereo Hi-Fi 
Amplifier offers the finest value it’s possible to find. 


its attractive appearance and beautifully finished 
housing make it just as suitable for table top use, or for 
fitting into bookshelf or room divider, as it is for horizontal 
panel mounting in existing cabinets. 


Never before in this price range has it been possible to 
include such features as :— suitability for either crystal or 
magnetic pickups, facilitiesfor playing direct from tape head, 


and twin microphone input for special stereophonic effects. 

The Audiomaster Stereo Hi-Fi Amplifier is cool | we 
running and can of course be used with an existing tape 
recorder. 


Audiomaster Audiomaster 
Monaural Amplifier | Tape Adaptor 


The finest Monaural Amplifier m A complete tape amplifier 
ever made. A galaxy of features e: ## with separate playback sec- 
and facilities including direct ; tion enabling full advantage 
replay to CCIR & NARTB char- to be taken of decks provided 
acteristics from any high-quality S 9g tage with a monitoring head. 
tape head without a separate — 

stage of pre-amplification. 


engineered for those Ask your dealer to show you this equipment, or in case 
of difficulty write to us for illustrated folders and name 


who demand the best and address of your nearest stockist. 


W. & N. ELECTRONICS LTD. 80-82 Uxbridge Road, Ealing, London, W.13 Telephone: EALing 4774 (3 limes) 
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just included a mixing control to feed a little 
bit of channel | into channel 2 and a little bit 
(not necessarily the same amount) of channel 2 
into channel 1. | 

After the pickup makers have striven their 
hearts out to reduce the cross-talk between the 
two channels, these other bright boys include 
controls to put it back again. And with terrific 
self-satisfaction they call them “Blending 
Controls”! 


From the Side Lines 

In these circumstances I welcome the 
attempts that are being made both by the 
professional critics and by informed audiophiles 
such as Mr. Railton, whose further impressions 
of the American scene are printed on another 


e, 

T should remark, however, that he is making 
rather a large assumption in his surmise that 
the Artist and Repertoire men have had much 
to say in the decisions as to what and when 
particular recordings should be_ released. 
Certainly, it is going much too far to suggest 
that the A. and R. men have built up a sort 
of philosophy of stereo which will indicate what 
sort of music sounds best on stereo. 

The process, I fancy, is much more 
elementary. For some years past, whenever 
important works, and often when unimportant 
works, have been recorded, separate and 
distinct monophonic and stereophonic tape 
recordings have been made. But until recently 
the latter were usually regarded as the poor 
relations, or for experiment only, and for that 
reason the equipment and care were not 
lavished on them as on their paying brethren. 
Then when the stereo balloon burst, the tapes 
were taken out of store, discs were cut and sent 
to the record factory, only to reveal that good 
and clean pressings of stereo are not so easily 
made as those of mono. Which recordings 
have been included in the first releases has 
therefore depended on a number of factors and 
not wholly on any particular philosophy. 

In my view, therefore, it is as yet too early 
to arrive at other than tentative conclusions as 
to whether particular types of music are more 
suitable for stereo treatment than others. For 
my part, whilst I agree that stereo has so far 
paid the highest dividends with modern 
orchestral music, large choral groups and 
particularly opera, yet I am not at all convinced 
that the simpler types of music will not benefit. 
Indeed, I know of some quite simple recordings 
where the delicate patterning and tracery of 
the music has been brought out by stereo in a 
fascinating manner. And that is not all. That 
“certain something”, which Mr. Railton 
mentions, that richness of instrumental quality, 
can be brought out even in solo instruments as 
well as in patterns. Obviously, since mono- 
phonic records have been more successful with 
the simpler types of music the room for 
improvement is less and the benefits will be 
later in coming. — 

It is indeed fortunate in these circumstances 
that the reproduction of monophonic records 
should be so much improved by the use of 
stereo equipment. At one time people thought 
that all their collection of LP records was 
about to be made obsolete. That is far from 
the mark. I should not change over from a 
mono recording of a work to a stereo unless 
there were something special about the latter 
whether in performance or in standard of 
recording. Available cash would be much 
better spent in getting the best stereo equipment 
on the one hand and in adding to the record 
collection with new pieces on the other. 


How to change to Stereo 

Many of my correspondents have asked my 
advice on how to make the change. I believe 
that the important thing is to have a plan by 
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which one can change step by step. That is 
easier said than done, for it all depends on the 
starting point. Thus, if one has a “‘packaged”’ 
radiogram to start with, it is wise to do nothing 
before one is in a position to dispose of it and 


start afresh. But if one has a good amplifier ° 


and speaker system then a variety of courses 
is open. 

First of all, stereo calls for the best in turn- 
tables. A rumble-free turntable is a good 
investment even for playing monophonic 
records; but a stereo pickup is far more sensitive 
to rumble and therefore in any change the 
particular turntable should be checked with 
such a pickup. If the dealer will not demon- 
strate to you that the turntable is rumble-free, 
you would be wise to go at once to another 
dealer. : 

Secondly, a good stereo pickup is better even 
for monophonic records than one which has 
little vertical compliance. It is therefore a good 
investment from the very start. But it should 
be remembered that a stereo pickup (and more 
especially one of the magnetic variety) calls for 
a more sensitive amplifier control unit system. 
There is room here for a special type of pre- 
amplifier, or rather two special types; and I 
have reason to think that several firms are 
contemplating their manufacture. Both are 
simple one-valve affairs to give an amplification 
of about 50. The first should be a straight 
amplifier with no other purpose than to bring 
up the signal level; the second should also have 
equalisation correction to match a magnetic 
pickup to CCIR characteristics. 

Two of these (or a twin) will of course 
ultimately be required for stereo. But only 
one will be needed in the first instance to 
enable a stereo cartridge to be used for mono- 
phonic reproduction, for in that case both 
channels from the cartridge can be paralleled 
at the input (or in the case of the Decca pickup 
the special monophonic output can be used). 

For those who already have a good mono 
reproducer, I suggest therefore that the first 
stage is to invest in the best turntable you can; 
and the second is to obtain a good stereo 
pickup, with or without extra pre-amplifier 
according to need. 

The next stage, I suggest, is to plan for a 
good, twin loudspeaker system. This may 
be a relatively expensive stage, for it is wise not 
to compromise. It may also be difficult 
domestically, for loudspeakers are apt to take 
up a lot of room. But don’t, please don’t, be 
bamboozled by any voluble salesman into the 
idea that the loudspeakers, or even one of 
them, can be quite tiny inexpensive affairs. 
In recent years a number of designs have been 
produced for extending the range of small 
enclosures and some of them have been very 
good indeed. But none of these is cheap and 
it still remains true that up to a certain limit, 
the larger the better. Difficult decisions are 
therefore involved. If you already have a good 
loudspeaker system should you duplicate it or 
change over to a different system that would be 
more easily accommodated? Alternatively, 
could you keep your existing speaker and use 
a different and less ambitious type for the 
second speaker? These are questions that 
cannot well be answered on 4 priori grounds: 
knowledge of the particular circumstances is 
always required. Generally speaking, how- 
ever, I myself believe that it is always best to 
have a pair of similar, matched speakers, if 
possible. Speakers with dissimilar charac- 
teristics never show the finer qualities of stereo, 
only the gimmicks. That is why I consider the 
present B.B.C. broadcasts, with one channel 
via F.M. and another via TV, to be so futile. 
Whoever heard a TV loudspeaker that had 
any pretension to match a Hi-Fi system? 

The last stage in the changeover is the 
duplication of the amplifier and either the 
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substitution of a special stereo control unit for 
the monophonic, or the addition of another 
mono control unit and a master control. 
Again, circumstances must dictate which of 
these two courses to follow. If my present 
equipment were “dated” I should myself be 
tempted to watch our “small ads.” to see if I 
could duplicate at reasonable cost! There will 
be a number of Master Control Units available 
soon. There are several in America already. 


Starting from Scratch 

The best course if one were starting from 
scratch would be somewhat different. Again 
it is wise to invest in a good turntable from the 
start. It would be well, too, to have a good 
stereo amplifier and control unit even though 
it were to be used monophonically to begin 
with. If cash were short I should be tempted 
to make do with a good monophonic crystal 
cartridge which I could change later but I 
should not delay that change too long. 

Again, the heart-breaking decision will be 
what to do about speakers. I strongly advise 
the choice to be made of a unit that, in all the 
domestic circumstances, can be duplicated as 
soon as possible. Let me repeat once again. 
For good stereo, a generous, balanced loud- 
speaker system is essential and such a system 
is best also for mono. 

What power rating should the amplifier be? 


_ The Americans go in for 50 plus 50 watts, or at 


the least 25 plus 25 watts. But they never 
actually use so much power in ordinary home 
conditions (or at least I hope not). For 
200 sq. ft. rooms over here I should say that 
10 plus 10 watts is ample, and even 4 plus 4 
can be quite satisfactory. P.W. 





The Audio Fair and the R.E.C.M.F. 
Exhibition 

The venue for the Audio Fair this year is the 
Russell Hotel, Russell Square, and the dates are 
2nd to 5th April, This is before the R.E.C.M.F. 
Exhibition at Grosvenor House (6th-9th) and 
not after as in pr¢vious years. 

We understand that the official rules for the 
Fair are such as to exclude some manufacturers 
whose names are well known to our readers, 
on the ground that they deal directly with the 
public and not through the Trade. Accord- 
ingly, Northern Radio Services will be giving 
special demonstrations at their showrooms 
and Daystrom Ltd. have arranged to give a 
demonstration of their products at the Royal 
Hotel just north of Russell Square. Sound 
Sales, ‘who are participating in the Fair, will 
have a special demonstration in the Imperial 
Hotel, next door to the Russell. 

Next month we hope to give a preview of 
many of the interesting things that will be 
shown at the Fair: how much, of course, will 
depend on the information received before we 
go to press. 


Correction 

In the report of the Heathkit Valve Volt- 
meter, in the February issue, we failed to give 
Mr. George Tillett his correct title. He is in fact 
the Chief Engineer at the Gloucester factory. 





LONDON AUDIO FAIR 
RUSSELL HOTEL 
APRIL 2nd--Sth 


TICKETS MAY BE OBTAINED FROM 
THE GRAMOPHONE, 70 CHARLOTTE 
STREET, LONDON, W.1. 
PLEASE SEND STAMPED ADDRESSED 
ENVELOPE AND STATE DAY FOR 
WHICH TICKETS ARE REQUIRED. 
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TECHNICAL REPORTS 


Symphony Stereo Amplifier. Price 19 gns. 
Northern Radio Services, 11 Kings College 
Road, London, N.W.3. 

This Stereo Amplifier is really five units on 
one chassis: two amplifiers and two control 
units with a common power supply. It there- 
fore represents stereo amplification reduced to 
its simplest possible terms. 

Not that this means skimping of components, 
for a substantial Woden mains transformer and 
Woden output transformers adequate for the 
output produced, are used, and the choke- 
Capacity smoothing is generous enough to 
reduce the hum level to inaudibility. More- 
over the ganged volume and tone controls are 
standard quality and in one respect, the 
“middle” control, more enterprising than one 
usually finds even in expensive products. I 
regard this control, by the way, as a valuable 
one, for it enables one to deal promptly with 
the over-sibilance (and other accentuations 
of the upper middle register) which one too 
often finds in input signals. The construction 
and wiring, too, are of high standard. 

How then, has the economy been secured? 
Simply by designing for a lower output power 
and for the input sensitivity needed for a 
stereo crystal pickup such as the Acos, the 
Garrard or the Ronette. It is indeed remark- 
able how design becomes simplified when one 
restricts one’s demands in this way and without 
any compromise as to quality, and all this is 
reflected immediately in the cost. If one 
wants to use a magnetic pickup with much 
lower output than the crystal types, a double 
pre-amplifier containing an extra stage of 
amplification plus the special C.C.I.R. equalisa- 
tion correction will be needed and this Northern 
Radio Services can provide. 

This stereo amplifier, then, is virtually two 
Symphony No. 1 Amplifiers in parallel but 
with one power pack. Each amplifier has a 
double triode ECC81 valve for amplification 
and tone control and a 6BW6 valve for 
“‘single-ended”’ output with negative feedback 
to the first stage. The ganged controls are: 
Selector switch, Scratch, Treble, Middle, Bass, 
and Volume and there is provision for tape and 
radio input as well as for records. ‘There is 
sufficient “extra” H.T. and L.T. power for a 
modest tuner or pre-amplifier. 

The rated power output for each channel is 
9 watts. But in our tests we found that that 
figure was only reached at middle frequencies. 
At 40 c/s and above 12 kc/s the permissible 
power before grid current appeared in the 
output valves fell to just under 4 watts. We 
should prefer therefore to rate the channels 
at 4 watts apiece. This, however, is adequate 

or the purpose which the amplifier sets out 
to fulfil. 

In an ordinary small room a power output 
of 4 + 4 watts is ample on stereo and since 
there is a setting on the Selector Switch to 








parallel the channels for mono reproduction, 
it is usually adequate in that case also. 

Here, then is a stereo amplifier which 
fulfils the basic requirements for stereo repro- 
duction at moderate volume levels without 
debasement of quality. And all this at a 
remarkably low price. P.W. 


Mastertape Book Containers. Price 7s. 6d. 
each. 6 books with rack, 62s. 6d. M.S.S. 
Recording Co., Colnbrook, Bucks. 

The problem of tape storage is one that must 
have exercised the mind of everyone who 
preserves his recordings for any length of time. 
The ordinary cardboard boxes in which spools 
are packed are none too strong. 

Here is an answer which is both convenient 
and satisfactory—a set of Mastertape books. 
Each book has an inner cardboard container 
which houses two 7 in. spools and slides in the 
book from the back. A set of numbered labels 
is provided which can be stuck on the book-end 
for the purpose of identification, but of course 
labels showing titles could be used if desired. 

The bookrack is useful too for housing a few 
volumes that may be in constant use, or those 
that will be needed for an evening’s enter- 
tainment. 

So far, the only books available are those 
that contain two spools. This is convenient for 
recordings that take one, two or four spools. 
But there are recordings that take three spools 
(e.g., many operas). For these a larger size of 
book would be worth while. P.W. 


Celestion Colaudio Loudspeaker. Price: 
£32 10s. (without Filter Unit or Coupling 
Unit). Rola Celestion Ltd., Thames Ditton, 
Surrey. 

Makers’ Specification: 

Frequency range : 30-15,000 c/s. 

Bass resonance : 35 c/s. 

Peak power handling capacity : 25 watts. 

Nominal size: 15-in. 

Total flux : 290,000 maxwells. 

Impedance: 15 ohms. 

Through the years that I have been engaged 
in or around the sound industry the name cf 
Celestion has become very familiar. It is a 
little disturbing to think that those years now 
approach 30, but a consolation to think that I 
started very young! During much of that time 
the major output of Celestion speakers has been 
of the variety termed “Commercial” rather 
than the more specialised and developed types 
required for high quality reproduction. This 
is not to say that they were not good loud- 
speakers, for indeed units of their manufacture 
have made their way with every success into 
complete speakers and equipments bearing 
well-known names. Of late they have shown 
an interest in catering for the obviously growing 
high fidelity market, culminating in the 
appearance at the last London Audio Fair of 
the unit which forms the subject of this review. 

The basis and the bass of the Colaudio is 
provided by a 15 in. cone unit with a cast 
frame and a substantial magnet 64 inches in 
diameter and 3 inches deep, all finished in 
black wrinkle enamel. The gently curved cone 
is suspended at the periphery by a surround of 
what appears to be thin sponge rubber: at its 
apex is a voice coil of 3 in. diameter, which is 
centred by a corrugated suspension of 5 inches 
in diameter. The actual diameter of the cone 
is 12} inches. 

Attached to the centre pole of the magnet 
and surrounded by a dust seal is a forked 
bracket which supports the treble unit assembly. 
This is a 6} in. by 2# in. rectangular frame 
containing two 2 in. diameter direct radiator 
pressure type high frequency units. They are 
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of similar construction to the “‘presence units” 
used so successfully with the G.E.C. metal- 
cone speakers. Stacking the two units one 
above the other assists the distribution of the 
treble frequencies which will tend to fan out 
horizontally with this type of assembly—now 
used quite extensively for public address work 
and termed a “‘line source’’ loudspeaker. It 
is not a “column form’’ of loudspeaker as the 
makers state in their literature and from which 
they presumably derive the name. However it 
is a sound and practical way of avoiding the 
type of treble which seems to be squirted at the 
listener. In this case the assembly has been 
arranged to tilt over a few degrees in the 
vertical direction in order that the listening 
area can be centred in the distribution arc if the 
system has to be mounted in an unnaturally 
high or low position. 

The unit sent for review was supplied in a 
Lockwood bass reflex cabinet of approximately 
7 cubic feet and fitted with a simple single 
inductor and capacitator crossover. The cone 
resonance in free air was found to be 44 c/s, 
but in the cabinet the typical double humps 
appeared at 32 and 70 c/s showing that unit 
and enclosure were happily mated. By the 
way, it is not unusual for new speakers to show 
a cone resonant frequency slightly higher than 
the makers quote. After some months use it 
will drop, as continual flexing loosens up the 
suspension. 

It is going to be difficult to describe the 
results of listening tests on this unit because it 
has no obvious faults which can be isolated for 
criticism. On the whole the rendering is 
warm and lucid, well defined and impressive, 
but not the impressiveness which soon becomes 
trying, then tiring and eventually tiresome. 
The warmth is accounted for by a certain 
amount of coloration at middle and lower 
middle frequencies and yet it is rarely un- 
pleasant and often seems to be an improvement 
(heresy this!) The bass is full and pleasant and 
no doubling takes place at volume levels likely 
to he used domestically. At the other end of 
the range response is maintained reasonably 
smoothly to 12,000 c/s, drops slowly to 15,000 c/s 
and then fades away fairly quickly. There 
is no hard spitting treble which sometimes mars 
the horn loaded type of pressure unit, but there 
is adequate life in everything one listens to. 

To sum up, this is not an analytical loud- 
speaker; it garnishes the truth with little 
flourishes of its own invention, but on the whole 
they are in good taste. G.E.H. 
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H.F.1016 HI Fi UNIT 


10” P.M. Unit, 16,000 gauss 
magnet. Fitted with cambric 
cone, die-cast chassis and uni- 
versal impedance speech coil pro- 
viding instantaneous matchjng at 
3, 7.5 and 15 ohms. Handling 
capacity, 10 watts. Frequency 
response, 30 c.p.s. to 15,000 c.p.s. 
Bass resonance, 35 c.p.s. 


£8 (inc. P.T.) 














W.B. STEREO 
COLUMNS 


Primarily intended for Stereo reproduc- 
tion, floor area occupied being much 
smaller than that for two conventional 
cabinet speakers of similar performance. 
Columns have 360° diffusion by means of 
a dome mounted above the loudspeaker. 








Stereophonic sound is bringing 
a new dimension to recorded 
music: in future, the Hi Fi 
enthusiast must decide whether 
his listening will be monaural 
or stereo. , 

In both fields, we shall con- 
tinue our policy of providing 
true High Fidelity at realistic 
cost. Our experience in sound 
reproduction covers 32 years: 
such a background is a guarantee 
of quality in every W.B. product. 


PRELUDE Hi Fi 
CONSOLE CABINET 


One of our range of ready-to-assemble 
contemporary cabinets in satin-finish- 
ed striped sapele. Designed to take 
any make of tape-deck or record 
player, amplifier, pre-amplifier con- 
trol unit, and radio tuner. Size 33” x 
19” x 194”. Price: £13.13.0 


One unit may be used for monaural sound 
reproduction and a second unit added 
for Stereo, 


“SENIOR” 
“JUNIOR” 


For 8’ unit - - £18.18.0 


For 6’ unit - - £9.19.6 


See and hear all W.B. products at the 








Audio Fair Stand 3 Room 302 


Demonstrations at all leading Hi Fi dealers and at our London Office (109 Kingsway, W.C.2) 
every Saturday from 9 a.m. to 12 noon. Descriptive leaflets on all products free on request. 


m* lenlorian  ... 


WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS 
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Catalogue, Current Supplement 
and latest Bargain List giving details of the 


following and many other outstanding lines 















‘6 Symphony ” 
Amplifier 


with independent control 
not only of the treble and 
bass but the middle 
frequencies also. 

As reviewed _ in 

THIS ISSUE 


Price at present only 


19 gns. 


(Carriage by road or rail 10/-) 





Stereophonic 






























‘‘Symphony’”’. De luxe Complete Stereo- 


phonic Reproducer 


Business Hours: 9a.m.-6 p.m. Monday-Saturday inclusive. 


No. | “Symphony”? Amplifier £12.12.0 
No. 2 “Symphony”? Amplifier £18.18.0 
No. | “Symphony” FM Tuner £15. 8.0 
(Tuneable Model) 
‘‘Symphony”’ Switched FM Tuner Kit £9.19.6 
Ready Built £15.15.0 
“Symphony”? AM/FM Tuner £27. 6.0 
DULCI H3-S Stereo Radiogram Chassis £29. 3.10 
A.M.C. Stereophonic Amplifier 
Complete in Steel Cabinet £10. 10. 0 
‘‘Symphony”’ Bass Reflex Cabinet Kits 
8" speaker size £4.15. 0 
1 ln - £5. 7. 6 
= -« - £5.17. 6 
‘‘Symphony”’ Infinite Baffle Cabinet (RJ 
Enclosure) £5.10. 0 
‘“‘Symphony”’ Column Cabinet £13.13. 0 
‘‘Symphony”’ Concert Grand Equipment 
Cabinet £19. 0. 0 


including Two Speakers £90. 0. O 
‘“‘Symphony”” De luxe Concert Grand 

Stereophonic Reproducer 

including Tape and Speakers £170. 0. O 


NORTHERN RADIO 


fi KINGS COLLEGE ROAD, ADELAIDE ROAD, LONDON, N.W.3 





Goldring/Lenco Transcription Units 
Model GL58 with Ronette TX88 and 2 Sapphires 
” With Ronette BF40 Stereo Cartridge & Diamond 
With Goldring 600 cartridge 
With ELAC Stereo Cartridge 
Model GL60 fitted with any of above Cartridges 
extra to the above prices 


Specially Recommended Speakers in Stock. 


Wharfedale 
Goodmans 
W.B. 


Specially Recommended Cabinets in Stock. 
“Symphony” 
Nordyk 
W.B. 


Specially Recommended Recorders in Stock. 


Truvox 
Ferrograph 
Grundig 
Telefunken 
Reflectograph 


Conversion to Stereo 
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£23. 5. 6 
£29. 3.10 
£32.10. 6 
£40. 4. 7 


£8. 2. 8 


Owners of ‘“‘Symphony” amplificrs will be pleased to know that 
we can undertake the conversion to Stereo of their monaural 


amplifiers, promptly and at reasonable cost. 


Example 
No. 2. “Symphony”? Amplifier Mark Ii! or 
IV converted to our latest Stereo Amplifier 


10 gns. 


THE ABOVE ITEMS ARE FULLY 
DESCRIBED AND ILLUSTRATED 


IN THE NEW CATALOGUE 


SEND NOW 
FOR 
| YOUR COPY 


Free and Post Free 








S E R V i Cc t § Phone: PRimrose 3314 


Tubes: Swiss Cottage and Chalk Farm 
Buses: 2, 13 31, 113 and 187 
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Simon SP4 Tape Recorder. Price 95 gns. 
Simon Sound Service Ltd., 46-50 George 
Street, London, W.1. 

Makers’ Specification: 

Tape Deck: Simon Automatic with push- 
button control. ‘ 
One synchronous motor of 1/100 h.p. 
Automatic reversal of spool at end of run. 
Speeds: 74 i.p.s. and 3? i.p.s. 
Track change: Automatic change at end of run 
from left to right. 
Manual change by button control with 
visual indicator. 
Spools: Up to 7 in. 
Inputs: +Microphone—high impedance, 2.5 
mV 


Microphone—low impedance, 40 kV. 

Radio or Gramophone—350 mV. 

For record (or public address) both 
microphones plus radio or gramophone 
can be mixed, each with independent 
volume control. 

On playback, one microphone plus gramo- 
phone or radio may be mixed with the 
tape signal, again with independent 
volume control. 

Controls: Volume : 

1. Radio (or gramophone). 

2. Mic 1. 

3. Mic 2 or playback. 

4. Monitor. 

Bass : +6 to —18 at 50 c/s. 

Treble: +6 to—18 at 12 kc/s. 

Zero (CCIR) settings calibrated. 
Buttons for Record, Record Safety, P.A., 
Track Change, Playback, Fast left (2 mins. 

for 1,200 ft. tape), Fast right. 

Tape Position: Numerical Counter. 

Remote Control: Additional unit can be 
plugged in to control start, stop and 
track change. — 

Loudspeaker: Elliptical 10 in. by 6 in. High 
note 4 in. unit with diffuser. 

Frequency Response: 

Direct amplifier in P.A. condition. 

30 c/s to 15 kc/s + 1 db. 

30 c/s to 18 kc/s + 2 db. 

From tape at 7} i.p.s. 

30 c/s to 12 kc/s + 3 db. 

30 c/s to 15 kc/s, better than +5 db. 
From tape at 3} i.p.s. 

30 c/s to 7 kc/s + 3 db. 

Oscillator: Push-pull ‘type. 
1 kc/s better than 70 db. 
300 c/s better than 60 db. 

Amplifier hum and noise: Referred to 10 watts 
out, —52 db. 

Wow and flutter: Better than 0.2 per cent 
peak to peak. 

Output: Ultra linear push-pull at 10 watts 
with limiter for internal speakers. 
External L.S. at 15 ohms at full output. 
Distortion: Less than 0.5 per cent at 1 kc/s at 

rated output. 

Valves: UF 86, for high impedance mic. only. 

ECC83, pre-amp for replay or low 
impedance mic. 

ECC83(1), tape correction on replay. 

ECC83(2), tone control on replay and P.A. 

ECC81, driver and phase splitter. 

EL84(2), output with feedback to driver. : 

12BH7, Oscillator for bias and erase. 

EZ81, HT rectifier. 

EM81, modulation level indicator. 

Mains supply: 110, 125, 200, 220, 245 volts 
at 500 c/s A.C. (60 c/s to order). 

Dimensions: H. 103” x D. 15” x W. 164”. 

Weight: 48 Ib. 

I first saw the prototype of this machine at 
last year’s Audio Fair, and since then I have 
been looking forward to the time when pro- 
duction models would be available for me to 
try out. The specification was particularly 
ambitious, more so indeed than that of any 
domestic recorder I had previously seen. Not 
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Simon SP/4 Tape Recorder 


only is there a 10 watt high fidelity amplifier, 
as in the previous Simon model SP2, but there 
is also two-way recording and playback, with 
automatic reversal at the end of each tape run. 
On recording one can therefore record from 
left to right on the top track, and then, auto- 
matically and (if desired) without attention, 
from right to left on the bottom track; and 
when that is done the machine automatically 
shuts off. I took advantage of this facility the 
other night, for example, to make a trial 
recording of the broadcast of H.M.S. Pinafore 
on long-play tape. The first act lasted nearly 
55 minutes which was too long for one run of 
even LP tape at 7} i.p.s. (45 minutes). So 
after about 30 minutes I waited for a con- 
venient pause in the performance and then 
just pressed the Track Change button. Within 
a second the tape direction was reversed and 
the recording went on, apparently without 
interruption. , 

On playback, the automatic reversing 
facility continues even after the right to left run; 
so that a recorded tape would go on repeating 
itself for ever and ever (or thereabouts). The 
value of this to hotels, restaurants and the like 
will at once be apparent, especially in view of 
the relatively large output available. And it is 
without any doubt a high quality output, as 
good, in fact, as ever one is likely to want from 
a 10-watt amplifier. 

The internal loudspeakers, though much 
more than mere monitors, are not, of course, 
capable of exhibiting this high quality to 
advantage; for that, one has to connect to a 
good external loudspeaker system, the bigger 
the better. The output is adequate for all 
normal domestic purposes. But there is no 
objection to connecting up from the 15 ohm 
external speaker socket to a higher-powered 
amplifier, if that is desired; which is another 
indication that the output transformer of the 
SP4 is of excellent quality. The inclusion of a 
high-quality 10-watt amplifier is of particular 
value to those who do not already possess a 
hi-fi amplifier. All they need do to have a disc 
as well as a tape reproducer is to invest in a good 
turntable and one of the better crystal pick-ups. 
One could, perhaps, have wished that the radio 
or gramophone input sensitivity had been 
200 mV instead of 350 mV for this purpose; 
but the input as it is will not be amiss. Alterna- 
tively, if it is desired to have a magnetic pick-up, 
a small pre-amplifier will also be needed to give 
the necessary playback equalisation to CCIR 
characteristic as well as to give about a 20:1 
amplification. 

For a complete monophonic _recording/ 
reproducing outfit one might then have, in 
addition to this recorder. 

. Transcription turntable, pickup and arm. 

. If pickup is magnetic, an equalisation 
pre-amp. 

. FM Tuner giving not less than about 

200 mv output (self-powered). 

. Cabinet to house 1-3. 
. External loudspeaker system. 
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The high opinion of the performance that 
we had gained from our recording and listening 
tests was fully confirmed when we came to 
measure the performance. We found it to be 
considerably better than the Specification in 
every respect except one; and that one was the 
relatively unimportant one that the treble 
boost at 12 kc/s could only be set to 3 db 
instead of 6 db maximum. Here are our 


figures : 
1. Replay from TBT1 Test Tape. 
c/s 40 60 110 200 500 «1k 
Track1 db +1 +3 +1 +1 +1 0 
Track2 db +1.5 +3.5 +1 +1 +1 0 
c/s 2k 4k 6k 8k 10k 
Track1 db 0O +25 +3 


Track2 db +.5 +1 72.5 +4 +5 
Notice the similarity between the two tracks. 

This is possible because the heads are specially 

matched and numbered so that if ever a replace- 

ment should be required the new head will 

balance the old one. 

2. Record/ Replay at 74 i.p.s. 


cis 30 40 60 110 200 500 
db —1 2 +1 $15 +.15 +.5 
c/s 1k 2k 4 6k 8k 10k 
db 0 +1 +2 42.5 +3 +3 


c/s 12k 14k 15k 16k 17k 18k 
db +2 +1 0 0 —2 —6 


. Record] Replay at 3} i.p.s. 
c/s 30 = . 60 110 200 500 1k 


w 


db =] +1 +.5 0 0 
c/s 2k 4k 6k 7k 8k 9k 10k 
db +1.5 +3 +25 0 0 —} —8 


4. P.A. Amplifier (Controls set as for CCIR). 

Frequency response to +2 db, 22 c/s to 
19 kes. 

. Power Output. 

30 c/s—5.4 watts: 40 c/s—9.6 watts: 

50 c/s to 20 kc/s—11 watts. 

Stability. Excellent. 
Tone Controls: 

Treble + 3 db to — 19 db at 12 kc/s. 

Bass + 6 db to — 20 db at 50 c/s. 

8. Flutter and Wow: Negligible. 

I was not surprised by this magnificent result. 
For I had previously taken the opportunity 
when I collected the instrument, to spend an 
hour or so in the factory watching the heads 
being made and calibrated, the bearings being 
lapped and tested for accuracy, and the 
mechanical and electrical assembly being 
carried out. For an instrument of this calibre 
(and complication) just-so isn’t good enuugh; 
every part and every piece of wiring must be 
top-line. Otherwise, maintenance and servicing 
problems might be considerable. 

In building the SP4 therefore the greatest 
possible care is taken at every stage; and at 
the end, the power output and frequency 
response of every instrument is checked before 
and after an eight hours’ run. 

There are one or two other features that 
remain to be noticed. First, as regards the 
motor. It is of course of outsize and controls 
all the operations—flywheel and capstan and 
spools; forward and reverse, slow and fast; and 
track change. The mechanism, naturally, is 
complicated, but it is so accurately balanced 
that the noise level is commendably low. 
The indirect drive ensures also that the capstan 
and spool bearings remain cool, thereby safe- 
guarding the tape which does not take kindly 
to heat. 

Again, on the electrical and electromagnetic 
side, hum and noise level is very low, by far 
the lowest of any two-way machine I have ever 
handled. This is probably due, to a Jarge 
extent, to the fact that on recording and 
playback the magnetic head in operation is 
completely screened by a mumetal cover. 

A word of commendation must also be added 
for the tape transport mechanism. The tape 
slot is so wide and unimpeded that tape thread- 
ing is easy. The brake mechanism, too, is 
positive and instantaneous. 
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With all the multiple functions that the SP4 
includes, one might have found the layout so 
complicated that servicing would be difficult. 
Happily, that is not so. The deck cover 
(which, by the way, is given a clearance above 
the main casing so that ventilation is improved) 
is readily removed and then the whole frame- 
work can be lifted out by means of two special 
tools which are supplied to dealers. Every 
part, both of mechanism and amplifier, is then 
accessible. I first had experience of this frame- 
work/chassis type of construction in the E.M.I. 
professional recorders, and have always found 
it so convenient that I shall ever remain a firm 
advocate of it. 

Lastly, I must commend the Instruction 
Manual which accompanies the recorder. It is 
well-written, informative, and beautifully styled 
and presented. 

A close perusal of this report and specification 
will reveal that there are a number of features, 
and valuable features, possessed by this recorder 
that are not possessed, at any rate all together, 
by any other. I have therefore asked myself 
whether there are any others that it does not 
have. I have thought of just three: 

1. It will not take spools larger than 7 in. 
But the value of this is discounted partly by the 
fact that excellent long play (and soon, no 
doubt, double play) tape has become available, 
but more especially by the reliable reversal 
mechanism which has completely abvulished 
the annoyance and the lost time of turning over 
and reversing the spools which is the rule with 
conventional machines. Moreover, in _ this 
case the possible objection of difference in 
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recording characteristics between the two 
tracks has been obviated by careful matching 
of the heads. 

2. There are not separate record and replay 
amplifiers and heads with the result that one 
cannot immediately monitor from the tape and 
compare the recorded signal with the incoming 
signal. Monitoring is, however, arranged up 
to the output of the amplifier, so it is only the 
functioning of the magnetic heads and of the 
tape itself that is not included. Clearly, an 
appreciable increase of both size and com- 
plexity would have resulted from the inclusion 
of two other heads and another amplifier to 
give this extra facility. 

3. Useful “mixing” facilities have been 
included so that two, and in some cases three, 
signals can be controlled and recorded on the 
tape simultaneously. But the operation of the 
erase head prevents any signal being recorded 
afterwards—say during the process of editing 
a tape. 

This extra facility can, however, readily be 
added by insertion of a make and break switch, 
or a link, in the line to each erase head, so that 
the erase signal may be interrupted if desired. 

My final conclusion is definite and un- 
equivocal. I give the SP4 first-class marks for 
its comprehensive design, for its cleanness and 
thoroughness of construction, and for its 
excellent performance. I should like to confirm 
the sentence that is given in the descriptive 
leaflet on the recorder, for it sums up succinctly 
what I should wish to say: 

‘This is a tape recorder that is outstanding 

by any standards the world over.” P.W. 





Decca Stereo Pickup and Arm. Price £22. 
Decca Record Co. Ltd., 9 Albert Embank- 
ment, London, S.E.11. 

Makers’ Specification: 

Impedance: 5,000 ohms at 400 c/s. 

Recommended load: 50,000 ohms. 

Stylus: 4 mil radius diamond. 

Armature mass and compliance referred to stylus: 

Less than 1 milligram. 
Order of 3.5 x 10-* cm/dyne. 
Playing Weight: 3.5 grams. 
Arm Dimensions: Overall length, 12.5 in. 
Height, 1.75 in. (plus 0.75 in., minus 
0.375 in.). 
Stylus to vertical axis: 9 in. 
Overlap of spindle: 0.615 in. 
Linear Offset: 3.44 in. 

Colour Coding (Slide-on, 

nections) : 
Red—left channel. 
Green—right channel. 
Yellow—lateral. 
Screen—Comnnon. 

Ever since I first heard stereo discs in 1957 I 
have regarded this pickup cartridge as setting a 
standard of performance which was not likely 
to be excelled. 

Now, after hearing many others of different 
types—British, German, Danish, Dutch, 
American—I am still of the same opinion. I 
know of four others, and no more, that come 
close to that standard, but not one that I 
should say is better. To understand why, 
one has to answer two questions. 

What are the qualities that one should look 
for in a stereo cartridge? And are any of these 
more important than the rest? 

A year ago I rather fear that these questions 
would have defeated me. I am not sure that 
complete answers can be given even today. 
But at least the main points are clear. 


4-contact con- 








1. A long range of frequency response, 
though desirable, is not so important for stereo 
as one had thought necessary for mono. At the 
present stage I should regard a range from 
30 c/s to 12 kc/s as very good. A range from 
30 c/s to 16 kc/s is excellent. 


Smoothness of response (absence of sharp 
peaks) is equally, if not more, important. 

Similarity of response for each channel is 
likewise important. If there are humps or 
troughs they should be at the same frequencies 
and of like dimensions in each channel. 

Subject to these points, it does not much 
matter whether the response generally rises or 
falls with frequency. It should be measured 
with a stereo test record such as Decca SXL2057 
and not with a monophonic record. 

_ 2. The cross-talk between the two channels 
should be less than — 14 db over the part of the 
frequency range where the stereo information 
lies. The reason for my choice of that figure is 
that I understand that it is the normal figure 
of cross-talk by bone conduction between the 
two ears. A reduction of the figure to 10 db 
is not of much moment; but it is better for it 
to be sensibly constant within the range rather 
than have it, say, 20 db at one frequency and 
3 db at another. 


The important range over which the cross- 
talk figures should he similar may be taken to 
be 500 c/s to 8 kc/s. An extension of this range 
down to 300 c/s and up to 12 kc/s is desirable. 

3. At all parts of the essential frequency 
range the waveform should be free from 
harmonics. Harmonic distortion at the lower 
end is much less tolerable than at the upper end. 
The frequency of a second harmonic at 500 c/s 
is only 1 kc/s, whereas that of 10 kc/s is 20 kc/s, 
which is outside the audible range so that the 
former is far more important. The objection 
to the latter is rather that though it is inaudible, 
its presence probably means that irtermodula- 
tion distortion will occur when two notes near 
that frequency are being produced at the same 
time; and this will probably give%a little 
whiskery edge to the reproduction. 
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4. The frequency of the high note resonance 
of a pickup is determined by the groove com- 
pliance and the mass of the moving parts as 
seen from the stylus. With a }-mil stylus, and 
even more with a 4-mil stylus, the former is 
increased (for the same playing weight) 
compared with that for a monophonic 1 mil, 
though tracing distortion is reduced, other 
things being equal. On the other hand, in a 
stereo pickup the effective mass is usually 
substantially increased. Both features conspire 
to lower the resonance point. It is not at all 
easy to get it as high as 10 kc/s, especially for a 
moving coil pickup, even with a }-mil stylus. 


5. For the stylus to trace easily, and 
particularly at low frequencies, both the 
lateral and vertical compliances, as seen from 
the stylus, must be larger than we have been 
accustomed to in monophonic pickups. With 
these the vertical compliance was less than 
5 x 10-7 cm/dyne, even for the best cartridges. 
For stereo a much larger value is necessary. 
Otherwise, the playing weight would have to 
be increased and the resulting wear would be 
excessive. 

6. All these elements taken together should 
be such that a playing weight of not more than 
6 grms (with a ?-mil stylus) and 4 grms (with 
a 4-mil stylus) should be feasible. 

The adjustment of playing weight for a given 
cartridge may be critical if the vertical com- 
pliance is secured by means of a more or less 
flexible cantilever. I found with my American 
Grado cartridge, for example, that whereas 
tracing was perfect with a playing weight of 
24-3 grms, the stylus just bumped about in the 
groove when it was increased to 5 grms, and 
slithered at a playing weight of under 2 grms. 


7. In a stereo cartridge it is always a good 
investment to have a low-mass, highly polished, 
properly shaped diamond stylus, so as to keep 
wear down to the lowest proportions; and for 
the same reason, the record should be kept 
scrupulously clean and free from dust. 


8. The carrying arm should be designed to 
have minimum tracking error and side pressure. 
But I shall have more to say about this on a 
future occasion. I am at present in the midst 
of some interesting tests. 


I make no apology for setting out these con- 
siderations at some length. For the Decca 
pickup fulfils all the basic requirements in 
exemplary fashion. The frequency range 
is long and without peaks, and is virtually 
the same for both channels (+ 2 db from 
50 c/s to 12 kc/s). The channel separation 
(so far as we have been able to measure it) 
is adequate. The waveform was excellent 
save for a little second harmonic at 8/9 kc/s 
(indicating a probable resonance between 
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The insertion of the stylus and armature into the 
clamping plate. 
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Hear the 
Decca ffss pick-up 
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h § : wee at response tests with flying colours... 

2 | This remarkable high en “More important, however, than any laboratory test 

. | product has undoubtedly been is the listening test. Reproduction from the new 

. : generally accepte d as the finest | stereo discs is a relevation . . . not only is the 

of high frequency response there, but it is maintained 

: pick-up obtainable today for | . .. when high frequency transients are normally 

a lost due to the stylus losing contact with the 

4 | both stereo and mono records. groove walls for much of the time. 

~d “Reproduction from mono discs is equally striking...” 

Pt lf you do not already have a Decca ffss pick-up 

io Mr. Redington, Managing Director of Bernard you will certainly want one as soon as you have 

2 Smith (Radio) Ltd., Barnstaple, has thirty years heard it. Supplies are now available and you 
experience of record reproduction. Hitherto he should be able to hear one at your hi-fi dealer's. 

on has dispaired of finding a commercial pick-up to Or why not visit us at the Audio Fair? We shall 

= satisfy his exacting requirements. He is an be demonstrating both this fabulous transducer and 

illy independent expert of standing and has written Decca domestic stereo equipment. 

i to us about the Decca ffss pick-up. 

hn The following is extracted from his letter: 

kc/s “The pick-up passes all the normal frequency £92 

een PRICE (TAX PAID) 


With the Decca ffss pick-up mono records sound better than ever before 


London Audio Fair 1959—3rd-5th April, Hotel Russell. 

You will find Decca in rooms 319.and 320. | 

We have a limited supply of free tickets to the Fair if 

you care to write for what you need stating the day on which 
you wish to go. If you cannot go to the Audio Fair and have 
difficulty in hearing the Decca ffs s pick-up, please write 

to our Special Products Division. 





DECCA RADIO & TELEVISION 
1-3 Brixton Road London SW9 
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...a new 
approach 


to better 
listening 




















The COLAUDIO 
provides a new incen- 
tive to listening, creates a 
new realism in reproduced sound, 
adds a new beauty to music and _ the 
finer nuances of speech. Combining a 15 in. 
direct radiator bass loudspeaker with two direct 
radiator, pressure-type high frequency reproducers in 
column form, the COLAUDIO is the culmination of over 
thirty years research, development and manufacture 
* of loudspeakers for all purposes. Its perfection 
of tone can be truly appreciated only by an 
aural test—once heard, you will never be satisfied 
until you install one in your own reproducing 
equipment. 





ESSENTIAL DATA 


Nominal Size 1S’ 













Peak Power Handling Capacity 
25 watts 













Voice Coil Diameter 3” 
Total Flux 290,000 Maxwells 
Frequency Response 30-15,000 c/s 








Bass Resonance 35 c/s 





Impedance at 400 c/s 15 ohms 


CELESTION 
COLAUDIO 


Kola Celestion [itd. THAMES DITTON, SURREY, ENGLAND. Telephone: Emberbrook 3402/6 
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16 kc/s and 18 kc/s), and a third harmonic at 
10 kc/s (indicating a probable resonance at 
about 30 kc/s). These resonance points would 
be very high even for a mono pickup and are 
just fantastically high for stereo: and the fact 
that we could observe them is conclusive 


Test Records used: 


Monophonic: Decca LXT5346; 
Stereo 45/45: Decca SXL2057. 
(1 cm/sec at | ke/s) 


Output: per cm/sec r.m.s. 


Lat. 1.15 mV 
evidence that the response of the two channels Vert.L 1.12 mV 
goes well above 20 kc/s, though if confirmation CASING R 1.12 mV 
were required the monophonic measurements 45° R [A ol? 
are ample for the purpose. The vertical and L 45° L 16 mV 


lateral compliances are so high that the stylus 


These are better than those for the prototypes. 
traces comfortably at 3 grms. , 


The makers 





Compliance: Lat. 8.8 x 10-* cm/dyne 
recommend 34 grms and our measurements T Vert. 1.9 x 10-* cm/dyne 
mene heen Ag ‘ B.<4 ee Ss = < The following measurements in db represents 


the total output for the input at the various 
frequencies. It therefore includes surface 
noise, motor noise and the rest and not merely 
the output at the voltage specified. For this 


to confirm, that with this pickup head a 
rather lighter weight would have given even 
better figures. So far this notion is only based 


RECORD MOTION 


Fig. 1: Side View (lateral pole pieces not shown). 





on listening tests. At any rate, I can positively 
assert that at both 3 and 34 grms there is no 
audible ‘‘needle talk’’, even so close as 2 feet. 

The listening tests were satisfactory, too, 
from every other point of view and on all 
records. 

How has all this been achieved? Simply by 
cunning design and extremely fine workman- 
ship. In principle the operation is such that 
records made on either hill-and-dale cum 


This is certainly a precision instrument of a 
high order. Yet, having regard to its delicacy, 
it is remarkably robust (and here again the 
production model compares favourably with 
the prototype). It must, of course, be treated 
with the respect due to such an instrument 
and not ill-treated either by rough handling 
(e.g. dropping on record or being carelessly 


reason, 


we estimate that the true 


X-talk 


figures at the specified voltages may be some 
6 dh better than that shown at some frequencies. 
We propose to check this by insertion of 
filters. But it is a tricky business. It must also 
be realised that X-talk is likely to vary within 
a few db from pickup to pickup. 


Frequency Response: 45/45 
c/s 40 60 




















; Se ‘ 2 f k 
lateral or on the 45/45 system could be repro- _ lifted off) or by flicking the stylus with the finger Leftdb +19 406 ye = = = 
duced, by suitable coil connections. It has ‘0 see if the connections are live (it has been yang, i909 —13 —i5 —18 —20 —20 
been known since Blumlein’s time that the Calculated that this may put a force on the Rightdb +29 +1.5 +0.7 +03 +0.5 Hy) 
two are inter-convertible by the simple processes stylus equivalent to about a pound weight!). X-talkdb —11 —13 —IL —16 —19 —18 
of addition and subtraction of voltages; and The carrying arm has been specially designed —_¢/s 2k 4k OK 8K 10k__—i12k 
this design, which is fundamentally a V/L to give the freedom of motion which a cartridge = [eft db 0 -09 -11 -—-08 -02 +05 
sensing, takes advantage of that fact so as to Of this character demands, and it is free from xX-talkdb -15 -11 -10 -—10 -8 —ill 
function on 45/45 records. objectionable resonances. It is rather longer => = * a — “2 i ba 

The armature is a tiny’ strip of magnetic than has been usual oflate and this commend. ~* 

material in the form of a right angle. At one I also commend its design from the point of view z vequency Response: Soneptests i - -_ 

Fa end is the stylus, mounted along the vertical of alignment and side pressure. The inter- 03 
length of the strip; the end of the horizontal ™odulation distortion due to this varies as the Yellowdb +21 +19 +1 +08 +04 +0. 
portion is anchored to the casing. A thin tracking error divided by the radius of the c/s 150 200 300 500 #700 1k 
Terylene thread (T) is attached to the armature groove. The linear offset and overlap, specified Yellow db +0.3 0 0 0 0 0 
just above the stylus and taken back to the for this arm, are the best possible values to keep c/s 2k 3k 4k 5k 6k 7k 
casing. This hardly affects the lateral or the tracking distortion at a minimum from "= Tana 6h 26s 248 2a Aa ae 
vertical displacement of the armature but ©utside radius of 6 in. to an inner radius of 2} in.; . 

IO effectively prevents the vertical portion from 4nd stereo discs (and most mono discs) are not c/s a a. ee 
being dragged out of its proper central position recorded to a smaller radius than that nowadays. Yellowdb —13 -15 —J -05 0 -—0O5 
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by the longitudinal motion of the groove. The 
use of Terylene instead of a metallic wire is one 
of the improvements made in the production 
models over the earlier prototypes. 
Schematically, the system is as in Fig. 1. 
Lateral motions of the stylus vary the 
reluctance of the gap at L; vertical motions 
that of the gap at V. With the pole pieces at 
L a single coil / is associated; with that at V 
there are two coils v and v'. These coils are 
so wound that comparable motions produce 
equal voltages in each. The connections are 
such that if the record modulation (45/45) is 
on one wall only the voltage appearing between 
tue red and common terminals is 1+ v (=2l/) 
whilst that produced between the green and 
common terminals is / — v' (=9); whilst if 
the modulation is on the other wall only, the 
voltages are 1! —v (=0) and 1+ v! (=2l). 
On the other hand, purely lateral motion will 
effect only the coil /, thereby making it possible 
to use that coil (yellow and common) for 
monophonic records; and purely vertical 
motion will not affect coil / but only v and 2’, 
thereby avoiding the transfer of pinch effect 
distortion to the yellow and common terminals. 
This right-angle armature arrangement in 
effect divides the moving mass into two parts : 
one (about $ mg) appearing at the stylus for 
lateral movements and the other (about 1 mg) 
for vertical movements. The H.F. resonance 
is therefore higher for the lateral motion than 
that for the vertical. These remarkably low 
figures are in themselves evidence of the 
sma‘' dimensions of the parts; and indeed, 
considering the apparent complications of 
Coils and pole-pieces, the compactness is a 
testimony to the manufacturing ingenuity. ga 





A partially assembled head. Cementing the Terylene 


ae 


thread to the rubber block. 





(Decca Photos.) 
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Whilst the frequency measurements were 
being made (on a valve voltmeter) the wave- 
form was under observation on an oscilloscope. 
A little second harmonic distortion showed up 
at 8/9 kc/s and some third harmonic at 10 kc/s. 
The voltage measurements (which, as noted, 
were of total output) at these frequencies show 
that the distortion was not serious but was 
rather a testimony to the long range of frequency 
response above 20 kc/s. If the response had 
cut off below 20 kc/s (as it does with most 
stereo cartridges) the harmonics would not 
have affected the trace on the oscilloscope! 

So much, then, for our measurements. 
The exercise has taught us quite a lot about 
pickup technique. But it has also confirmed 
us in the view we formed from our listening 
tests: that on present facts this Decca cartridge 
is the ne plus ultra of stereo cartridges. P.W. 


S.T.D. “Orthotone” Stereo High Fidelity 
System. Price: Control Unit, 19 gns. 
Amplifier, 28 gns. Scientific and Technical 
Developments Ltd., Melbourne Works, 
Melbourne Road, Wallington, Surrey. 


Makers’ Specification: Control Unit—ST D399. 

Switched Inputs: Twin for p.u. to R.I.A.A- 
characteristic (10 mv, for 200 mv out); 
Tape and Radio (120 mv), single channel 
for 78s, pre-set sensitivity controls for 
each input. 

Controls: Function Switch (Stereo, Stereo 
Reverse and Single Channel); Bass 
(+14 db at 50 c/s); Treble (+12 db at 
20 kc/s); Balance. 

Power requirement: 5 ma at 300 v, and 1.2 
amp at 6.3 v. 

Finish: Anodised and engraved metal control 
knobs. Panel and case in Champagne Gilt. 

Dimensions: Panel 12 in. by 5 in. Unit 7 in. 
deep overall including cable plugs and 
control knobs. 


Power Amplifier—ST D381. 

Power Output: 10 watts (+1 db) for 0.1 per 

cent total distortion at 1 kc (per channel). 

Input: For specified output—200 mv. 

Feedback: 26 db. 

Hum and Noise: —76 db. 

Damping Factor: 20. 

Power for Pre-amp: 300 v at 5 ma and 

6.3 v at 1.2 a. 

Output impedance: 4, 8 and 16 ohms. 

Overall dimensions: 11 in. by 13 in. by 64 in. 

The 381 consists of two ten-watt push-pull 
amplifiers of orthodox design, symmetrically 
laid out on a substantial chassis which also 
holds the common power supply: sufficient 
spare power is available for the companion 
pre-amplifier. Construction is rugged, the 
components are the best available, the wiring 
and soldering excellent. Performance from 
each channel was so nearly identical that the 
best results are only given for one channel. 

Frequency response at 1 watt level: + 0.5 db 
from 15 c/s to 50 kc/s. 
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Power Frequency response: 
Frequency (c/s) 20 30 40 60 100 200 
Power (watts) 7.5 8 8 9 9 10 


Frequency (c/s) 10k 15k 20k 
Power (watts) 10 9 9 

Hum and noise: 80 db below 10 watts. 

Crosstalk: Negligible at all frequencies. 

Stability: This was not as high as I would like 
although adequate for general use. My unit 
was a prototype and the makers have stated 
that production models will be considerably 
better. 

The 399 control unit follows the same style 
as the combined stereo 444 I described last 
December. Purposeful but elegant design 
makes it a pleasure to use. The facilities it 
offers are well described in the Specification, 
but I would draw attention to the neat adjust- 
ment of level for each input connection on both 
channels, the clear indication given by all the 
controls and the ease with which the unit can 
be installed in a cabinet. Once again con- 
struction is good and the layout very accessible. 

Here are the figures obtained from my tests 
which were taken from the stated input to the 
speaker terminals, i.e. they include the 381 
amplifier. 

Frequency response: Radio input. Controls 
at level. + 1 db from 30 c/s to 15 kc/s (a fall 
of 3 db at 15 kc/s occurs at the mid position of 
the volume control and is traceable to the lead 
capacity between control unit and main 
amplifier). Gram input. R.I.A.A. position. 

The R.I.A.A. response was checked and was 
within -+1 db from 15 kc/s down to 80 c/s: 
it was 3 db low at 50 c/s (this is due to the feed- 
back being a little low over the equalisation 
stage and is to be put right in production). 

Tone controls: The range of the bass control 
at 50 c/s was + 14 db to —20 db; of the 
treble control at 20 kc/s + 13 db to — 24 db. 

Crosstalk: was better than 30 db between 
30 c/s and 15 kc/s. 

Balance: better than 2 db at all control 
settings. 

These two units form a nicely balanced pair 
for the person who requires complete stereo 
facilities of better than average performance 
and construction. At just under £50 they are 
little dearer than a first-class single-channel 
equipment of equivalent total power. Having 
used them I have only two small criticisms: 
firstly I would have liked to have a filter of some 
sort to deal with the “‘edginess’’ of some record- 
ings and secondly the output of a few of the 
high-class stereo pickups is so low that the 
amplification provided is barely sufficient. 
(This has now been improved on production 
models—the sensitivity being 3.5 mv for 200 
mv out). G.E.H. 


S.T.D. “Orthotone” High Fidelity Ampli- 
fier Units. Price: Control Unit, 19 gns., 
Amplifier, 24 gns. Scientific and Technical 
Developments Ltd., Melbourne Works, 
Melbourne Road, Wallington, Surrey. 

Makers’ Specification: Control Unit—ST D448. 

Switched Inputs: Microphone (5 mv _ for 
160 mv out); Tape (40 mv); Radio 
(40 mv); p.u., R.ILAA., LP and 78 
10 mv). 

Sensitivity Controls: preset at rear for Radio 
and p.u. 

Output: Cathode Follower. 

Filters: Low pass, push-button operated, for 
5, 7 and 9 ke/s. Variable slope control 
10-40 db per octave. 

Controls: Bass (+16 db at 30 c/s); Treble 
(+18 db at 20 kc/s). 

Finish and Dimensions: as for STD399. 


Power Amplifier—ST D373. 

Power Output: 25 watts for 0.1 per cent total 
distortion at 1 kc/s. 

Input: For specified output—160 mv. 





March, 1959 


Feedback: 28 db. 

Hum and Noise: — 76 db. 

Damping Factor: 30. 

Power for Pre-amp: 450 v at 10 ma and 

6.3 v at 6.0 amp. 

Output impedance: 4, 8 and 16 ohms. 

Overall dimensions: lin by 10% in. by 6} in. 

This is the ‘‘prestige model’ of the S8.T.D, 
range, a single channel control unit and main 
amplifier with an impressive specification. 

My previous remarks regarding the accept- 
ability of the styling and the excellence of the 
construction of S.T.D. equipment must be 
reinforced here by a reference to the very great 
attention to detail that ensure versatility in 
use and setting up. The pre-amplifier contains 
its own power supply and has two mains 
outlets to feed motor, tuner or tape unit. The 
cathode follower output means that it can be 
placed at a considerable distance from the more 
bulky main amplifier. Tape unit connections 
are available at the back for a built-in installa- 
tion, or as jacks on the panel for a portable 
machine. There are pre-set level controls on 


radio and gram. inputs and provision for a ~ 


microphone transformer and balanced input 


socket if wanted (I think this is the only unit ff 


I have seen with this facility.) 

The main amplifier is also provided with 
A.C. outlets. Mains voltage and output 
impedance are set by rotating their respective 
3-position plugs. A socket provides H.T. and 
L.T. for alternative non-self-powered pre- 
amplifiers (possibly the stereo 399 when high 
power is required). Fuses are readily accessible. 

The performance, both on paper and to the 
expert ear is excellent. This is a fairly expensive 
equipment, but it is one of which anyone, not 
least its makers, can be proud. I suppose no 
reviewer worth his salt can ever be completely 
satisfied, so I mention that a few pickups of very 
low output will not load up the amplifier fully, 
that I would like to see a better selector switch 
with shorting rings to avoid break-through, 
that a bottom cover is desirable on the main 
amplifier and that I distrust (perhaps wrongly) 
the reliability of the connection given by the 
impedance adjustment. 

That said, all else is praise. 
test figures : 


Main Amplifier. 
Frequency response: at 1 watt level + 1 db 15 c/s 
to 50 Ke/s. 


Power Frequency response: - 

Frequency (c/s) 20 30 40 60 12k 14k 16k 20k 
Power (watts) 7 20 28 32 82 25 22 17 

Stability: Very good. 0.5 m.f.d. across 15 ohms 
or .05 m.f.d. pure capacity were required to 
provide oscillation. Square wave tests showed 
little trace of ringing until these values were 
approached. 


Here are the 


Control unit. 


Frequency response: Radio input, Filter outs 
Tone controls at level. +2 db 15 c/s to 20 ke/. 
(a slight fall in treble—advancing the treble 
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- . a“ vr response tests with flying colours . . . 

tp This remarkable high-precision ‘More important, however, than any laboratory test 
a product has undoubtedly been is the listening test. Reproduction from the new 

high stereo discs is a revelation . . . not only is the 


ible. 
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nsive 
, not 
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etely 
very 
fully, 
vitch 


generally accep ted as the finest high frequency response there, but it is maintained 
pick-up obtainable today for — . .. when high frequency transients are normally 


both stereo and m ono lost due to the stylus losing contact with the 


groove walls for much of the time. 
records | ‘Reproduction from mono discs is equally striking. . .” 


= If you do not already have a Decca ffss pick-up 

= Mr. Redington, Managing Director of Bernard you will certainly want one as soon as you have 

. the Smith (Radio) Ltd., Barnstaple, has thirty years heard it. Supplies are now available and you 
experience of record reproduction. Hitherto he should be able to hear one at your hi-fi dealer's. 
has dispaired of finding a commercial pick-up to Or why not visit us at the Audio Fair? We shall 

ae Satisfy his exacting requirements. He is an be demonstrating both this fabulous transducer and 

“a independent expert of standing and has written Decca domestic stereo equipment. 

17 to us about the Decca ffss pick-up. 
_ The following is extracted from his letter: 


owed 
were 


“ oe all the normal frequen 22 


With the Decca ffss pick-up all records sound better than ever before 


- outs 
0 ke}. 
treble 


London Audio Fair 1959—3rd-5th April, Hotel Russell. 
You will find Decca in rooms 319 and 320. 


*Ffss—full frequency We have a limited supply of free tickets to the Fair if 
. you care to write for what you need stating the day on which 
Stereophonic sound 


you wish to go. If you cannot go to the Audio Fair and have 
difficulty in hearing the Decca ffss pick-up, please write 
to our Special Products Division. 








DECCA RADIO & TELEVISION 
1-3 Brixton Road London SW9 | 
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these figures 


Frequency response 

at 3? i.p.s. 30-7000 c.p.s.+ 3dB 

at 74 i.p.s., 30-15,000 c.p.s. +3dB. ref. to 1 Ke 

Wow and flutter content—better than 0.2% peak to peak 
Output 10 watts push-pull 














Something really worthwhile has been achieved in the design of 
this fine new tape recorder. Performance of a high order has 
been married to a range of features, many of them exclusive to 
Simon, enormously increasing its value to the connoisseur of 
recorded sound. 

Never before have all these been brought together in a portable 
tape recorder—3-way mixing, lift and cut on bass and treble, a 
monitor with separate bass and treble units giving you high 
quality sound without a separate loudspeaker and, to match the 
superb 10-watt ultra-linear amplifier, the Simon all push-button, 
automatic tape deck. 

Automatic, in the Simon sense, is meant to be taken literally : 
it means continuous replay—the machine stops, reverses and 
changes to the other track with only a two-second pause, and 
with no necessity to touch any control. Similarly, up to three hours 
continuous recording can be made without attention, the machine 
automatically stopping at the end of the second track. 

Look at its elegant styling, listen to it at your local dealer— 
you'll decide that this is the recorder for you. 


& 








Two accessories to do justice to the SP4 










THE CADENZA Ribbon microphone 


Dual impedance head for flexibility in use: 
output sensibly flat between 50-12000 cps. 
In handsome presentation case: head only 
8i gns. With tripod desk stand 10 gns. 


\ 


THE SIMON REMOTE CONTROL UNIT — 


Electrically operated, gives push- 
button control at any practical 
distance. (Stop/Start and track change 
on either Record or Playback.) 

Size 12” x 2%” x 32° 

With 25 ft. of flex 3 gns. 





combined in the new 


SIMON SP 


incorporating the new Simon fully automatic tape deck 


...and these features 


‘ 


SIMON AUTOMATIC DECK fully ‘push-button-controlied’ 
AUTOMATIC TAPE REVERSAL without touching controls 

3-WAY MIXING FACILITIES on both record and playback 

BASS AND TREBLE LIFT AND CUT with independent controls 
REMOTE CONTROL FACILITIES on both record and playback 

HIGH QUALITY MONITORING Paired bass and treble loudspeaker units 
10 WATTS OUTPUT from ultra-linear push-pull amplifier 

PUSH-PULL OSCILLATOR for noise and hum suppression 
ACCIDENTAL ERASURE PREVENTION by special record ‘safety button’ 
ACCURATE TAPE POSITION INDICATOR based on linear tape scale 
‘PIN-POINT’ MODULATION with cathode ray magic eye 





95 GNS 


Your Simon Dealer would be pleased to arrange H.P. terms 


See it at the Audio Fair, Booth 61, Dem. Room 347 


Write now for brochure (C3) to: 


SIMON SOUND SERVICE LTD 
46-50 George Street, Portman Square, London W.1 


TA 1998 
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control to + 1 corrected response to + 0.5 db 
in the above range). 
°_— — 30 c/s —21 to + 19 db. 
Treble at 20 kc/s — 24 to + 14 db. 
Filter: Frequencies and slopes as specifica- 
tion. 
The R.I.A.A. curve was checked and was 
within + 1 db from 15 kc/s to 100 c/s (see note 
in report on 399 above). 


Footnote. 

In this and the November and December 
issues I have reported on four sets of equipment 
by S.T.D. I was surprised to learn that the 
decision to enter the domestic high fidelity 
market, the design, development and con- 
struction of prototypes took but six months. In 
discussing the prototypes with their design 
team after preparing these reports I found that 
they made no attempt to convince me on the 
virtues of the equipment, but rather to take up 
the attitude of, ““Do you think it good enough 
and how can we make it better?”’ Very 
refreshing! 

S.T.D. also offer a cabinet designed to house 
their own or other similarly dimensioned 
amplifiers. This achieves solidity and accessi- 
bility through clever design and although of 
necessity quite large, is not in the least clumsy. 
At £21 14s. (with legs) it is acceptable in most 
homes. A double width version at £28 will 
hold a tape unit and tuner in addition to the 
amplifier, control unit and full-size turntable 
board. G.E.H 


Stereo Demonstration Records 
With ‘‘Adventures in Stereo”’ Brunswick have 
usefully added to the growing library of 
demonstration records. First there is a short and 
sensible talk of American origin then after 
the talk no stereo swimming-pools or trains or 
ping-pong, but nothing more hurtful than a 
couple of seagulls to introduce a varied pro- 
e of music: Alfred Newman in Hawaiian 
guise, Mario Escudero in Flamenco, Tommy 
Dorsey in boogie-woogie, the Concert-Masters 
of New York in a Paganini string arrangement, 
and Sammy Davis in The Song and Dance Man— 
an act so perfectly catching an antique style, 
with no suggestion of parody, that it will bring 
nostalgic tears to the eyes of anyone whose 
heart is in the music-hall. Its reverse side 
follows the identical pattern, but with alter- 
native music: another spoken introduction 
leads to Lionel Newman in some martial film 
title music, Wayne King in a waltz (“‘lilting”’ 
alto sax solo says the sleeve, euphemistically) , the 
Sal Salvador Quartet in some F sano ishel 
Piastro in an arrangement of the art Turkish 
March, the Lawson-Haggart band in some rock, 
and Felicia Sanders climaxing well with Music 
Maestro Please. The recording everywhere is very 
good—full, brilliant, and with plenty of spatial 
effect. (Brunswick 12 in. LP STA3004—27s. 
plus 10s. 6$d. P.T.). 
Vox VSTI1, a ‘“‘Stereovox Sampler’’, is 
unfortunately much less successful. A few bars 
of the finale of the New World symphony lead 
disastrously badly to a vocal quartet announcing 
“S-T-E-R-E-O: STEREO!’’, followed by 
applause from the handful of boys and girls in 
the studio. The effect is terrible. After breaking 
the sound barrier the disc then embarks on 
ill-balancedr ecordings of excerpts from Peer Gynt 
and Russlan and Ludmilla (the oboe far too 
prominent), a Vivaldi bassoon concerto move- 
ment (much better recorded but at a quite 
different level), some pop-style piano and 
strings, and finally a sadly anticlimactic race- 
track. The second side of the disc offers 
mocerately satisfactory but not pluperfect 
versions of three Bartered Bride dances; for such 
a sampler disc, pluperfect would have been 
better (Vox 12 in. LP VSTI—2Is. 3d. plus 
8s. 34d. P.T.). 
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DELETIONS—EM1I. 


COMPILED By F. F. CLOUGH & G. J. CUMING 


The 1959 Deletions List from the E.M.I. 
combine should be regarded by all long-standing 
collectors as the end of an era. Although in 
France, Germany and elsewhere, the local 
branches ceased some time ago to manufacture 
78 r.p.m. records (apparently even “‘pops’’), it 
is only now that we fii e€ same inexorable 
process leading to the wholesale deletion from 
the English catalogues of the remaining vestiges 
of the 78 r.p.m. repertory. Only a few excep- 
tions now remain among classical recordings 
at this speed, as unfortunately the deadline for 
this withdrawal was fixed at 3lst January 
1959, and so we had insufficient notice to give 
readers advance details of all the withdrawals. 
Even among the “pop” repertory, there are 
long lists of 78 r.p.m. withdrawals, but the 
10-inch cheaper labels are reprieved until 
3lst March 1959, enabling readers so inclined 
to arrange a few rescues. There are a few discs 
in the H.M.V. B series and the parallel Colum- 
bia DB series, which remain current until the 
end of the month, which may interest some 
collectors: for example, the Gerald Moore 
recording of excerpts from Barték’s For Children, 
a rare example of his solo artistry; the 10-inch 
Columbia Voice of Poetry series; and various odd 
light vocal records (e.g. Webster Booth, Paul 
Robeson, Jean Sablon, Joan Hammond) and 
choral items by the Glasgow Orpheus Choir 
and so on. There is in both these 10-inch series 
a small selection of discs not marked for 
deletion, largely of Folk Dance and similar 
material, but also a few “educational” 
records, including the whole of the Columbia 
History of Music. As the shortest procedure to 
inform interested readers, we append a note 
of the items in these and other series which are 
not being deleted—this list is not exhaustive, 
as there are more deletions in the “pop” and 
jazz fields, but it will enable a process of 
elimination to be applied with some success. It 
is remarkable to note that Robert Wilson and 
Josef Locke score highest marks among vocalists 
on H.M.V. and Columbia respectively for the 
quantity of retained records. 

The 12-inch classical 78 has now almost 
become extinct, and unfortunately without 
advance notice for the nostalgically minded. 
Considering the almost complete change in 
public outlook towards the microgroove record 
during the last few years, the list of 78s which 
have survived until now is surprisingly long, 
and what memories are conjured up by a look 
through the list! Many famous names of the 
inter-war years are there, and a good number 
of post-war issues, with a sprinkling of records 
which have been familiar to us since our earlier 
days. It is sad to see the records of artists 
of the stature of Elisabeth Schumann, Sheridan, 
Pertile, Gobbi, Bjérling, Chaliapin, Austral, 
Melchior, Paderewski and others, disappearing 
—not only their 12-inch discs, of course, but 
also all the 10-inch DA series, except the few 
“Royal” records; so we lose, for example, 
Kipnis’ famous Mozart disc (DA1218) and 
Elisabeth Schumann’s lovely Cradle Song from 
Smetana’s The Kiss (DA1544)—not even the 
new issue of the complete opera can replace 
this. A number of these may eventually see 
re-issue in microgroove form, as some have 
already; but many of the old favourite DAs 
and DBs must have gone for ever. Ernest 
Lough, the original issue of whose recording 
has now gone after a run of 30 years, and some 
Webster Booths, Harry Lauders and Noél 
Cowards have already been re-issued, but many 
other familiar names from the concert halls 
and theatres of the inter-war years will hence- 


forth be missing from the catalogues: Mark 
Hambourg, Mavis Bennett, Arthur Meale, 
Stuart Robertson, and many more whose 
records were the familiar items in these columns 
twenty or thirty years ago. 

Musically, there is not much important 
material which disappears entirely from the 
repertory. Ireland’s Mai Dun is included in the 
deletions lists, but in fact it probably went 
before, as it is not in the current catalogue; ’ 
Parry’s Blest Pair of Sirens on C3820/1 seems 
to be the only major loss, though Quilter’s 
Children’s Overture, Walton conducting his own 
Wise Virgins (after Bach), the examples of the 
conducting of Hamilton Harty and Constant 
Lambert and some Elgar recordings will be 
missed, and some of the “Opera in English” 
items may be hard to replace, though re-issues 
are reasonably likely; and the Henry Wood 
Fantasia on Sea Songs and Aubrey Brain’s Mozart 
Horn Concerto are also probable candidates 
for eventual re-issue. 

The exceptions to the wholesale deletion of 
classical 78s are very few: the automatic 
couplings of Toscanini’s Beethoven Sixth with 
the B.B.C. Orchestra and Cantelli’s Romeo and 
Juliet Overture are not on the list, but as they 
are now re-issued on LP, this seems an odd 
exception and may be inadvertent? Other 
H.M.V. 12-inch reprieves are the Instruments 
of the Orchestra (C3619/22), the Scouts’ Jubilee 
record (C4278) and a Square Dance Band 
(C4254); all the Royal records (10- and 
12-inch), including the Coronation records 
(RG series), and of course the History of Music 
in Sound 78s. On Columbia, the only reprieves 
(other than the DBs already mentioned) are 
the Church Music series — [5, 132/3, 147/8; 
LX1283'9, 1379/90, 1563/72, 1604/13). One 
notable departure here is Eva Turner (D1631), 
but there are also a number of Lipatti, Seefried, 
Schwarzkopf and of course Beecham recordings 
of some celebrity. On Parlophone all the 
remaining classical 78s have gone, which 
included Eileen Joyce, Supervia and Tauber; 
the lone Cetra re-issue (R30008) and _ its 
equivalent 45 (BSP3001) are singular in having 
- core withdrawal date (3lst December 


In view of modern developments, we can 
accept the virtual demise of the classical 78 as 
a sign of progress, but there is also in the same 
lists a certain number of microgroove deletions; 
these do not take effect until 3lst March 1959, 
so that here collectors have a chance to secure 
what they require. The only LPs listed are 
Capitols, from among those taken over with 
unchanged numbers on the transfer of the 
label from Decca. These are listed in summary 
form below; as usual we have marked the 
unique titles with fin the list, and these are 
worth investigation, even though most of these 
discs date from the earlier period of American 
LP recording and need considerable tonal 
correction for satisfactory results. A curiosity 
is the Britten transcription for Les Sylphides; it 
may not be Chopin, but it is interesting. It is 
surprising, in view of their frequent appearance 
in recital programmes, to find that there will be 
no current recording of the Arensky Tchaikousky 
Variations after the end of this month; the 
Tchaikovsky/Borodin Quartet coupling may 
interest some also despite the new recording of 
the former, while the more contemporary- 
minded may be more interested in the Milhaud. 

The 45 r.p.m. list is notable for the dis- 
appearance of all the dearer category of 
classical “‘standard-play” discs, some of which 
are early transfers from 78s which still remained 
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current until the present list. (Some of the 
7P series remain available.) If you have missed 
a 78 you wanted, therefore, you may be able 
to get the equivalent 45 instead. Both among 
these, and in the extended-play section, readers 
may find the odd item they would like to 
preserve—for example, the Lipatti recording of 
Liszt and Ravel, Flagstad’s Grieg songs (only 
one of which is so far duplicated for Decca), 
especially 7EB 6007 with Gerald Moore; 
Beecham’s R. Strauss items, Schwarzkopf in 
Verdi and Puccini, or the Constant Lambert 
versions of Waldteufel in this convenient form. 
Two Christoff recordings of Moussorgsky songs 
might interest those who sigh for the expensive 
complete set, and Gigli’s 7R127 is one of his 
last English studio recordings. Both versions 
of Mendelssohn’s Son and Stranger overture are 
going, and oddly enough, there seems to be no 
other version of Josef Strauss’ Transaktionen after 
SEL1505 has gone. The nature of the present 
lists has made it hardly appropriate to prepare 
our usual classified list under composers, and 
so the records are listed roughly numerically 
below; fuller details may be obtained from the 
catalogues. Where the same recording will 
remain available after the present withdrawals 
at a different speed or in a different form, the 
title is marked §. 


HIS MASTER'S VOICE 

The following 45 r.p.m. records are to be deleted 

as from 31st March, 1959. 

Extended Play discs 

7EBO6006—M. del Monaco (Marta; Amico Fritz; 
Adriana Lecouvreur; Andrea Chénier) 

7EB6007—Kk. Flagstad (ftFour Grieg songs; 


G. Moore) 

7EBO6O011—K. Flagstad (Grieg: tSpringtide; Monte 
Pincio; with orch.) 

7EB60012—k. Flagstad (Brahms: Songs with viola, and 
G. Moore) 


with 





7EP7004—tTMENDELSSOHN: Son & Stranger, Over- 


ture 
ADAM: Si j’étais roi, Overture 
Bournemouth—Schwarz 
7EP7007—VERDI: Forza del destino, Overture 
VERDI: Louisa Miller, Overture 
Philharmonia—Markevitch 
JEP7011—§TARTINI: Andante & Presto 
§8LOCH: Baal Shem—No. 2, Nigun 
7JEP7013—§PAGANINI: Caprice No. 24 
§BARTOK: Rumanian Dances 
I. Haendel & G. Moore 
7EP7015—AUBER: Masaniello, Overture 
Bournemouth—Schwarz 
§LISZT: Hung. Rhapsody 6 
Philharmonia—Schwarz 





7ER5007— §Prince Igor—Konchak’s Aria 
Khovanshchina—Dositheus’ Aria 
B. Christoff 
7ER5014—R. STRAUSS: Feuersnot—Love Scene 
Bourgeois Gentilhomme — 
Minuet 
t+Intermezzo—Entr’acte 
RPO—Beecham 
Narration & Farewell 


7ER5031—Lohengrin 
R. Schock 








Standard Playing discs 
The whole of the 7m series of “‘pops’’; but only the 
following in the 7P series go: 
7P102—MEYERBEER—LAMBERT: Patineurs, 
excerpts Sadler’s Wells Orch.—Lambert 
7P121—KREISLER: Praeludium & Allegro 
KROLL: Banjo and fiddle I. Haendel,G. Moore 
7P123—BACH: Prel. & fugue, C. mi. (WTC26) 
COUPERIN: Carillon de Cythére Solomon 
7P135, 149-——-Melachrino Orch. 
7P144--SCHUBERT: Rosamunde excerpts 
LPO—Cameron 





7R105—Neapolitan Songs Gigh 
7R107—Barbiere—Largo al factotum 
Otello—Era la notte T. Gobbi 
7R112—BACH : Suitein D ma.—Air 
Violin Sonata 6—Prelude Menuhin 
7R115—Traviata—Addio del passato 
Bohé ne—Si. mi chiamano Mimi M. Carosio 


7R116—Arlesiana—E la solita storia 
Tosca—E lucevan... G. di Stefano 
7R121—-SCHUBERT: Rosamunde excerpts 
Vienna Phil. 
7R127—§Elisir d’amore—Quanto é bella 
§Turandot—Nessun dorma Gight 
7R132—Tannhauser—Elisabeth’s Greeting 
Lohengrin—Elsa’s Dream V.delos Angeles 





7R134—§TCHAIKOVSKY: Serenade—Waltz 
§J. & J. STRAUSS: Pizzicato Polka 
7R141—Walktire—Ride 
: Meistersinger—Dance of Apprentices 
Vienna Phil.—F urtwangler 
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7R143—-MOUSSORGSKY: Song of the flea 


Song of the Volga boatmen B. Christoff 
7R150—Sadko—Viking Guest’s song 
Prince Igor—Galitsky’s aria Christoff 


7R152—§Pagliacci—Vesti la giubba; 
marito 


Pagliaccio, mio 


Gigh & Pacettt 
7R154—Traviata—Di Provenza 
Rigoletto—Pari siamo T. Gobbi 
7R156—MOZART: §Clemenza di Tito, Overture 
§Cosi fan tutte, Overture 
Philharmonia—K ubelik 
7R158—Cav. Rusticana—Intermezzo 
Pagliacci—Intermezzo Dresden— Bihm 
7R161—MOUSSORGSKY: The Grave 
tSiberian prisoner’s song Christoff, Moore 
7R162—CHOPIN: Nocturnes 4 & 7 A. Cortot 
7R163—Faust—King of Thule; Jewel song 
V 


. de los Angeles 
7R164—Orfeo—Che faro... 
Dido and Aeneas—When I am laid in earth 
K. Flagstad 
7R165— Pagliacci—Prologue T. Gobbi 
7R166—Faust— King of Thule; Jewel song J. Hammond 
7R171—Forza del destino—Urna fatale 
Otello—Credo T. Gobbi 
7R172—§La Wally—Ebben? Ne andré lontana 
Aida—O patria mia! . Hammond 
7R175— §Lohengrin—Intro. Act III & Bridal Chorus 
N.W.D.R. Orch. & Cho.—Schiichter 
7R176—DVORAK: Songs my mother taught me 
SCHUBERT: Ave Maria Menuhin, Moore 





The following records of the B 10-inch 78 r.p.m. 
series are NOT deleted: 

Folk and Country Dances: B2707/11, 4445, 8684/7, 
8838/40, 9279, 9480, 9943, 10044/5, 10013/4, 10301/4, 
10715/6, 10804/5, 10931/3, 10955/6, 10963/4, 10967/8 

Paul Robeson: B4309, 8497, 8731, 8830 

R. Wilson: B9607, 9736, 9864, 10249, 10401, 10433, 
10521, 10780, 10829 

“ae Symphony Orch.: B8553 (God save the Queen, 
etc. 

Dame Myra Hess: B9035 (Jesu, joy, etc.) 

Westminster Abbey Choir: B9615 

Melachrino Orch.: B9687, 9765, 10958 

Glasgow Orpheus Choir: B9697 

S. Phillips Band: B9940, 10015 

Terry (Irish Songs): B10008 

Music for Movement: B10125/8 (Jacques Oreh.) 

Max Bygraves: B10250 

Semprini Orch.: B10295 

Philharmonia Orch. & Cho.: B10484 (God save the 
Queen, arr. Elgar) 

Eton College Musical Society: B10485 

Deep River Boys: B10633 

Tunes for Children: B10658/61 (Instrumental Ens. 

R.A.F. Band: B10877 (Dambusters, etc.), 10957 

Searchlight Tattoos: B10937, 10962 

Royal Marines’ Band: B10938 

Music for Percussion Band: 10944/51 

Nursery Rhymes: B10965/6 

All other records in this series will be withdrawn on 

March 3lst, as will all records in the BD series. 





COLUMBIA 

The following 45 r.p.m. records are to be deleted 
as from March 3ist: 

Extended Play discs 

SEB3501—D. Lipatti (Ravel & Liszt) 

SEB3502—L. Infantino (Canzone) 

SEB3505—E. Kunz (Viennese songs) 


Philharmonia Orchestra: 
SED5501—tHANDEL: Samson, Overture 
§SUPPE: Light Cavalry, Overture Weldon 
SED5504— SUPPE: Morning, Noon and Night, Ov. 
§WALDTEUFEL: Sur la plage (C. Lambert} 
SED5506— SUPPE: Pique Dame, Overture 
WALDTEUFEL: Estudiantina (C. Lambert) 
SED5510—§DEBUSSY: Nuages; Fétes (Galliera) 
SEL1502—§BERLIOZ: Beatrice & Benedict, Ov. 
§SCHUBERT: Rosamunde, Ballet G ma. 
(Kletzkt) 
SEL1506—§WALTON: Orb & Sceptre; Portsmouth 
Point (cond. Walton) 
SEL1525—MENDELSSOHN: ¢Son & Stranger, Ov. 
Ruy Blas, Ov. (Kletzkt) 
SEL1505— Jos. STRAUSS: Spharenklange; tTrans- 
aktionen Vienna Phil.—Karajan 
SEG7535— O. Natzke—Sea shanties 
SEG7592— J. Locke—Encores. 





Standard Play discs 

SCM « series: the whole series. 

SCB series: the whole series (102, §113, Schwarzkopf; 
104, Malcuzynski; 107, Silveri; 108, Gieseking; 109, 
ee Karajan; §115, Sargent; §117, Anda; §118, 
redda) 

SCD2039—§VAUGHAN WILLIAMS: The Wasps, 

excerpts LSO—Weldon 

SCD2043/7 —H. Davidson Orch. (G. & S. Selections) 

SCD2008/10—Variety artists. 





The following records of the DB 10-inch 78 r.p.m. 
series are NOT deleted (only numbers under 3200 
are specified; there are others remaining available over 
that point, but all are ‘‘pops’’). 

Folk and Country Dances: no prefix: 5434, 5504, 5733, 
5734; DB476, 569, 1359, 1653/5, 1798/9, 2246, 2251, 
2259 (also 3743, 3782) 

Columbia History of Music: The whole series. 

Carols: DB1451. 
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Joan Hammond: DB2052 

J. Locke: DB2336, 2351, 2447, 2514, 2541 

S. MacEwan: DB3120 

N. Wisdom: DB3133, 3161 

Dance, etc.: DB2583, 2669, 2809, 3051, 3141 

All other records below 3200 are deleted, as are all t':c 
FB series. 





PARLOPHONE. For deletion on March 3ist, 1959: 


45 r.p.m.: BSP, MSP: The whole series 
A few of the GEP series (all ‘“‘pops’’) 
78 r.p.m.; 10-inch series: 

The whole of the F series (under 3000). 

Only a few of the Scottish F series (over 3000). 

The following R series below 4000 are NOT deleted: 
R3243, 3255, 3898, 3423, 3436, 3485, 3575, 3544, 
3612 (Ustinov), 3799, 3927 (Salad Days). 

Over 4000, a large number are also deleted, in many 
cases along with their 45 r.p.m. equivalents. 





M.G.M.: There is a large list of deletions, but few are of 
great interest. 


CAPITOL 
The following LP records are to be deleted on 
March 3ist, 1959: 
CCL7508 —TCHAIKOVSKY: Nutcracker Suite 
French Nat. Sym.—Désormiére 
CCL7509—RAVEL: Intro. & Allegro. Hollywood Ens. 
DEBUSSY: Dances. Stockton, Concert Arts 
CCL7518—tTCHOPIN—BRITTEN: Les Sylphides 
Ballet Th.—Levine 
CCL7520—SHOSTAKOVICH: Concerto, pf., tpt. & str. 
V. Aller, M. Klein, Concert Arts—Slatkin 
CTL7018—GLAZOUNOV: The Seasons 
Fr. Nat.— Desormiere 
CTL7022—tARENSKY: Tchaikovsky Var., Op. 35a 
GRIEG: Holberg Suite Byrns Cha. Orch. 
CTL7023—-BEETHOVEN: Symph. No. 6, “Pastoral” 
Pittsburgh Sym.—Steinberg 
CTL7031—BORODIN: String Quartet No. 2 
TCHAIKOVSKY: Str. Qtt. No. 1 
Hollywood Qt. 
CTL7045—FRANCK: Pf. Quintet, F minor 
V. Aller, Hollywood Qitt. 
CTL7073—S. FOSTER: Songs R. Wagner Chorale 
CTL7094—+MILHAUD: Concerto for percussion 
CHAVEZ: Toccata Concert Arts—Slatkin 
BARTOK: Music for Str., perc. & celeste 
Los Angeles— Byrns 
CTL7096—RAVEL: Intro. & Allegro 
DEBUSSY: Dances (as CCL7509, above) 
SCHOENBERG: Verklarte Nacht 
Hollywood Ensemble 
CTL7101—BIZET: L’Arlesienne, Suites (excerpts) 
FAURE: Pélleas et Mélisande, Suite 
Paris Opera—Le Conte 








Also: LC6676, 6691; LC6808, 6816; LCT6017; 1741, 
751, 805; and alist of 78 and 45 r.p.m. discs. 





BOOK REVIEWS 


Audio Design Handbook. H. A. Hartley. 
Gernsback Library, No. 71. 

Before the last war comparatively few people 
were interested in what has now become known 
as high fidelity. To them the name Hartley 
(coupled with that of the late P. K. Turner) 
needs little introduction. As one of the handful 
of companies who produced equipment built 
to a standard instead of a price, they produced 
many interesting designs of amplifiers, speakers 
and complete radiograms. 

Now H. A. Hartley has assembled in this 
book a mass of information, the results of more 
than 30 years’ work in this field. 


Starting with the perception of sound he 
then carries the reader over the stony ground of 
amplifier design stage by stage: a technical 
journey, but avoiding as far as possible all 
mathematical diversions. Arriving at the 
loudspeaker and its enclosure he is in great 
form and it is obvious, as he states in his preface, 
that this chapter could easily grow to a whole 
volume. Reaching home with a review of the 
possible methods of test and measurement, 
liberally illustrated with drawings of oscilloscope 
waveforms, he then completes what he terms 
engineering writing and in a final chapter 
entitled ‘“‘High fidelity—hail and farewell’’ he 
brews a potent mixture of history, romance and 
prediction written in the first person, Many 
readers will cough and splutter over some of 
the ingredients and few will swallow the ot: 
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Model 500 


Advert 73 


THE ONLY RECORDER IN THE WORLD 
POSSESSING ALL THESE FEATURES 


e 3 heads, separate record and replay amplifiers, enabling instant 
comparison to be made between signal recorded on tape, and 
the input. 

e Variable speed between 8 and 33 I.P.S. 

e Stroboscope, lit by neon lamp, shows precise speeds of 74 and 
3? I.P.S. 

e Easy tape threading into a straight slot. 

@ Provision for conversion to stereo. 

e Lever deck controls, providing variable speed wind forward 
and back from extra fast to inching for editing; sound avail- 
able for editing if required; instant stop and start. 

e@ Peak level recording meter; Push-button record-playback 
controls with record safety latch; Clock-type tape position 
indicator; 
Accommodates up to 8}’ reels. 

e 3 watts undistorted output; 2 input and 2 output sockets; 
plays total of 2 hours 8 minutes on two tracks at 74 I.P.S. or 4 
hours 16 minutes at 3? I.P.S. 

e Fitted with Bib tape splicer on deck, complete with reel of 
tape, spare reel, 2 screened jack plugs. 


3 Garrard motors; 2 matched loudspeakers; 


FOR THE TECHNICAL MAN —DIMENSIONS: 21” long x 144” wide x 103” high; Weight 50 Ibs. 
FREQUENCY RESPONSE: +2 dB. 50—10,000 c/s; 


+3 dB. 45—12,000 c/s. OVERALL RE- 


SPONSE: Strictly to C.C.L.R. recommended specifications. SIGNAL TO NOISE RATIO: Better than 
— 45 dB. (unweighted, including hum). OUTPUT FROM PLAYBACK PREAMPLIFIER: 200 mV. R.M.S, 
INPUTS TO RECORD AMPLIFIER (High Impedance): Microphone 1 mV.; Radio or pickup 50-200 mV. 


—for maximum record level. 
the G.B.-Kalee Flutter Meter. 





THE TECHNICAL EXPERTS’ OPINION OF THE REFLECTOGRAPH 


P. Wilson, M.A., 
**The Gramophone’”’ 

This is without doubt the most 
versatile domestic tape recorder 
that I have had the pleasure of 
trying out, and the quality, 
both of its recording and its 
playback, is of exceptionally high 
standard. For quality of perform- 
ance, then, 
full marks: I know of no better. 
For the construction I have 
nothing but praise. There is noth- 
ing flimsy about it either as a 
piece of mechanism or on the 
electronic side. It is a fine piece 
of engineering up to the highest 
British standards. 


I give the instrument . 


D. W. Aldous, 
M.Inst.E., M.B.K.S. 


**The 
Gramophone Record Review”’ 


The separate record and replay 
amplifiers make possible the 
direct monitoring from the tape 
during the actual recording and 
this facility is certainly a boon. 
There is no doubt whatever that 
when one has used this type of 
recorder one never wishes to 
return to the combined record/ 
playback type of instrument. I 
have never heard better quality 
at 74 in.p.s. from any tape re- 
corder that has passed through 


my hands. The “*Reflectograph” 
is a pedigree tape recorder of 
immaculate construction and 
impeccable performance. 


James Moir, ‘‘Hi-Fi News”* 
Separate motors are used for 
capstan drive and both spools, 
all three motors being of Garrard 
manufacture. The overall im- 
pression after some months 
of use is that the machine is 
convenient and pleasant to 
handle while the extra facilities 
make it very suitable for pro- 
fessional use. 








LOND 


ON 
W.1 Executive Cameras Ltd.; His Master’s Voice 


BURY ST. EDMUNDS Leesons Photographic Ltd. 
CAMBRIDG 


GE H. W. i Ltd.; 


G. P. Reece. 


“WOW”? AND “‘FLUTTER”’: Better than 0.2% R.M.S. As measured on 


Reflectograph Unique Guarantee 


One year’s free service including valves. Service usually 
undertaken on your own premises within twenty-four 
hours notice by factory trained engineers of E.M.I. 
Company. After the first year—up to twenty years—for 
a small annual fee a fully comprehensive maintenance 
contract is available. 

To maintain consistent deliveries Reflectographs are at 
present available from a limited number of retailers, 
which include those shown below. 

If you are not conveniently situated to any of these retailers 
please write to Multimusic Limited, Hemel Hempstead, 
Herts., giving the name and address of your usual retailer. 


os > Waimea 3 High Fidelity- Developments 





Showrooms; John Lewis & Co. Ltd.; Period 
High Fidelity Ltd.; Webb’s Radio. 
Thomas Heinitz: Sound rape Vision Ltd.; 


~ Tele-Radio (1943) "Ltd.: ee. 
W.C. ", Alfred Imhof Ltd.; by & Sons (London) 


W.C.2 Bishop Sound & Electrical Co. Ltd.; 
Modern Electrics Ltd. 

S.W.1 Dickinsons of Pall Mall Ltd.: Harrods 

Limited; Peter Jones Ltd. 

S. a4 9 Hensler Bros. Ltd. 

6 Francis of Streatham. 

Stanwood Radio Ltd. 

Saxby 

4 City. Sale & Exchange Ltd 

4 Sypha Sound Sales Ltd. 

13 Janes & Adams Ltd. 

N.W.5 Quality Mart. 

ABERDEEN James Scott & Co. 

ALDERSHOT ag leys Ltd. 

BEI ST Ra of Gresham St. 
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M 2 Walker Bros. (Electrical En- 
...Sineers) Ltd. 

BOLTON Harker & Howarth. 
re sannister & House. 
+, ISTOL 1 Audio-Bristol. 

BROMLEY Howard Photographic. 





CANTERBURY Goulden 
CARDIFF City Radio Cardiff) Ltd.; James 
Howell & =! _— 
CARLISLE Miso 
CHANNEL ISLANDS Regent Radio Ltd. 
COLESHILL A. H. Peckmore & Co. 
OVENTRY R.E.S. (Coventry) Ltd. 
CROYDON Classic Electrical Co. Ltd. 
ome | Victor Buckland Ltd.; Hurst & Wallis 


EDINBURGH A. R. Bolton & Co. 
FARNHAM The Record Shop 
meagre 2 9 C.2 Alexander Tieser Ltd.; McCor- 


FAVERSHAM J. T. Skinn 
GT. UILDFORD Sot ee Radio Service Co. Ltd. 








op. 
avison Ltd. 
I DLESEX) Rowley’s 
I SFIELD Lauries \ ta Services) Ltd. 
ILFORD Ilford Music ae 
KIDDERMINSTER F. W 
es. 1 tn 7}, Film herviccs Ltd.; Vallance 
vison L 
LEIGH John Shinn & Sons Ltd. 

LIVERPOOL 1 Beaver Radio (L’pool) Ltd 
LUTON Luton Typewr writers a: Cilice Supplies Ltd. 
MAIDSTONE High Fidelity Ltd. 
MANCHESTER Record Rendezvous. 








MANCHESTER 14 Dixon’s Electronics. 

NEWCASTLE-ON-TYNE 1 Northern Sound Ser- 
vices Ltd.; Payne & Hornsby Ltd. 

NORWICH Tumilty fr Miectric Ltd. 

NOTTINGHAM Don Briggs Kinescope Service 
Ltd.; C. Gilbert Ltd. 

OSWESTRY Power’s Radio Ltd. 

OXFORD G. Horn & Son; L. West 

—_— Robert Whitnall & _ , — 


PLYMOUTH H. Jones & Co. (Plymouth) Ltd. 
POOLE R. P. Barfoot. 
READING Barnes & Avis Ltd.; Hickie & Hickie 


Ltd. 
RHYL Battys (Rhy) Ltd. 
RICHMOND Sam Hi-Fi Centre. 
—_— & Son Ltd.; T. & B. 


RN la 
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SOUTHAMPTON William Maven Bt Photographic 
> 


Services; J. F. Su 
THORNTON HEA y E. Thomas Ltd. 
WOLVERHAMPTON pty J. May Ltd. 


a Bowers & Wilkins Ltd.; The Music 
op 
YORK House & Son Ltd. 
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Experts’ Chaice ina World of Sound | 








Welcome to a Special Hi Fi 
Demonstration at the Imperial 





e 


ee 
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. Is Stereo worth while and how much does real Stereo cost?” 

This is a question we are being asked from all quarters of the globe. 
The answer is quite simply that real Hi Fi Stereo is worth while and it need not cost more 
than £100. While bad Stereo can sound like Monaural gone wrong, Hi Fi Stereo gives you 
just that little extra to complete the illusion that even while sitting by your own fireside 
you have the best seats in the concert hall. We propose to demonstrate our new Twin 20 
Stereo Equipment at a special Hi Fi Stereo demonstration for which we have hired a room 
at the Imperial Hotel capable of seating about 100 people and we hope you will come and 
listen in comfort to this new Amplificr. My team and I, assisted by unique manufacturing 
facilities, have taken this job from Drawing Board to Test Bench via the usual channels 
of Press Tool Dept., Machine Shop, Transformer Shop, etc. Having produced High 
Fidelity Sound Equipment since 1931 we have ample experience, and we are very happy 
with this new Amplifier which together with its Tone Control Unit designed for use with 
the new Decca or equivalent type of pick-up and complete with two matched Phase 
Inverter Speakers costs only £87, or £50 for the Amplifier and Tone Control only. When 
you consider that this includes a Tone Control providing an 11-position Selector going 
from Mic to Tape including Stereo Radio with 5 Gramophone positions, separate Stereo 
switch, separate Mains switch plus Balance, Presence, Bass, Treble and Volume Controls; 
you will agree that we have spared no effort to provide a real Stereo Control Unit; add 
to this an Amplifier with attractive new styling which is precision wired and includes heavy 
duty mains and output Transformers using grain oriented steel. We believe that when 
you have heard this new Twin 20 in action you will think it sounds and looks worth 
considerably more. May we send you tickets? R. N. Wellington, Managing Director. 


—— 








THE PHASE INVERTER 
SPEAKER 
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The New Twin Twenty 
a Stereo Amplifier 


WITH TONE CONTROL £50 
OR £87 WITH 2 MATCHED 
PHASE INVERTER SPEAKERS 


HEAR IT AT THE IMPERIAL 


SEE IT ON STAND No. 36 AT THE RUSSELL 


Add Stereo to your existing Equipment with a Self-Powered Stereo Convertor, Price 
£17.10s. “... This Unit is thus a distinctly successful design which may be recommended 
with confidence, especially at such an economical price.” —Percy Wilson, THE GRAMOPHONE, 
November 1958. 


The latest 108 Synchrolock F.M. Unit, selected by the Council of Industrial Design for 
display at the Design Centre, February 16th to March 14th. Price £22, plus P.T. 


The Precord Professional Recording Amplifier, specially designed for Hi Fi es a 
and reproduction in conjunction with the Wearite Deck. Price £30. 


A special welcome to you and your Dealer. 


SOUND SALES LTD. 


WORKS & ACOUSTIC LABORATORIES 
WEST STREET, FARNHAM, SURREY, — FARNHAM 646!-2-3 


U.S.A. * CANADA . PARIS - ITALY - NEW ZEALAND - SINGAPORE, Etc. 
ESTABLISHED 1931. POSITIVELY NO CONNECTION WITH ANY OTHER FIRM USING THE NAME SOUND 
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Mr. Hartley would not want them to, but they 
need not worry—there is no hangover. 

i enjoyed reading this book and it will 
become a useful reference. G.E.H. 


Audio Measurements. Norman H. Crow- 
hurst. Gernsback Library, No. 73. 


This most prolific of technical writers has 
collected in one useful and reasonably sized 
volume a combination of reference and text- 
books which covers the subject most thoroughly. 

Commencing with a description of the test 
gear available (mostly in America) he describes 
in considerable detail how to check the perform- 
ance of amplifiers, pre-amplifiers, output 
transformers, pickups and arms, turn-tables 
and auto-changers, tape recorders and micro- 
phones. 

Few readers of THz GRAMOPHONE will wish 
to subject their equipment to the inquisition 
a la Crowhurst, but designers (and reviewers) 
will find much to interest them. G.E.H. 


G. A. Briggs. 336 pp. Price 
19s. 6d. Wharfedale Wireless Works Ltd., 
Bradford, Yorks. 


A new book, or a new edition of an old one, 


_ by Mr. Briggs, is always an event in the audio 
| world nowadays. This new, and almost com- 
) pletely re-written, fifth edition of his book on 


loudspeakers is no exception; and it is the same 

“mixture as before’? of wit, good humour and 

technicalities that characterises all his books. 
This means that it is an invaluable storehouse 


| of information about the very large number of 


experiments on loudspeakers (and other things, 


_ including hot water bottles) that Mr. Briggs has 


conducted. I should say that he has been the 


} most indefatigable empiricist in sound repro- 


duction of our time. And he loves graphs; how 


3 he loves graphs! But equally, I surmise, he 


detests theoretical formulae, for I find him 
strangely reluctant to build up a philosophy or 
scientific theory of loudspeaker performance 
out of his experiments. Which is curious. His 
schoolboy enthusiasm for finding out how a thing 
works does not seem to have inspired him to 
inquire (at least not very effectively) why the 
thing should work that particular way and not 
in any other. 

So, whilst his books can be relied upon to 
provide empirical answers on almost every 
question that has cropped up in the past about 
their subject matter, they should not be regarded 
as text-books building up, stage by stage, any 
scientific theories or technological principles of 


ign. 

Int this book after two chapters of some 30 
pages on personal history, Mr. Briggs recalls 
some of the history of loudspeaker design since 
the middle twenties. This, alas, is rather too 
short (10 pages) to be fully effective. How I 
wish writers on this subject would take the 
trouble to read through the pre-war volumes of 
THz GRAMOPHONE: they miss so much that is 
of value by not noticing things and ideas that 
did not ‘catch on’? when they were first intro- 
duced: electrostatic speakers and piezo-electric 
tweeters are examples in point, but there are 
many others. And there were so many ideas in 
the twenties that were just before their time. 

After this introduction, Mr. Briggs jumps 
straight into his subject with a highly inform- 
ative chapter on Magnets; a short one on 
Chassis; and longer ones on Cones and Coils 
and Centring Devices. Then—a _ curious 
sequence, this, I find—chapters on Impedance 








cence: OTS 


and Phase le; Frequency Response; 
Quality and Sieeden: ‘Decibels and Phons; 
Volume and Watts; Power Handling and 
Efficiency; Cinema Speakers (why this should 
inserted at this point I do not pretend to 

derstand); Directional and Phase Effects; 
Resonance and Vibration; Baffles; Cabinets; 


The GRAMOPHONE 


Horn Loading; Transients; Electrostatic 
Speakers; Cross-over Networks; Negative 
Feedback; The Ear; Room Acoustics; Stereo; 
Audio Fairs; Concert Halls; Sound Repro- 
duction in Schools; Output Transformers; 
Questions and Answers; Conclusion. 

This quotation of Chapter headings of itself 
seems sufficient to indicate the lack of any 
logical sequence and this I found rather dis- 
concerting when I first read the book. For- 
tunately, I was familiar with the vocabulary 
and so knew what the author meant when he 
referred in earlier chapters to ideas or features 
of design (e.g. Vents), which are only explained 
later. But I did find myself disagreeing with 
statements, or at least being puzzled by them, 
until I came to the later descriptions. 

I wish I had space to discuss many of the 
views and opinions and conclusions expressed 
by Mr. Briggs. For I find him both exciting and 
controversial. But that would take a book, and 
might even convey a false impression. My 
approach to the subject has been the exact 
opposite to that of Mr. Briggs: I started as a 
mathematician and physicist and my experi- 
ments have been conducted with physical and 
acoustic principles always in the forefront of my 
mind. Yet I find myself agreeing with Mr. Briggs 
far more often than I disagree or am doubtful. 
Perhaps it is significant that many more of the 
agreements relate to the older things and ideas 
than to the newer ones. I believe, indeed, in 
regard to the latter that Mr. Briggs is too hasty 
and is apt to come to conclusions on insufficient 
evidence. Otherwise, he would not appear so 
reluctant to stress the fundamental disability of 
the m/c cone loudspeaker, namely that it is 
essentially a resonant device, and to recognise 
the tremendous initial advan of the electro- 
static, the ribbon, and the Ionophone drives in 
this respect; and equally he would not be so 
hypnotised by the virtues (and they are very 
real) of concrete, brick, marble and sand in 
enclosure construction for they have no 
advantages where the travelling wave-fronts are 
normal to the conduit. 

I hope no one will interpret this as being 
unkind, either to Mr. Briggs or to the book. For 
I have great admiration and respect for both, 
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and not the least because they positively invite 
argument and controversy. 

It remains to be added that the book is 
beautifully printed on art paper, so that even 

lagrams are as well treated as blocks. There 
is an Index of three and a half pages. 

I conclude as I began. This book will surely 
be regarded by everyone who is interested in the 
subject as an invaluable ‘‘Source-book’’. 

P.W 


“B.G. Off The Record”. By D. R. Connor. 
Gaildonna Press, U.S.A. Available from 
fessrs. Dobell, 77 Charing Cross Road, 

London, W.C.1. 40s. 6d. post free.) 

Books on individual jazz musicians and their 
records seem to be the latest and most salutary 
development in jazz literature. Anyway, | 
for one hope we get no more “‘histories of jazz”’, 
unless it is a book telling the truth about what 
really happened in New Orleans fifty years 
ago. The volume under review, dealing with 
the recording history of Benny Goodman, is a 
very readable and excessively useful document, 
listing in detail all the records that are known 
—as well as several only suspected—to contain 
the work of the erstwhile “‘King of Swing’. 
Among the appendices there is one which 
details items that at various times have been 
attributed to Goodman but which are now known 
not to contain his playing, as well as another 
which attempts to evaluate in dollars many of 
the rare Goodman records. 

The body of the book traces Goodman’s 
career through the recording studios with 
minuteness and, in the main, considerable 
accuracy. Not being a Goodman collector 
myself, I should hesitate to challenge an author 
who has obviously studied his subject with 
devotion for many years; here and there, 
however, I did find myself wondering if B.G. 
really was present on some of the records 
ascribed to him. A few obvious errors have 
inevitably crept in, mainly concerning British 
catalogue numbers. There can be no doubt, 
though, that this book should be purchased by 
all collectors of white jazz, by many who prefer 
coloured jazz, and by everyone interested in the 
career of one of the finest musicians of our 
time. 





CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
Tue GrRamopHoone, The Gladz, Green Lane, 
Stanmore, Middlesex. 


Shostakovich Violin Concerto 


I have seen your comment on the Shostako- 
vich Violin Concerto, Op. 99, in which you 
ask whether Oistrakh has the sole rights or 
not (page 358, January). ' 

May I take this opportunity of saying that 
there is no colleague in the world more generous 
in this way than Ojistrakh. On two occasions, 
first in Prague in 1946, when he gave me a 
photostat copy of the Prokofiev Sonata for 
Violin and Piano, and again in November 
1955, in New York, when he gave me a photo- 
stat copy of the Concerto in question, he was 
most eager that I play these works. Thus I gave 
the first performance of the Prokofiev Sonata in 
the United States, as well as the first per- 
formance of the Shostakovich Concerto in 
South Africa in October 1956, and again in 
Edinburgh this last September when I played 
it with Ernest Ansermet. I was able to return 
the courtesy with works by Barték and Bloch, 
for which it is, of course, more difficult for Mr. 
Oistrakh to find the opportunity and the public 
in his own country than it is for us to play the 
Russian works in ours. 


London, W.1. YeHup! MENUHIN. 


Hi-Fi: Is It Really Worth It? 


_To many of its enthusiasts Hi-Fi has been a 
disappointment; we had hoped that equipment 
reproducing sounds from 35-15,000 c/s would 
provide us with music which would be a joy 
to listen to. 


Unhappily the restful smoothness of music as 
heard in the concert hall is often replaced by a 
harshness that makes sopranos scream, gives 
violins a steely cutting edge and. woodwind a 
piercing quality. The result is a shrill agressive- 
ness which at anything like natural volume 
level becomes painful. The engineers, striving 
to give us everything from deep bass to the 
limit of audibility have lost much of the natural 
quality of the middle range. This distortion is 
the reason why critical listeners are being 
discouraged from Hi-Fi, and wives exasperate 
their Hi-Fi husbands by preferring the old- 
fashioned radiogram, which had nothing in the 
bass except harmonics and nothing at all above 
5,000 c/s. 

People vary in their sensitivity to this shrill 
quality. The enthusiast, indoctrinated by 
advertisements and technical articles, and 
biased by the thought of all the money he has 
spent is often unaware of it until the novelty 
of the latest equipment has worn off; then it 
creeps up on him. The engineer is even more 
biased, in fact many of them seem to be tone 
deaf if one may judge by the noises they so 
proudly demonstrate at the Audio Fair. 
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Recently there has been correspondence on 
this topic in THE GRAMOPHONE and elsewhere. 
The following are some of the views put 
forward: Microphone technigque—Close-up micro- 
phone technique is held responsible for the shrill 
quality of the recorded soprano voice. Recording 
technique—Several correspondents have written 
that most records contain this distortion and the 
answer is to use tape. Pickups—Only in the 
most expensive pickups can the stylus follow 
the complex wave form. Amplifiers—One 
correspondent wrote that modern amplifiers 
using pentodes are responsible and the older 
Williamson amplifier using triodes was better. 
Loudspeakers—Cone breakup is held to be the 
reason. 

So many opinions suggest that nobody really 
knows the answer. I suggest that doubtless 
more than one factor is responsible, but the 
biggest offender is the loudspeaker, since most 
cone loudspeakers I have heard have this 
shrillness to some degree. Only the Quad 
Electrostatic and the Goodmans 315 are free 
of it. The distortion is present from disc and 
radio; some discs are worse than others, due 
presumably to excess treble pre-emphasis. The 
distortion is not removed by switching out the 
tweeter and can be improved only by drastic 
treble attenuation, which, of course, reduces the 
higher frequencies too much. 

I may be accused of being too critical. Hi-Fi 
is, of course, nowhere near perfection and price 
must cause us to make compromises. My 
complaint is that to many unbiased listeners 
much of the equipment even in the expensive 
class sounds actually worse than the bad old 
radiogram. We have concentrated on the 
wrong things and have in some ways made 
progress backwards. In my humble opinion as 
one who understands little of the technicalities, 
but has done his share of concert going and 
concert giving, the first essential is a clean, 
smooth middle range. Give me 100-5,000 c/s 
pure and undefiled; the rest can come after as 
the finishing touches. Full frequency range is 
all very well, but not at the expense of an 
undistorted middle range of frequencies. 

R. P. C. HANDFIELD-JONEs. 
Haddenham, Bucks. 


Editorial Note-—Though we think there is a 
clear answer to all the questions raised, we 
deliberately refrain from comment at present 
in the hope that other readers will be prompted 
to relate their experiences. 


Vocal Recordings 


A pity, the lovely soprano voice had to be 
the worst offender! The ‘‘zizz or comb and 
paper”’ effect, etc., of which Mr. C. T. Williams 
speaks in your December issue—and this seems 
to be the problem of Messrs. C. J. Briejer and 
M. and A. Bastow too—is produced by tweeters 
and wide range treble units. We never had this 
problem until the advent of these precious 
things. The source of the trouble however lies 
elsewhere: in low mains voltage. Hi-Fi 
amplifiers need to be fed with a constant 
voltage for 100 per cent efficient functioning, 
assuming, of course, that everything else in the 
link-up is perfect. Any drop in voltage below 
the mains tapping, and the sensitive top units 
begin behaving temperamentally like so many 
prima donnas! The wider their range the 
greater the nuisance they create. It would be 
proper to mention here that there is no point 
in investing large sums of money on treble 
units that go too high up the frequency scale. 
A moderately-priced unit by a good maker 
which gives a smooth delivery up to or slightly 
above 14,000 c/s is more than enough for the 
clear reproduction of every note on the high 
side in recorded music. I work two tweeters in 
a four-speaker system and experience the same 
problems your correspondents complain of. 
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The installation of an automatic voltage 
regulator set everything aright. There is no 
other remedy short of this. The proposition 
may seem a fairly expensive one after all the 
heavy initial outlay on good quality equipment, 
but who would grudge paying ‘“‘that little 
extra’ to enjoy the living presence of a great 
soprano voice right in one’s room today? 
RONALD ABHAYARATNA. 
Dehiwela, Ceylon. 


‘‘Dished ’’ Discs 


As a fellow-sufferer with Mr. S. W. Sheward 
in the matter of ‘‘dished’”’ records, I would 
suggest that the only solution to this problem 
is complete refusal on the part of the customer 
to accept any record found to be faulty in this 
way. 

When ordering any new record I now 
stipulate that I will not take any disc which is 
either warped or “dished”? and before handing 
over any money I ask to see the disc placed on 
a turntable. There is no need to play the 
record in order to ascertain whether it is badly 
shaped. If it is, I refuse it. This may entail 
some inconvenience, or even on occasion the 
loss of a desired recording, but it is surely 
worth while making a stand against such 
shoddy workmanship. 

I am informed that a large percentage of 
recent records may be found to be “‘dished’’, 
and the only solution offered is that they should 
be laid flat for a long time in the hope that 
they will right themselves! There is, however, 
another solution—that which I have outlined 
above. If manufacturers are assured their 
goods will not be accepted in a faulty condition, 
they will most certainly take steps to overcome 
such faults. 

Watford, Herts. Ivan BuTLER. 

Having read Mr. S. W. Sheward’s letter on 
“dished”’ discs in the February issue, I am in 
absolute agreement. 

Hi-Fi enthusiasts like myself, go to a great 
deal of trouble in levelling turntables, using 
dust bugs, etc. As Mr. Sheward says, what is 
the point of doing all this when the record 
companies continue to supply ‘“‘dished”’ discs? 

Modern audio equipment has made big 
strides over the years, much research has gone 
into better reproduction, and we are more 
*“‘sroove’’ conscious. But please, if we are to 
still improve, we certainly won’t improve on 
‘“‘dished”’ records! 

I think it would be a good start to this audio 
year of 1959 if the record companies took heed! 

London, S.E.2. P. G. CHAPMAN. 


Antonio Vivaldi 


The craze for recording the works of Vivaldi 
and his lesser contemporaries shows no sign 
of abating. Going back as far as January, 1958, 
there is only one month (February) in which 
there is no Vivaldi disc reviewed in THE 
GRAMOPHONE. 

Who buys all these records? The comparative 
uniformity of style of baroque instrumental 
music makes it hard for the non-expert to 
distinguish between one composer and another, 
yet still they come, often in batches of six or 
more; concertos for combinations of strings 
(mostly), with or without harpsichord continuo. 
I am far from indifferent to the charm of this 
music, but it is high time some of the work of 
more substantial merit, which remains un- 
recorded, was given a chance. 

A few years ago Nixa enterprisingly issued a 
piano concerto by Hummel, a magnificent 
work, combining Chopinesque Wricism and a 
Mozartian strength of design. I still find this 
moving and exciting after many hearings. Then 
there is Spohr’s Octet, with its entrancing 
instrumentation and charm of melody. These 
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composers and their contemporaries wrote 2 
great deal of music, once famous, which woud 
surely be more congenial to the mode, 
listener than the monotonous strains of tie 
average baroque concerto. 


Tamworth, Staffs. GEORGE LODGE. 


Buried Treasure 


Mr. Fagan’s letter in the January issue must 
surely put readers in mind of their own gramo- 
phone discoveries. Of all the music with which 
I have personally become familiar through the 
medium of the gramophone, amongst the most 
rewarding has been the chamber music of 
Gabriel Fauré. Alas, recent LP deletions of 


several companies have swept so much away, , 


leaving, I believe, only three major works: 
the two Violin Sonatas and the Piano Trio in 
the current catalogues. 

The beautiful Parlophone recording by the 
Beaux-Arts Trio on PMC1035 is one of my 
most treasured discs. 

We need good modern recordings of both 
the Piano Quartets, and the Piano Quintets also, 
in the catalogues. For myself, my copy of the 
Nixa recording of the First Piano Quartet 
serves; but this is no longer generally available. 

It has been said that Fauré’s favourite 
instrument was the piano—it features in nine 
of his ten major chamber works. There is at 
least one fine British pianist who excels in 
Fauré’s music—Kathleen Long. Will no record 
company invite her to join with string players 
in the making of recordings of some of the most 
beautiful and remarkable chamber music ever 
to come from the pen of a French composer? 

As regards other music, of the works which 
I personally discovered on records during 1958, 
Rachmaninov’s Symphonies Nos. 2 in E minor 
and 3 in A minor (Steinberg on Capitol 
CTL7085 and Sargent on H.M.V. ALPIII8 
respectively) were among the most rewarding. 
Except in the columns of THE GRAMOPHONE 
little seems to be heard from music-com- 
mentators concerning these symphonies. Yet 
what splendid, stirring music they contain! 
Now on records we have several versions of 
both symphonies from which to choose. All 
credit is due to the gramophone industry for 
giving us an opportunity to get to know such 


magnificent music. 
Avan J. Dickman. 
Woodston, Peterborough. 


Simon Boccanegra 


It was most gratifying to read for once a 
just appraisal of Simon Boccanegra. Mr. Shawe- 
Taylor’s evaluation of this neglected opera is as 
penetrating as his review of the admirable 
performance. The fact is that, contrary to 
common opinion, Boccanegra is much more 
uniform in quality than the popular operas of 
Verdi’s middle period: in Rigoletto, Traviata, 
Trovatore, the decisive numbers of high inspira- 
ticn are frequently contrasted with passages of 
painful banality. Nothing like this can be 
found in Boccanegra. Even the noisy and 
primitive march at the end of the Prologue 
serves a definite dramatic purpose. 

I should like to correct one error: ‘“‘the Bruno 
Walter-Carl Ebert Macbeth’? should read, “‘the 
Fritz Stiedry-C.E. Macbeth’’. Fritz Stiedry not 
only conducted this memorable performance, 
but made an outstanding contribution to its 
success. He also conducted many splendid 
performances of Simon Boccanegra, Don Carles, 
Forza del Destino and Otello at the Metropolitan 
Opera. As an equally accomplished conductor 
of Mozart and Wagner, he was a strong and 
steady musical pillar of the ‘“‘Met’’ during the 
past dozen or so years. 

3 THEODORE FRONT. 

Beverly Hills, U.S.A. 
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Richard Standen 


As there is such a dearth of outstanding 
English vocalists, I wonder why the fine voice 
of Richard Standen is not heard more frequently 
on records. Outside of the Scherchen St. 
Matthew Passion and a long play of Vaughan 
Williams’ Songs of Travel and other English 
songs, which are splendidly sung and which 
I particularly cherish (not available in the 
U.K.—Ed.), there is practically nothing else of 
his in the catalogues. There is such a wealth of 
English song literature which should be 
recorded, and Standen would be an ideal 
interpreter of works such as Arthur Somervell’s 
Maud cycle and songs of Frank Bridge, Warlock, 
Ireland, etc. etc. And will some kind company 
supply us with a recording of Constant Lam- 
bert’s Rio Grande performed by people who 
understand the idiom? 

Toronto, Canada. Louis A. CRERAR. 
Jussi Bjorling 

I wonder if recording companies are fully 
aware of their obligations to future generations 
of music lovers ? 

It will be an everlasting regret that Milanov 
was brought to the recording studio so late in 
her career. Another singer in point is Welitsch, 
of whose voice only recorded fragments remain. 
The same thing is apparently happening to Jussi 
Bjorling. Recently we have heard his recorded 
Duke of Mantua and Cavaradossi, and although 
his glorious voice, through his incredible 
musicianship and artistry, still retains its 
magic, it is regrettably not the young voice of 
his earlier recordings. 

Among his Metropolitan performances he has 
included Masked Ball and Don Carlo. We are 
still without really satisfactory recorded per- 
formances of these operas. Is posterity to be 
denied the opportunity of hearing our greatest 
tenor in these roles ? 

His recent incomparable partnership with Los 
\ngeles makes one hope for Mefistofeles, perhaps 
Pearl Fishers, and most certainly Faust and 
Andrea Chenier. 

London, W.13. 


Sir Adrian Boult 


I am sure that Sir Adrian Boult’s many 
friends will resent the remarks made about him 
in the article Passing Notes on page 422 of the 
February issue. 

Sir Adrian has always put his services to 
music first, and his presence in London, 
Birmingham or any other place is guided by 
where he can help most. Music has gained in 
countless ways by what he has done in pro- 
moting this Art throughout the country, as it 
always does when the musician does not use it 
solely for his own advancement. 

Bromley, Kent. S. S. Moore. 


H. J. Cussir. 





EDITORIAL NOTES 


R.C.A. “Soria Series” 

The names of Dario and Dorle Soria will be 
known to many readers, especially those in 
America, for their work on the E.M.I. Angel 
catalogue. This association terminated a year 
ago and now R.C.A. announce that the Sorias 
will be presenting a special gala series for them. 

Of particular interest will be the projected 
reccrdings of the Oratorio and Opera Messiah 
and Gounod’s Romeo and Juliet by Sir Thomas 
Beecham (both by arrangement with E.M.I.). 
Messiah will be recorded in London in June 
wit the R.P.O., the soloists will include Jon 
Vickers and Giorgio Tozzi. The Gounod work 
wili be recorded later in the summer and the 
casi will include Jussi Bjérling. 

Karajan and the Vienna Philharmonic will 
con:ribute an album of four records devoted to 
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the great composers identified with the musical 
life of Vienna and this will tie up with the world 
tour of Karajan and the orchestra scheduled this 
autumn. 

Last January in London, Ansermet and the 
Royal Opera House Orchestra, Covent Garden, 
recorded a two-record album entitled ‘““The 
Royal Ballet—-Gala Performances’? which 
includes selections from eight popular repertoire 
works (Nutcracker, Swan Lake, Sleeping Beauty, 
Boutique, Coppélia, Giselle, Carnaval and Les 
Sylphides). Finally, Reiner and Janigro will 
record Strauss’s Don Quixote in Chicago in April. 

These records will be available in both mono 
and stereo forms and will be issued in this 
country in due course on the R.C.A. label. 


Puccini 

In the December issue we expressed the hope 
that it would be possible to include this month 
an article by Mosco Carner on Puccini. Unfor- 
tunately, Dr. Carner is at present indisposed and 
it has therefore been impossible to include his 
article in this issue. 


Columbia ‘*Medea” 

An English/Italian libretto for the Columbia 
Medea, reviewed on page 468, is now available 
from all Record Dealers or direct from E.M.I. 
Records Ltd., 8-11 Great Castle Street, London, 
W.1, price 6s. 


New D.G.G. Series 

A new D.G.G. 12-inch Classical LP series 
(prefix LPX) is to be introduced this month, 
priced at 20s. plus 7s. 10d. purchase tax. 
D.G.G. state that it is possible to introduce the 
series at the reduced price as, generally speak- 
ing, recording costs have already been met 
through issues made previously in other 
countries. It is understood that a number of 
the recordings will be new to this country. 


Lanes Tape Recorder Club 

Further to the announcement on page 440 of 
the February issue we are now advised that the 
Tape Recorder Club has changed its name to 
Lanes British Tape Recorder Club. All com- 
munications should be addressed to 123 Sutton 
Common Road, Sutton, Surrey. Details 
regarding Tape Recorder Centre of 73 Grand 
Parade, Harringay, remain as before. 


Classical LP Catalogue 

The March edition of the CrassicaL LP 
CATALOGUE will be available by the middle of 
this month. It contains full details of all Classical 
LPs, MPs, EPs, standard 45s and Recorded 
Tapes currently available in this country. 
Copies are obtainable from your Record Dealer 
price 3s. 6d. or 4s. direct from the publishers at 
49 Ebrington Road, Kenton, Harrow, Middle- 
sex (annual subscriptions, four issues, 15s. 6d.). 


Two Corrections 

We have been advised by E.M.I. that the 
tenor part in the Mozart Requiem (reviewed last 
month) is sung by Helmut Krebs and not Josef 
Traxel as originally stated. Also, the reference 
on page 425 of the February issue to Jill 
Anderson should read Jill Adamson. 


Fire at CQ Audio 

Friday the thirteenth of February brought the 
unfortunate news that the premises of CO Audio 
and Romagna had been damaged by fire. 
Production was anticipated to be delayed for 
fourteen days. 


N.F.G.S. Conference 
Further to the announcement on page 395 of 
the February issue, the above conference will be 


held at ‘‘High Leigh’’, Hoddesdon, Herts, from 
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April 10th-12th. The following items are 
included in the programme : 


Friday, April 10th. 8 p.m., Opening of Conference. 
8.10 p.m., Demonstration Recital by Acoustical Manu- 
facturing Co. Ltd. (P. J. Walker). : 

Saturday, April 11th. 10 a.m., Recital of Folk Music 
(J. Bristow). 11.15 a.m., ““Gramophones, Grommets and 
Gimmicks” (Percy Wilson). 2 p.m., The President 
Reminisces—Sir Adrian Boult. 5 p.m., ‘Record Sales— 
Four Points of View’’—Representatives of the industry, 
the dealers, the record clubs and the consumers. 8 p.m., 
‘All the World’s a Stage’”’—An anthology of poetry and 
music arranged and produced by the Southampton 
Gramophone Society. 

Sunday, April 12th. 10 a.m., “Stereo and the 
Ordinary Man” (C. J. Neve). 11.15 a.m., “An Experi- 
ment in Sound” (Hugh Brittain and Dennis Humphriss— 
G.E.C.). 2 p.m., ‘‘Pibrochaird, Mozart and All That’’ (A. 
Hutton). 5 p.m., “A History of Recorded Sound’’—The 
illustrated story of the development of the gramophone 
by the Dulwich and Forest HillG.S. 8 p.m., A Programme 
of musical films (Donald Aldous). 10 p.m., Closing of 
Conference. 


FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
establishment of new Gramophone Societies. A sixpenny 
postal order sent to the Hon Sec., Mr. C. H. Luckman, 
41 Trinity Avenue, Enfield, Middlesex, will bring in 
return a circular of suggestions and many valuable hints. 
The 1959 National Gramophone Conference will be 
held at High Leigh, Hoddesdon, Herts, from April 10th 
to 13th. Details from Hon. Conference Secretary, 
106 Streatfield Road, Kenton, Harrow, Middlesex. | 
Notices for this column, which will appear again in 
the May issue, should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, on postcards, and 
should reach him not later than April 3rd. 

Aldershot G.C. Meets in the Public Library, High 
Street, Aldershot, on the first Monday and third Tuesday 
each month at 7.30 p.m. Coffee during interval. Hon. 
Sec., Public Library, Aldershot. 

Barrow G.S. Meets in the John Whinnerah Institute, 
Abbey Road, Barrow, on alternate Fridays at 7.15 p.m. 
Hon. Sec., 235 Abbey Road, Barrow. 

Blackburn G.S. Fortnightly on Tuesday evenings at 
7.30 p.m. in Room 4, Y.M.C.A., Blackburn, from March 
3rd. Hon. Sec., 43 St. Albans Road, Darwen. 
Bournemouth & District G.S. First Tuesday each 
month at Linden Hall Hydro, Christchurch Road, 
Bournemouth, at 7.30 p.m. Hon. Sec., 29 Haverstock 
Road, Bournemouth. a 
Bradford G.S. Alternate Tuesdays at 7.30 p.m. in the 
Universal Bookshop, Sunbridge Road, Bradford. Hon. 
Sec., The Hollies, 10 Walmer Road, Bradford, 8. ; 
British Nylon Spinners, Pon 1. Music Apprecia- 
tion and G.S. meets on March 5th and 25th. Members of 
other Societies welcome. Hon. Sec., British Nylon 
Spinners Ltd., Pontypool. 
Bushey & Watford G.S. Every Tuesday at The 
Galahad Room, Bushey & Oxhey Methodist Church, 
King Edward Koad, Oxhey, at 7.45 p.m. Hon. Sec., 
41 Holywell Road, Watford, Herts. 

Chelmsford G.S. Alternate Mondays at 7.15 p.m. at 
St. Cedd’s School, Maltese Road, Chelmsford. March 
2nd and 16th. Hon. Sec., 21 Pines Road, Chelmsford. 
Chislehurst G.S. Alternate Tuesdays from March 3rd 
in Chislehurst Library at 8 p.m. Always something 
yo Hon. Sec., 48 Blanmerle Road, New Eltham, 
S.E.9. 


Cinema Organ Soc. First Thursday each month, 
6.30 to 10 p.m., at Fred Tallant Hall, Drummond Street, 
Euston. Refreshments available from 6 p.m. P.R.O., 
179 Ardgowan Road, Catford, S.E.6. 

City of London Phonograph & G.S. Second Tuesday 
each month at “Horse & Groom”, Curtain Road, E.C.2, 
from 6.30 to 9.30 p.m. Hon. Sec., 49a Midmoor Road, 
Balham, S.W.12. , 
Dartford G.S. Weekly from October to April and 
fortnightly from May to September in the Reference 
Room, Central Library, Dartford, at 7.45 p.m. Hon. Sec., 
12 Hazel Road, Dartford. ; P 
Derby R.M.S. Every Monday at 7.30 p.m. at Friends 
Meeting House, St. Helen’s Street, Derby. Hon. Sec. 
4 Belper Road, Derby. 

Dulwich & Forest Hill G.S. Church House, Jews 
Walk, Sydenham, S.E.26. Alternate Fridays at 7.45 p.m. 
Next meeting March 6th. Hon. Sec., 87 Broadfield Road, 
Catford, S.E.6. 

Durham (City of) G.S. Alternate Wednesdays at 
Alington House at 7.30 p.m. Hon. Sec., 29 Maple Avenue, 
Durham. ; 
Ealing G.S. Meetings at ‘Parkfields’’, South Ealing 
Road, W.5, at 7.30 p.m., Friday, March 13th, Thursday, 
March 26th. Hon. Sec., 9 Taunton Mews, Dorset Square, 





Eastbourne G.S. Details of remainder of season from 
Hon. Sec., 10 Grange Gardens, Eastbourne. 

East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, E.12. Hon. 
Sec., 67 Wards Road East, Ilford, Essex. : 
Edinburgh G.S. Guest speakers for 1959 include 
Joseph Hislop, Evelyn Rothwell and Dr. Hans Swarow- 
sky. Hon. Sec., 18 Hartington Place, Edinburgh. 
Enfield R.M.S. First and third Friday in each month at 
Enfield Grammar School (Room 1) at 8 p.m. Hon. Sec., 
88 Halstead Road, Winchmore Hill, N.21. 
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Epsom G.S. Hon. Sec., $1 Pound Lane, Epsom. 
Alternate Fridays in the Oak Room, West Hill House, 
at 7.45 p.m. 
Felixstowe G.S. Alternate Thursdays throughout 
winter. Next meeting March 5th at 7.30 p.m., St. Peter’s 
School Hall, Stanley Road. Hon. Sec., 40 Newry Avenue, 
Felixstowe. 
Glasgow R.M.S. Meets at St. Andrews Society, 19 
Ashley Street, Glasgow, at 7.30 p.m., fortnightly from 
March 13th. Hon. Sec., 58 Garfield Street, Glasgow, E.1. 
Grimsby & District G.S. Fortnightly on Mondays 
from March 2nd at County Hotel, Brighowgate, Grimsby. 
Hon. Sec., 113 St. Helier’s Road, Cleethorpes. 
Guildford G.S. Every Tuesday at 7.30 p.m. in the 
Large Hall, Co-operative Society, Haydon Place, Guild- 
ford. Hon. Sec., “Lyndhurst”, Thursley Road, Elstead. 
Halifax & District R.M.C. This recently formed 
Society meets nr oe Wednesdays at 7.30 p.m. at 
53 New Crown Street, Halifax, from March 4th. Hon. 
Sec., 22 Eton Street, Gibbet Street, Halifax. 
Hammersmith G.S. Fortnightly on Fridays at 8 p.m. 
in Westcott Lodge, W.6. March 13th and April 10th. 
Hon. Sec., 42 Rylett Road, W.12. : 
Hampstead Contempy. Jazz Soc. Alternate Satur- 
days at Burgh House at 7.30 p.m. from March 21st. 
Speakers include Johnny Dankworth and Ronnie Ross. 
Hon. Sec., 88 Haverstock Hill, N.W.3. 
Henry Wood G.C. Every third Sunday from March 1st 
(Ii Seraglio) in the Music Room, 4 Beulah Hill, S.E.19. 
at 6.45 p.m. April 12th, Handel Bi-centenary. Hon. 
Sec. at above address. 
Ips G.C. Classical, every Friday (except Good 
riday); Modern Jazz alternate Tuesdays from March 
Srd. All meetings at 7.45 p.m. at Ritz Café, Buttermarket. 
Hon. Sec., 97 Burrell Road, Ipswich. 
Kettering & District G.S. Alternate Wednesdays in 
the Common Room, Kettering Technical College, at 
7.30 p.m. March 11th, First Anniversary, C. H. Luckman, 
Hon. Sec., N.F.G.S. Hon. Sec., Norwich Union, 6 Market 
Place, Kettering. 
Leigh G.S. Alternate Mondays at 8 p.m. in White Hall, 
Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 23 
Leigh Gardens, Leigh-on-Sea. 
Liverpool Phoenix G.S. Alternate Thursdays at 
7.30 p.m. in Room 45, Bluecoat Chambers, School Lane, 
Liverpool, 1. Hon. Sec., 22 Burden Road, Moreton, 
Wirral, Cheshire. 
Liverpool Recorded Opera Soc. Alternate Mondays, 
7.30 p.m., Y.W.C.A. Lounge, Slater Street, Liverpool, 1. 
March 9th, Manon Lescaut. Hon. Sec., 18 Charles 
Berrington Road, Liverpool, 15. 
L.S.O. Club. Hon. Sec., 17 Everest Court, Mottingham, 
S.E.9. Meetings at New Chiltern Rooms, Chiltern Street, 
— Street, W.1, at 7.30 p.m., on March $rd, 14th and 
Manchester G.S. Hon. Sec., 3 Kingsley Avenue, 
Urmston, Lancs. Alternate Mondays at 6.30 p.m., 
International Club, 64 George Street, Manchester, 1 
(behind Art Gallery). March 9th and 23rd. 
North Manchester G.S. Fortnightly at Atlow Mount, 
Bury Old Road, Manchester, 8, at 8 p.m. Hon. Sec., 
24 Davyhulme Road, Urmston, Lancs. 
Nottingham, The Kecord Club. 7.30 p.m. every 
Monday at Sherwood Community Centre, Mansfield 
Road, Woodthorpe. Hon. Sec., 27 Woodthorpe Drive, 
Nottingham. 
Oldham G.S. Alternate Sundays at Werneth Park 
Study Centre, Werneth, Oldham. Hon. Sec., 16 Valley 
New Road, Royton, Oldham. 
Orpington G.S. . Alternate Mondays in Orpington 
Library at 8 p.m. from March 9th. April 6th at 7.30 p.m., 
Handel’s “Solomon”. Hon. Sec., 13 Hillcrest Road, 
Orpington. 
Putney G.S. Meetings at 8 p.m. on alternate Mondays 
in “Crew's Cabin”, Star & Garter Hotel, Putney Bridge. 
March 9th, Lionel Dunlop; March 28rd, Malcolm 
Macdonald. Hon. Sec., 6 Combemartin Road, S.W.18. 
Quest M.G. (Bromley). Ev third Saturday in 
Central Hall, London Road, Bromicy, at 7.30 p.m. Live 
and recorded music. Hon. Sec., 120 Queen Anne Avenue, 
Bromley, Kent. 
Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Hon. Sec., 237 Thirlmere 
Avenue, Tileburst, Reading. 
Recorded Vocal Art Soc. “‘The Green Man”, Bedford 
Street, Strand, at 7 p.m. March 12th, Harold Rosenthal; 
April 9th, Lady Harty. Hon. Sec., 15 Clovelly Road, N.8. 
Southampton & District G.S. Alternate Fridays at 
7.30 p.m. at the Polygon Hotel from March 18th. Hon. 
Sec., Flat 5, Royal Southampton Yacht Club, Northlands 
Road, Southampton. 
Southgate & District R.M.S. Second and fourth 
Wednesday each month at the “Hollies” Hall, Nursery 
Road, Southgate, at 7.80 p.m. Next meeting March 11th. 
Hon. Sec., 49 Dale Green Road, New Southgate, N.11. 
Sussex G.C. Hon. Sec., R. P. Goodman, 45 West Street, 
Brighton. Alternate Tuesdays at Grosvenor House, 
— Place, Brighton, at 7.45 p.m. March 10th and 
th. 


Swindon Public Libraries G.S. First and third 
Mondays each month at 7.30 p.m. at the Arts Centre, 
Devizes Road, Swindon. Hon. Sec., c/o Central Library, 
Swindon. 

Thorpe Bay G.S. First, third and fifth Thursday each 
month at St. Augustine’s Hall, Johnstone Road, Thorpe 
Bay, at 8 p.m. Chairman, 38 Branscombe Gardens, 
Thorpe Bay. 

Torbay G.S. Fortnightly on Thursdays at Callards Cafe, 
Torquay, at 7.45 p.m. Hon. Sec. 38 Quinta Road, 
Torquay. 
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Upminster R.M.S. Meets twice monthly. Hon. Sec., 
34 Park Drive, Upminster. 

Verdi Soc. Fortnightly on Tuesdays, 7.30 p.m., at the 
Lecture Hall, Walker Art Gallery, Liverpool, 3. Speakers 
include Dyneley Hussey and Ida Cook. Hon. Sec., 
39 Sutcliffe Street, Liverpool, 6. 

West Riding Opera C. (R.M.G.). Alternate Thursdays 
at Nether Green Hall (Headingley Congregational 
Church), Cumberland Road, Leeds, 6. Hon. Sec., 10 
Gledhow Lane, Leeds, 8. 

William Byrd Music Soc. Meets at 7.30 p.m. on 
alternate Mondays at North Road School, Southall. 
Refreshments. Next meeting March 9th. Hon. Sec., 
15’ Lodge Close, Cowley, Uxbridge, Middx. 
Wimbledon & District G.S. Alternate Fridays at 
7.45 p.m. in Wimbledon Community Centre, St. George’s 
Road. March 13th and 27th. Hon. Sec., 223a Kingston 
Road, S.W.19. 

Worthing R.M.C. Every Monday at 7.45 p.m. at 
Haverfield House, Union Place, Worthing. Hon. Sec., 
$3 Orient Road, Lancing. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Rox Numbers should be posted 
to ‘“‘ Office’”’ address as stated below. All adverti«<e- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Litd., 
Charlotte Street, London, W.!t. The Proprietors retain 
the right to refuse or withdraw ‘“‘copy’’ at their 
discretion and accept no _ responsibility for matters 
arising from cierical or printers’ errors or of an 
advertiser not completing his contract. 





RECORDS FOR SALE 


A BACH HARPSICHORD CONCERTO to the Flagstad 
Walktire set! worth-while recommended list (all 
excellent copies) is again available.—B. J. R 
59 Kings Road, Surbiton, Surrey. 

A BARGAIN SPRING SALE of LP rds.—(1) An 
interesting, comprehensive selection of LP's MP's 45's, 
in guaranteed perfect condition at substantial savings 
on new prices. (2) Older issues and imperfect copies at 
extremely low cost; ideal for educational and club use. 
(3) New LP'‘s, monaural and stereo, with following 
advantages: Every British issue. post/packing free; 
inner and outer polythenes; guaranteed copies, 
exchanged if not 100%: your perfect LP’s accepted in 
part-exchange at generous prices; educational discount 
to student bodies: and personal service with advice if 
wanted. A postcard or phone call brings our large free 
catalogue by return. with details of our entire stock, 
part-exchange schemes, and prompt and safe postal 

rvice to any UK. address. Finest stereo and hf. 
equipment supplied against your perfect LP’s. Post-war 

‘‘Gramophones’’ and 78 albums, cheap to clear.—K. 8. 
—- 143 Greenway, Ickenham, Middlesex (Ruislip 

A BRAND NEW LIST.—All guaranteed perfect. includ- 
ing Boheme (Callas) £3, Klemperer, Lipatti., Amadeus, 
etc. Some stereos.—G. D. Melvin, 5 Derby Street, Gias- 
gow C.3. Western 8133. 

ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King's Road. S.W.3. FLA 2596. 

AMERICAN LP’s, unobta'nable here, latest Broadway 
meneate, as new. And wanted: old Mae Wests.—KEN 

ANGEL-BACK COLLECTION, Melba (1904), some 
original sleeves, Caruso, Patti (autographed), etc. Excel- 
lent playing condition—59 Oakington Manor Drive, 
Wembley. 

BEETHOVEN SONATA SOCIETY (Schnabel record- 
Vols. 3 (7 records), 5 (7). 6 (7), 7 (7). 8 (7%), 
10 (6), 12 (6), 13 (7), 14 (7). 15 (7), total 74 
records, all good condition. In cases, each with 
foreword by Eric Blom, Best offer accepted.—Wyatt, 
4 Park Avenue. Birmingham, 19. 

CINEMA ORGAN and Brass Band Collection, over 
5,000 recordings, mostly LP, 78 r.p.m. and tapes. Books, 
catalogues and magazines on cinema organ. Many large 
framed photos. Model console in display case. Many 
U.S.A., Australian and continental issues. List wants 
please.—Box No. 1032. 


CONTES D°HOFFMANN (Cluytens) £3 15s.. Smetana/ 






































Kodaly Quartets. LXT2876, 27s. 6d.; “‘Petrouchka 
(Ansermet) LXT2502. 14s.—Box 1018. 
EVERY TASTE catered for. Large list of LP's in 


varying condition from Tredwell, Heathfield, Plumley, 
Cheshire. 





FOR SALE.—Celebrity vocals. Collection early DA, 

, etc., many G. & T., Victor and early electrics. 
Wanted Elizabeth Schumann H.M.V. and Teyte Decca. 
—Eric Bernard. 26 Longridge Road, S.W.5. 

FOUR HUNDRED pre-LP classical (orchestral and 
vocal: man albums). Inquiries invited.—Garner, 
23 Malford i Grove. E.18. ae 

FRENCH LINGUAPHONE COURSE (78 f.p.m.) and 
cones. Offers.—Sutherland, 339 Preston New Road, 
B burn. 
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G. & T. G.C.2—52489. G. & T. 052224. H.M.V. DK; 
DK111: DO100; DJ100; DM112. All except first sood 
condition. Offers.—Box 1017. 











H.M.V.—Barber, Lohengrin, Tristan—22s 6d. pe LP 
disc; Rigoletto, Boris 27s. 6d.; others.—8 St. Stephens 
Avenue, St. Albans 55616. 


IF YOU still think 78’s worth collecting. send for long 
free list of vocal operatic and Lieder which cortains 
many rarities, sets and even some music hal) and 
orchestral records. Guaranteed condition and safe pos- 
tage anywhere.—Winston, 32 Uplands, Ruislip. 
Middlesex. Fhone: Ruislip 2415. aa 

I LOMBARDI. Early Verdi opera. Three Cetras in 
album. Unplayed. £5 10s. o.n.o.—Traveloni, 17 Kent 
Road, Southport. Lancashire. _ 

ITALIAN ASSIMIL for sale. 78°s. complete, new book, 
speech sounds record. £8.—Box No. 1026. 


--+--— 


ITALIAN LINGUAPHONE, pre-war, little used, with 
case, . Offers or exchange for Russian LP course. 
—Austin, Springfield House. Linton, Cambs. 

LONG PLAYING RECORDS.—Orchestral, instrumental < 
vocal.—Ashcroft, 90 Wood Lane, Isleworth 8175. 

LP’s.—Puccini, Boheme (Beecham), 60s.; Strauss, 
, 1258.; Verdi, Boccanegra (Cetra), 
75s: Travatore » 55s.; Beethoven/ 
Braums, Overtures (Walter ABL3225); Mozart. Concertos 
K453/K503 (Serkin CFL1016); Sibelius, Tapiola, etc. 
(ABL3227); Orff. Carmina Burana (D.G.G.); Dylan 
Thomas, Volume 3 (TC1043), 27s. 6d. each; Shostako- 
vitch, 11 Symphony (Columbia) 55s.—Box No. 1057. 


MAUREL, FONO, 39241/7. Giovanni/Ninon. Fine. 
Loewenberg “‘Annals of Opera’’. (1943). Offers.—Box 
No. 1010. ; 

MERSEYSIDE DISCOPHILE offers perfect classical 
12 in. LP’s at 25s. each. State interests.—Box No. 1007. 

RECORD BAZAAR.—50.000 from lis, Also cheap EP's, 
LP’s. Write for lists.—1142/1146 Argyle Street, Glasgow. 

SAMSON ET DALILAH, complete on three Pathé LP's, 
condition as new. 6 gns.—Harris, 7 Langland Mansions. 
Finchley Road, N.W.3. Hampstead 0736. 



































STAR RECORDS Mail Service. All makes. Standard § 


and stereophonic. By return post free.—Star Records. 
425 West Green Road, Tottenham, N 15. 


SWEDISH COMPOSERS’ SERIES 
fect LP's, including foreign.—Box No. 1 

TAUBER, Winterreise, German Odeon, fine witli 
album. 42s.—Box No. 1035. . 

TEN THOUSAND immaculate classical 78’s, price 2s. 
and 3s., post free. No vocals. Send requirements—Bo 
No. 1044. 

TEYTE JG118. 180; Ponselle VB3. Schumann Di632; 
Martinelli s/s Giovinezza, Leggenda del Piave. O Muto; 
Gorin Attila. Perfect, £1 each. Ponselle DB's 1052, 1202. 
1275, 1280; Schumann DB's 1010, 1065 10s. 
Putney 6278 after 7 p.m. i 
“THINNING OUT LP collection. Perfect condition. Al’ 
types. 10s to 25s.—7 Albert Crescent, Lincoin. 

TOSCA (Callas) 55s., Callas at La Scala 25s.—Payton, 
40 Luccombe Road. Southampton. 

UNUSED COLUMBIA 1929 political speeches (Lioyd- 
George, Samuel, MacDonald, Snowden, etc.) 6s. each. 
postage extra. All available except 5338, §340.—14 Tanns- 
field Road, London 8.E,26. 


EQUIPMENT, ETC., FOR SALE 


ABANDONING SURPLUS Hi-Fidelity Gear at knock- 
out prices or best offers. Quality 10 watt amplifier, 
Superb 5 waveband turret A.M. tuner in light oak 
cabinet for turntahle. Corner oak spea 
enclosure, Axiom 150 and Wharfedale Super 8 with 
crossover, £32 complete or separate. 12in. Axiom 300 
Loudspeaker, as new, £7; Rola l0in., £1; Collaro 
Autochanger, 78 only, Decca XMS head, 30s.; Decca 
transcription arm H_ heads, s.; Decca three-speed 
turntable standard arm sapphire stylii, 
portable case. £6 (£20 new); Goldring 500 cartridge 
Mumetal shield diamond LP sapphire 78, 
approx. £9 10s.); Portable battery mains wireless, £1; 
Collaro transcription PX cartridge, unused, 25s. (list 
£2 8s. -6d.).—Mr. Tod, North London. Fhone LAB 3053, 
even.ngs and week-end, or write BM/4JGP, London, 
Ww.c.l. 












































ABSOLUTELY AS NEW and perfect or money [e- 
funded. Whartedale SFB/3, £32; Super 12 FS/AL. £14; 
Axiom 300, £9 5s.; Midax 650, £8 2s. 6d.; Trebax. £5; 
15s.; XO5000, 32s.; Variable Attenuator, 
£2; Garrard 301, £22 15s.; Lenco GL56, £19 10s.; Col- 

88 head, £16 10s.: Collaro 4TR200, 12 

. and Control Unit, £37; Jason J2 10 

R bod a Mk. Il Control Unit 

£16 10s.; ° . Junior ° ro . . 

R. D. Junior Amp., £14 15s.; Pair Dulci DPA10, 10 gms. 

each; Dulci ‘Stereo Eight’, £19; VHF tuners, tape 

recorders. cabinet speakers, various pickups 

stereo, etc., etc.—Audio Services, 189 East Barnet 
New Barnet, Herts. BAR " is 

A CONTEMPORARY LIGHT OAK CABINET: 4 
vidually styled, suitable Stereo or Monaural, with t 
turntable. Cost £33, sacrifice £17 10s.—Box No. 1019. 
ACOUSTICAL CORNER RIBBON SPEAKER, periect. 
£40. Quad II Amplifier, complete, perfect, £25.—Harrs, 
7 Langland Mansions, Finchley Road, N.W.3. Ham pstea 
0736. 

ARMSTRONG Al10 Mx. Il, F.M. 61, guaranteed 7 
£35; Acousta, walnut, horizontal choice units, £22. 
Complete £50. Decca Boheme, 355., Butterfly, Carmen. 
50s. Surrey.—Box No. 1066. 

ATTRACTIVE Heals Chairside Cabinet, £12. Fine 
quality Equipment Cabinet, £19 (cost £75). a 
Loudspeaker Cabinet, £9 (cost £35). Early E ot 
Cylinder Gramophone, £4 10s. rrard Transcript 
Motor, 334/78, £3.—Box No. 1053. ——- 

AXIOM 300 W.B. Senior Reflex Cabinet, fully 
lagged, £13. Buyer collects.—Box No. 1061. 
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AXIOM 80 SPEAKER UNIT, as new, in makers’ car- 
ton, £13 10s.—1! —Box No. 1030. 

“AXIOM 80 0 SPEAKER, | new, unused, £15. Avantic 
DL7-35 Amplifier and Control Unit, complete, new, £335. 
Pigured Walnut Console "Gram Cabinet, will take motor, 
tuner, amplifier and preamp, approx. 19in. by l17in. by 
43in. high, £12.—E —Box No. Yo. 1055. 

“A-Z SENIOR AMPLIFIER and Preamp, £27. Match- 
ing F.M. Tuner, £16. Wonderful reproduction, mint 
condition. —ARNold 8512. 

“BARGAIN.—Jason J2-10 Mk. 
New condition. £32.—Box No. 10 

BEAU DECCA REPRODUCER Garrard R.C.90; 
Diamond LP; Wharfedale Control; Decca maintained, 
£35.—23 —23 _Merrivale Avenue, Ilford. Wanstead 4918. 

BJ “BJ 90 ARM with Acos LP and 78 heads, excellent 
condition £3, -3, 0.N 0.—Box No. 1021. 


a {STEREO Ragga oe in plug-in-shell, 
mond stylus, unused, 8 5s. 0.n.0.— l 
17 Kent Road, Southport, Lancs. — 


BRAND NEW EQUIPMENT in makers’ cartons. Col- 














ee Stereo Amplifier, 

















laro Mk. IV Tapedeck, £21; Wharfedale SFB/3, £32: 
— £15; Quad II and Preamplifier, £37. Many 
ers 


including tape recorders, amplifiers and stereo 
amplifiers, column speakers, V.H.FP. tuners, etc. d 
us your requirements. —Box No. 104 _1048. 

BRENELL “MK. 4 TAPEDECK, | fitted with latest 
stereophonic bramactic head; excellent condition; £20.— 
D. Park, 11 Reynards Way, Bricket Wood, Herts. 


CHAMPION Pre-amplifier/Control Unit, 853A, £10; 
Decca FA-VI Amplifier, £15: Decca 331/3 Player 33C. 
£4.—Jost, _24 Hull Road, Hessle, Yorkshire. Yorkshire 
ho ot In Le TRANSCRIPTOR and Sound 
es Precor matc as new, £35.— 
Bdgwarebury Court, Edgware.” pcm 
COLLARO STUDIO PICKUP, standard model, £1: 
Cartridges, ““O”’ 12s. 6d., “Transcription” 15s., Garrard 
GC2 in shell, 15s. All brand new. Lustraphone per- 
sonal Microphone £4 10s.; Cadenza 1 £7.— 
King, 14 Northumberland Road, London, E.17. 
slide, eahtaak”" Woe "ae UNIT, amend LP, in 
ed cabinet. ew condition. — 

40 Woodside Park Road, N.12. —— 
“GOLLAKO _ TRANSCRIPTION UNIT with Studio 

, amon ect, 10. 

Avenue, St. Albans 5561 16. —— 
COMPLETE FOR £20: Charles amplifier and tuner 
steel cabinet, Wharfedale W10/CS im bass refiex th 
78 player with Goldring pickup. Also custom-built 78 
autochange push-pull radiogram, £15.—Wicken, 23 Dun- 

heved Road West, Thornton Heath, Surrey. Tel.: 8416. 
DECCA, MODEL 347/C, three-speed turntable deck 
with motor, no arm, in case, £6. Also two Acos Pickup 
Heads (78 and 33). for above, as new £3—Parsons, 
Dallas, Edward Road, Dorchester, Dorset. 
DECCALIAN Three-speed Record Reproducer, 
0.n.0.—28 FPrince’s Avenue, Watford. Dial WA29367. 
DUODE 12C (Flux Density 17,000) in 
—_ a — 5 9 ny A.R.U., £25. Buyer to 
collect.—Sculley, i — Hayes, Bromley, . 
Tel. HUR 2850 after 7 p.m + a 
EARLY PHONOGRAPH, = 23 Ss records. 
Early gramophone, 48 reco —Doyle, 6 Park Road, 
Beckenham. 


EDISON ““GEM’’ PHONOGRAPH, in perfect working 


ff with 24 cylinders, £7.—Exton, 42 Foscote Road, 


ae “STEREOTWIN, new, £15 with new Goldring 
arm £2 10s. Midax Horn £7 10s 

Bramhall, Cheshire. a 
ELIZABETHAN ESSEX, complete with tape and 
Cadenza microphone, st.ll under guarantee, pertect, £55. 
eenng, reels tape (1,200ft.), used once, £1 each.—Bux 
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ELIZABETHAN ESSEX with Cadenza microphone, 
excellent condition. £50 o.n.o.—Telephone LEE 1.59. 
E.M.I. STEREO TAPE REPRODUCER, model 3035, 
complete with preamp. Periect condition, as new, 





accept £89 
stereo tapes, offers.—Box No. 1051. 
EQUIPMENT CABINET.—Custom built, medium wal- 
nut, perfect condition, 22in. by 24in. by 52in. in length; 
will house two amplifiers, two control units, F.M. tuner, 
motor and tapedec. —London. LEE 2402. £165. 
FERRANTI RIBBON: ~ PICKUP, 


Three-speed Motor, £18; Dynatron T10 AM/FM Radio 
Tuner two power pack, cost 


£73. £45.—Dobbins, 
Hillfield Court, N.W.3. SWI 3690 _ 


= ta BARGAIN! AN — good condition, 
room, 67 in m Road, Addisco 
Surrey. Call evenings. _ 
FERROGRAPH 3 3A/NH, as new, 
between 6 and 7 p.m. 
FERROGRAPH 3A/N, £65; R — Senior Preamp 
Junior Amplifier, £18; Goodmans 15in. Speaker, unused. 
£8 10s.; G.E.C. P.M. Tuner, new, £8.—Box No. 1059. 
FERROGRAPH 3A/N, £64, perfect condition, seen 
London: : also Lowther Amplifier. —Box No, 1 1025. 
GARRARD RC,80 CHANGER. Diamond Stylus, little 
OUN 3 0s.—Cairns, 79 Warrington Crescent, W.9. 


~ GOL DRING 51 500 SAPPHIRE, LP/SP. Also sealed, un- 
used LP diamond for same, £6.—Lodge, Idmiston, 
Salisbi:r ry. 

GOLDRING 600 and T.R.1 Arm, £14 10s.; G.E.C. 
etal Cone with Presence Unit in octagonal cabinet, 
£14; Sonomag Adaptatape —_ power pack, £24; 

Mk. MK. 2 UP Head, £4.—ELT 678 


iO ‘OMANS TuRee-Srkanei SYSTEM.—Audiom h 


0.n.0. Also 














£19; Connoisseur 














£70.—Prospect 3960 























“Midax 400. Trebax and attentuators. Mahoga 
Cabinet Price £55.—J. Brennan, 47 Mrakefield Road, 
Ndon, S.W:17. Telephone BAL 5638. 
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GRUNDIG TAPE RECORDER, TK35, brand new. 
Original carton, Guaranteed. 67 gns. G.C.M.3 Micro- 
= 5 gns.—D. Smith, Esplanade Hotel. Southend 
4 . 


GRUNDIG TK35, immaculate, one month old. Cost 
£90. Nearest £65. Radio by Grundig or similar wanted. 
—Birkenhead 304. 


HI-FI, Turntables, Loud Speakers, Cabinets, etc., to 
clear, Showroom soiled.—Reder Ltd., 122 Bow Road 3. 
Fhone ADVance 5533. 


HIGHEST QUALITY Hi-Fi E Equipment. consisting of 
following: Wiliiamson amplifier GW12, preamplifier PPF2, 
Godsell type FMT401 FM tuner, 12in. twin-cone 15-watt 
speaker, Garrard RC90 autochange with XMS pickup 
and twin blacx-lacquered cabinets if interested. £49 for 
lot or best offer.—Telephone: GROsvenor 9000, Ext. 2276. 
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RECEIVER’S SALE.—Offers invited for: Elpico Tape 
Recorder Radio. Collaro Transcription Unit. Pilot HFAII. 
R.G.D. Model T-One Lenco Transcription 
Unit, GL55. Dyna M2 and Power Unit Pl. 
Truvox Rl, used for demonstration. Truvox Tapedeck 
with type K ae. Two used Stenorettes. Used Quad 
II Amp and Preamp. Various speakers, e No reason- 
= ~ A refused.—Telephone Mr. Christie at SLOance 








“REFLEGTOORAPH: model 500, new, unused, makers’ 
guarantee, £84. Axiom 400, unused, £12.—Box No. 1063. 
ROGERS JUNIOR F.M. TUNER and Power Pack. 
Perfect reception. Leak Pickup and Transformer, offers. 
Box No. 1012. 








ROGERS SENIOR CONTROL UNIT, 


Dixon, 26 Moorland Road, Burnley. 


as new, £8.— 





JASON J2-10/Mk.11 Stereo Amplifier, perfect condi- 
tion. £32, or a Quad II.—Fox, 5 Moss Lane, 


Cuddington, Cheshire 


LEAK PICKUP, — and Transformer, diamond LP 
and 78 heads, £15. Wanted: Leak TL/12 with KT66 
output valves and Varislope II or III. South Bucks.— 
Box No. 1038. 








LEAK STEREO Amp. and Preamp., £40; Grampian 
Stereo Amp 50/2, £20; Collaro Transcription 41200, 
£12; Goodmans Speaker 315. £38: Jason J.T.V., 16. 
> Stewart, College Hill House, Burras Lane, Otley (2169) 

orks 


LEAK TL/10 and Mk. I Varislope, 
Barcheston Road. Cheadle, Cheshire. 

LEAK TL/10 and Point One Preamp, 
Turntable with diamond LP, 
and Super 3, £15; All first 
Banbury Road, Oxford. 


LEAK TL/10, point one, Collaro 2010 transcription 
head, polished armchair height cabinet, record space, 
ready to play, £38.—South Godstone (Surrey) 3249. 

LEAK TL/1i2 plus amplifier and Varislope III pre- 
amp in makers’ cartons, £25.—Dickenson, ‘““‘The Cot- 
a 127 Green Lane, New Eltham, or phone: ELTham 





£ 15.—Allen, 33 





£15; Lenco 
£10; Rogers Corner Horn 
-class condition.—Murray, 3 

















LEAK TL ‘12 Varislope III, £25; B.K. Walnut Corner 
Reflector, two-speaker system comprising x eg 2 1Su, 
Goodmans 102 and crossover, £30; H.M Cabinet 
(walnut), £7; Grundig TK830, £78; N.R.S. ‘ain. Reflex 
Cabinet. All in immaculate condition.—Taggart, 
Caversham Avenue, London N.13. Fhone PAL 8743. 

LENCO G50/4 Transcription, £12 10s.; Whiteley 
HF1012, T10 Tweeter in corner bass reflex cabinet, £12. 
—Ring LAB 7261. 

LOWTHER T.P.1, mahogany, latest cone and suspen- 
sion, perfect condi condition, £60.—Box No. 1054. 

MAXTONE HI-Fl EXCHANGE.—S.a.e. specific requests. 
Connoisseur variable, both heads, £35 15s.; Brenell Mk. 

















IV Precord, opsoiled, _— a Super 3, in cabinet, 
unused, £10 10s.; R.C and tuner, unused, 
£55 10s.; Super 12/PBVAL, a £12 15s.; AF,10, 
Golden FSB. Super 3, new. £30; 1, mint, 80 5s.; 
many odd amps. etc., for stereo; W/15 . un > 
£15 10s.; 4TR200, mint, £12 2s. Jason Prefect, 


shopsoiled, £12 10s.; Quad II. mint, £30. —247 Church 
Street, Westhoughton, Lancs. Tel. _Tel. 2088. 

MICROPHONE 5.T.C. BALL-BISCUIT, Type pe 4021, 
adjustable stand. cost around £25, accept £12 10s. 
Wanted Revox Recorder.-—Mountview 0701. 

~NEW Mullard Stereo Amplifier, £10 10s.; 
Three-speed Reproducer, £12.—Box No. 1065. 

NEW PYE MOZART STEREO AMPLIFIER, in 
cabinet, on legs, complete with Collaro transcription 
turntable and stereo pickup, 2 Pye HFIOBS speakers and 

FM.AM tuner. Cost £110, accept £140.—Barnett, 12 
Duke’s Lodge, Holland Park, W.11. Park 6428. 

NEW, UNUSED, LEAK STEREO PREAMP and Ampli- 
fier, £46; two eso - PS/AL, £14; each; Garrard 
£17; Good condition Vita vox K20, £5; 
Rola G12, £4; Sound Sales A.M. Tuner, £4; Amplifier 
Push-pull, to match, £8.—Smith, 49 Syston Way, Kings- 
wood, B Bristo tol. 

~ NU-SOUND 84-watt Amplifier, perfect, 
104 Leamington Crescent, Harrow, Middx. 


PAIR of column stereo speakers, Wharfedale recom- 
mended design, FS 8,AL units. Lght oak, £15 each.— 
181 Beechwood Avenue, Coventry 75854. 

~~ PERFECT.—R.C.A. New Orthphonic Amplifier and 
Preamplifier, £20. Wal Gain Transistor Preamplifier, 
70s.—Box No. 1058. 

PHILCO A3764 V.H.F. Radiogram, original guarantee; 
Garrard table (sapphires); crossover speakers; aerial. 
Must sell or part exchange. Quad II, ma YR Leak, R.D., 
and tuner,—Matthews, 19 Cope Flace,, W.8. 

PHONOTRIX Miniature Tape Recorder (transistor), 
unused; what offers?—Nupen, Royal 3443 day. 

~ POLYPHONE AND THIRTY RECORDS, 
perfectly. offers, 445 
HIT 3828. 

PRE-WAR EMG GRAMOPHONE, 78 only. Good 
condition.—H. Kennedy, St. John’s School, Leatherhead. 

PYE BLACK BOX, auto, excellent condition. £21 
o.n.o.—Phone Wilson, ARChway 2791 (after 6 p.m.). 

QUAD Electrostatic Loudspeaker, ba months old and 
as new, £36; Quad F.M. Tuner, ent macers’ over- 
haul, as new. £20.—Crombie, 1 1 Charlotte Close, Heath 
End, Farnham. Surrey. 

QUAD II AMPLIFIER and 
Tuner, | mint condition, 

~ QUAD II and C/U, £30; Quad FM. Tuner, £24; 
Quad A.M. Tuner, £20; all perfect. PFerrograph 66H, 
brief stop, rev. counter, etc., perfect, £70. Brand new 
Truvox R2 Recorder (cost £62) accept £52. Expert LP 
Pickup (diamond), as new, £9. Goldring 500 
unused diamond in B.J. shell and arm, £5. Wearite 
Model C Tapedeck with twin amplifiers and power 

packs (part wired, less valves) for stereo, accept £29.— 
Box No. 1052. 














E.A.R. 











£9.—Esterson, 























working 
Bromley Road, Bromley, Kent. 

















~ Control and Quad F.M. 
£45.—FUL 3077. 








SALE.—New Leak Stereo 20, amps and preamps, 49 
gns., ex stock. Immediate delivery. lt FR ne Sasaties 
(Monmouth) Ltd., 43 Windsor Road, Griffithstown, Ponty- 
pool, Mi 
SIMON CADENZA MICROPHONE, he Quad 11, £25; 
A-Z Senior Amplifier, Mk. II, £24; 2 _— 
slope, Mk. 3, £25; Connoisseur — II 
B.J. Arm, £8: 





(diamond), £4; Decca H (diamond) 
Barker, 148 Speaker, £7; Goldring Lenco Arm, 
G. MacDomnic, 58 Paddington Street, W.1. HUN 0974 
or HAM 9474 ene 

SOUND SALES MK. F.M. TUNER. unused; ex- 
= for amplifier or _ Pre-amplifier.—Box No. 








SOUTH HPORT.—Complete Hi-Fi System for £7 


0, cost 
£118; Wharfedale SFB speaker, Mullard 5/10 amplifier 
up. Rogers F.M. tune All housed in 


ee turntable and ‘‘P’’ pick- 

w.B. Prelude 

Re ” willingly. —§8 Liverpool Road, 
Southport. , Tel. 66 66675. 

STEREO.—Rogers Stereo )_Fre-empliner. £15. Junior 
Amplifier, £15; Ronette Cartridge in Collaro arm, £4. In 
use less than one month, condition as ante Bt Rs 
Jones, Stonécroft, Haddenham, Bucks. _ 

STEREO WHARFEDALE W12FS, mounted in Good- 
man’s — enclosure, built by a professional, walnut 
finish, £20 each. —Phone. MAL 6788 (evenings). 

Sei rT FS/AL in 9 cubic feet sand- and-filled corner 
cabinet. Super 3 in. Wharfedale cabinet, as new £22 
complete. —Abbey 6232, office hours. 

““FANDBERG STEREO TAPE RECORDER, complete 
with mixe, used only a few times, the whole as new, 
unmarked condition, £90.—H.G., 33 Hermitage Road, 
Woking, Surre _Surrey. 

TELEFUNKEN TAPE RECORDER, — a new. 
Original unopened carton. Guaranteed. gns. Micro- 
phone D11/B, £7 10s..—D. Smith, aS. 4 Hotel. 
Southend 46658. 

TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for hous- 
ing amplifiers. gramophone motor, tape deck or similar 























equipment, Offered subject to being unsold at £15 ex- 
works. Ra walnut, size 33 in. high by 31 in. wide 
by 18 deep. depth of lid 6 in. Inquiries to Sound 


Sales Ltd. West Street. Farnham. Surrey, Farnham 6461. 
TRUVOX, Mx. IV TR2112 — £26; Dulci DPA10 
with pre-amplifier, 215 15s.; WBHF1214, "28; All new, 











unused. Valradio 230/200BD. C./A.C. Converter, £12, 
Collaro “PX” Cartridge 30s.—34 Hibernia Gardens, 
Hounslow. 





act RUVOX. TAPE DECK, Mk. oe — A mpli- 
fier type K and power pack. esdiaken 
16 Grenville Place, Barnsley. 

TWO Goodmans Axiettes R/Housing enclosures, £20; 
Axiom 150.11 Bass Reflex enclosure, £20.—Stevenson. 
81 Tagwell Road, Droitwich. Telephone 3082. 

TWO-PIECE HIGH-QUALITY os age in W.B. 
Prelude matching cabinets, cost £77, accept £57 for 
quick s4 sale.-—Fhone TERminus 1415. 

““FWO RECORD SOUND BOOTHS (wall type) 34in. h., 
30in. 1., 24in. d., with or without H.M.V. 2001 ampli- 
fiers, dual speakers. turntables. Offers? Low price for 
quick sa sale.—1 Epsom Road, Ewell, Surrey. Phone 1881. 

~“VITAVOX i2in. SPEAKERS (3), five years old. Per- 
fect condition. £5 each.—D. Smith, Esplanade Hotel, 
Southend 46658 

~W.B. SE ENIOR BASS REFLEX with 1012, a 
fitted, £10.—Holy Trinity Vicarage, Tottenham, N.1 

6 

















—WEARITE 2A DECK, recently overhauled by makers, 
fitted with rev. counter and Bib splicer, £21.—Box No. 
1050. 





“WHARFEDALE SUPER 10CS 4} cubit feet corner 
bass reflex. 2 in. thick wood, walnut. Open baffle 
Super 8CSAL. IK crossover £20.—34 Meadow Road, 
Hanworth, _Middlesex. 

~~ WHARFEDALE SUPER 12 in. C.S. in sand-filled oak 
corner reflex baffle £12 10s. Wharfedale Super 12 in. 
F.S. in latest design Wharfedale bass reflex cabinet £18. 
—St. Albans_ 57640, after 7 p.m. 

WHARFEDALE W.12.FS, mounted in Goodman’s 
designed enclosure, built by a professional, finished in 
walnut, £20.—Phone: MAL 6788 (evenings). 

WORLD'S FINEST SPEAKER.—Vitavox Klipschorn. 
cost £150, as new, £100 delivered. Quad II Amplifier, 
complete, new, £30, once u 20. Ferrograph Re- 
corder, £60. Hundreds books and magazines on hi-fi, 
cheap. 100 tapes at 20s. each.—Box 1031. 


RECORDS WANTED 


ABASEMENT UNNECESSARY.—We are never know- 
ingly overbid for any quantity of perfect LP’s. Send, 
securely packed, for cash by return, to: Record 
Specialities, 10 Turner Close, N.W.11. Speedwell 3784. 

A BETTER OFFER for your a LP’s: 12in. 
22s. 6d., 10in. 12s. 6d.—G. D. Melvin, 5 Derby Street. 
Glasgow C.3. Western 8133. 


























76 Advert 


ASSOLUTELY NEW CONDITION. 
H.M.V. B2361, 


£1 omees for 
““Sesqui-Centennial.’’—Box No. 


““ALICE IN WONDERLAND.” 4H.M.V. C32 = Ann 
Stephens. German War Songs.—55 Weldon Crescent, 
Newcastle upon Tyne. 

ALL CLASSICAL LP’s in perfect condition, especially 
recent issues, deleted, foreign and unusual recordings. 
However, really perfect condition is essential as our re- 
selling standard high; for such copies we pay 
generously, especially in part-exchange for new mon- 
aural/stereo LP’s and equipment (finest makes); or 
guaranteed LP’s from our catalogue. Also vocal an 
piano 78's; part-exchange only. Please send list first, 
when we will promptly su»mit provisional offer and 
pacxing instructions. — quantities collected, or boxes 

sent.— S. Holman, 3 Greenway, Ickenham, Middle- 
sex (Ruislip 2518). 


BACH ORGAN MUSIC SOCIETY Volume I, complete 
(Schweitzer). Good condition.—Box No. 1024. 


BEGGAR’S OPERA, set issued about 1920—Frederick 
Rainalow, Sylvia Nelis, etc.—H. Bennett, 312 W.23rd 
Street, New York. 11, N.Y. 


CETRA. I Lombardi. Luisa Miller. 
nano. Good condition.—Box No. 106 


COLUMBIA BC (Premier) Cylinders, 6in. in length.— 
Carreck, Old Stones, Elmstead Glade, Chislehurst, 
Kent. 


CONTINENTAL or U.S. discs of pianist Villegas, also 
following LP's for sale: Unused Grand Canyon Suite, 
Theophilus himself, Bright Flight.—Box No. 1041. 


““CUSTER’S LAST CHARGE” (Victor’s) 343-1192; 
*‘Mother Hubbard’’ 305; ‘‘Federal’’ 5824; ‘‘Man Behind 
Gun’’ 16395; ‘‘Wisconsin Forward’’ (Columbia A2531). 
Excellent. .—Box No. 1022. 


FIGARO LP, Cetra, H.M.V. or Decca, in that order.— 
Morzan, 3 St. James’s Villas, Winchester. 


FIRST and Fourth Records of Bach’s Matthew _— 

















Battaglia di Leg- 
2. 























sion (Nixa Recording) urgently required.—H. Rose, 
University, Leicester. 

GRANFORTE.—V9574/6. (Matrero): DB1162. (Inno 
Roma): Laurivolpi—AGSB57. (Ugonotti): Hislop— 


DB1189: Zenatello—DB1356: Devries—OD.188795.—Box No. 
1014. 





H.M.V. B8699, 8710. 78’s, new or second-hand.—Dr. 
Pether, 22 The Avenue, Hitchin, Herts 


IF YOU HAVE RECORDS TO SELL, either LP or 78 
vocals, write, call or telephone Gibb’s Bookshop, 83 
Mosley Street, Manchester, 2. Central 7179. 


I TAKE CLASSICAL 78’s in part exchange for new 
LP’s. Send details and s.a.e. for reply.—Box No. 1045. 


JAZZ LP’s WANTED.—New or good secondhand 
H.M.V. DLP1110 Mezzrow-Ladnier. H.M.V. DLP1071 
Jelly Roll Morton.—Garner, 50 Clarence Avenue, 
Northampton. 


MACBETH, H.M.V. ALP1176/7.—Box No. 1016. 

NOEL COWARD’S “Imagine the Duchess’s Feelings,’’ 
H.M.V,. GB9210. Elgar’s Piano Quartet, Stratton Quartet 
with Harriet Cohen. Write stating price.—Beveridge, 
Craig Selyf, Menai Bridge, Anglesey. 


~ RICHA “Drink To Me Only,” 


RICHARD TAUBER, 
RO20446.—Heaps, Redsands, Teignmouth, Devon. 
inexpensive, 


RUSSIAN LANGUAGE COURSE 
es. —Carlisle, Westminster Medical School, 
VIC 6041. a 

SOUSA’S less familiar marches and other works. any 
band. —McGuire, 291 Loretta Avenue, Ottawa. Canada. 

SINATRA SINGING “September Song,” Columbia 
DB2286. DB2286.—Sandys, Highways, Southcliff, Bexhill, Sussex. 

~ SOPHIE TUCKER—“There’s —s thing Spanish in 
my Eye.’’ “Stay out of the South.’’ Eddie Cantor— 
‘“‘Making Whoopee.’’°—Box No. one. 

UP TO 27s. 6d. ALLOWED for perfect classical of 
light LP’s against the purchase of new ones. Send 
details and s.a.e. for reply.—Box No. 1046. 


WANTED.—Charlie Kunz. Decca Piano Medley No, 1, 
24, 























Odeon 





Tre- 




















_ 4, No. 34. Kunz Revivals No. 12, No. 21, No. 

No. 25, No. 26. Strauss Waltzes, F6693, Palais Glide, 
F6887, also Kunz and Orchestra, F6517, F7929.—Box 
No, 952. 

WANTED.—Bach Double 
L1613/5); Mengelberg (K20043/4); Preludio (Thibaud, 
JE96); Haydn Quartet, Opus 76/2 (Lener, 1L1740/2); 
Handel Organ Concerto No. 2 (Dupré, DB5045), Chopin 
Concerto No. (Rosenthal); Tchaikovsky Concerto No. 
1 (VOC A0259/62), No. 2 (K1527/30); Strauss Helden- 
leben (Bohm, 78's); Willan Concerto (DM1229); Vocals. 
DA1024 Gianinni, 1329 Journet, 1350 Schipa; DB1285 
offers, 4674 Nissen; Parlo 9012 Seinemeyer; Poly 72844 
Leisner, 72892 Dux, 73070 Sari. Highest prices paid or 
exchange records.—Box No. 1036. 





Violin Concerto (Harty, 





WANTED.—Delius: complete ‘Village Romeo and 
Juliet’’, G-DB6751/62; Vaughan-Williams: ‘‘Lark Ascend- 
ing’’, C-DX1386/7 or D-X259/60 (both 78 r.p.m.). In- 


vite correspondence about recordings of pe TF music.— 
A. M. Underhill, Jr., Bellport, L.I., U.S.A. 

WANTED.—H.M.V. Record No. sepia Jelly Roll 
Morton and his Red Hot Peppers.—Miss Fairhurst, 27 
Lowther Street, Coventry. 

WANTED.—Inno al Soije, from Iris (Polydor 66585) .— 
Box No. 1029. 

WANTED.—Lanza H.M.V. DB21407 or 
DB21486.—R. Simpson, 5 Charlotte Street, 
York. seins 

WANTED.—Nile Scene. Aida. ALP1389.—Elderton, 130 
Catherington Lane, Horndean, Hants. 


WANTED.— Philips P.B.122. I’d Love to Fall Asleep— 











7Ri31 and 
Hull Road, 














Muriel Smith, with Wally Stott’s Orchestra, Reply, 
Box No. 1015. 

WANTED.—Recording of ‘‘Sabbath Morning at Sea”’ 
(Elgar). Good condition. State price.—Bawden, 2 Kennaa 
Cottages, St. John’s, Isle of Man. 


The GRAMOPHONE 


WANTED.—Spike Jones/Leave the dishes in the sink 
Ma! (H.M.V. BD1158), Beggar’s Opera (H.M.V. D699), 
Royal Naval Singers (Columbia FB1455), Sophie Tucker/ 
Sophisticated Lady (Parlophone R1852). Radio Boloney 
(Decca F6499), Old Timers (Regal MR585), March, 
Profete (Edison Bell Winner 4617), Birth of the — 
(H. — pe “" H.M.V. EH996, Milizia Koyus, Cog D’or 
—Box No. 


WE sor oY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596 

WE PURCHASE large quantities of used LP’s in any 
condition, at a fair price. Please send records or list 











to: Green, ‘‘Montana’’, Plumley, Cheshire. 

78s WANTED on Ape Odeon, Telefunken, Vox, 
Homokord, etc By Husch, Kipnis, Jadlowker, 
Rehkemper, Seomesnen. Anday, Belmas, Bindernagel, 
Kiurina, Leider, isner, Onegin, Mysz-Gmeiner, 
Nemeth, Schumann, Wildbrunn and others. Mint 


condition essential. Highest prices paid.—Box 1011. 


EQUIPMENT, ETC., WANTED 


BEST ALLOWANCES for modern equipment in part 
exchange for new. Send details and s.a.e.—Box No. 1043. 

EXPERT ‘“‘MASTER”’ SPEAKER, latest model, good 
condition essential. Details and price.—Box No. 1067. 

EXPERT THORN PICKUP with transformer wanted; 
state price.—Box —Box No. 

RELIABLE SH SHARPENER for large thorn needles.— 
Saville, 62 Archer Road, Folkestone. 

WANTED.—Crystal suitable for Rotherme] pickup, or 
Similar head for fibre needles. Also records H.M.V. 
B8741 (‘‘Stately Homes of England’’), and Col. DX712 
(‘‘Cinderella,’’ part 3).—Phipps, Mill Mead, Shrewsbury. 

WANTED in _ good condition: Edison Fhonograpna, 
home model, taking blue Amberol records.—Box No. 1027. 

WANTED.—Leak TL/10 Main Amplifier, in good con- 
dition.—Poucher, West Barkwith, Wragby, Lincs. 

~ WANTED.—Leak 78 Pickup Head, also Wharfedale 
8in or 10in Speaker.—Turpin, 36 West Malvern Road, 
Malvern, Worcs. 

WHARFEDALE WI5FS or CS Speaker in top condi- 


tion, State lowest.—Meegahawela, Grove, Westhoughton, 
Lancashire. 












































SITUATIONS VACANT & WANTED 


EXPERIENCED SENIOR SALESLADY required for 
record department. Age unimportant but must have 
full knowledge of all types of records including classics. 
Pleasant working conditions and good salary for experi- 
ence. Surrey area. —Box No. 1013. 

~ INQUIRIES INVITED for position of Manager to take 
complete charge, including buying and staff control, of 
entirely new Record Sales business opening shortly in 
centre of busy town about one hour from London. 
Completely modern premises with first-class equipment. 
Excellent opening for enterprising man who must have 
experience of Classical and Popular sales and advertis- 
ing. Accommodation provided. Write giving experience, 
references, salary required to.—Box No. 1039. 

KEEN EXPERIENCED SALESLADY, full time only. 
Take charge record/music department.—Brooks, 48 High 
Street, Barnet. 

KEEN YOUNG MAN 
salesman etc.—Anthony, 
Surrey. P 

RECORD RETAIL SUPERVISOR required for Central 
London. Age 25-35 with long experience in administra- 
tion and sales promotion. Musical knowledge and strong 
personality essential. prospects for right man. 
Write giving details to Box No. 1068. 

WANTED.—Person absolutely qualified to 
classical records. Boundless opportunity for 
person.—Box No. 1042. 














(21) seeks position as record 
58 Arbutus Road, Redhill, 








review 
right 





MISCELLANEOUS 


CATHOLIC COLLECTORS.—Unwanted LP’s re- 
quired for gift parcels to Missions Abroad. We 
undertake to pack and dispatch, Send discs to.—Stave 

Co., 8 Dean Street, : 4 

EBONIZED CONTEMPORARY LEGS, brass ferruled 
from four shillings each.— & F. Hammonds, Cabinet 
Supplies, 2 & 4 Lister Street, Attleborough, Nuneaton. 
Phone 3234. 














EMG MONTHLY LETTER, nine years 1950/8, one 
missing. Offers.—43 West Avenue, London, » a 
LOCK-UP shop/basement, multiple position, E.17 


Rent £250. Ideal records, Hi-Fi repairs.—Box No. 1049. 

THE BRISTOL LIBRARY of Recorded Music, 2 Pem- 
broke Road, Bristol, 8. Lending library of good music 
on LP’s. Inquiries invited. No postal service. 

“THE GRAMOPHONE’”’, February, 1954, to October, 
1958. Offers to Toop, Rose Cottage, Torworth, Retford, 
Notts. 

“THE GRAMOPHONE, * January 1955—December 1958 
inelusive, complete. Offers to Box No. 1020. 

“THE GRAMOPHONE,”’ June 1950 to — bound, 
indexed. Wonderful condition. Offers.—Box No. 1008. 

“THE GRAMOPHONE,” November 1931 to December 
































1949, less 8 wartime issues. 210 copies in all. Offers 
to.—132 Lake Road East, Cardiff 

“THE GRAMOPHONE” 1949—1954 complete. Offers.— 
105 St. Martin’s Road, Blacxpool. 

WANTED.—Music and Records shop with living 
accommodation. Preferably rented premises.—Box No. 

7. 

WANTED.—Record catalogues. Columbia, 1948, 1947. 
1937, 1935. H.M.V., 193 939 Please write, stating 


price required.—Box No. 1056. 





March, 1959 


OPERA ON 
BELCANTODISC 





MARCH RELEASES 


6 more exciting and artistic recordings 





EB 5. GLORIA D’ITALIA 


Featuring FERNANDO DE LUCIA 
in arias from | PURITANI. Ate ocara. 
Vieni Fra Questa with De Angelis. DON 
PASQUALE. Sogno Soave. Cerchero 
Lontano. 





EB 9. CELEBRATED BARITONES IN 
OPERA 
iL DEMONE: Deh non Plorar. MATTIA 
BATTISTINI. ERNANI: O de verd’anni 
Miei. GIUSEPPE KASCHMAN, 
AMELTO. Brindisi EUGENIO 
GIRALDONI. 1! DUE FOSCARI, 
Questa Dunque. PASQUALE AMATO 





EB 14. FAMOUS TENOR ARIAS 

CLASSIC OPERA 
IL PROFETE : Sopra 
FRANCESCO VIGNAS. XERXES: 
Va godendo vezzozo. GIUSEPPE 
ANSELMI, ROBERT LE _ DIABLE: 
Sicilienne. LEON ESCALAIS. IL 
TROVATORE : Ah_ si ben mio. 
CHARLES DALMORES. 


Berta. 





THE IMMORTAL CARUSO 
sings 
GLI UGUENOTTI: Qui Sotto in Ciel 
and Bianca al par. L’ELISIR D’AMORE: 
Una Furtiva Lagrima (2 pts.) 
MEFISTOFELE, Dai Campi and Giunto 
Sul Passo. GERMANIA: No Non 
Chiuder and Student Udite. 


EB 18. 


EB 19. 





EB 23. POPULAR ARTISTS 


UNKNOWN ARIAS 
ALLESANDRO BONCI SINGS ARIAS 
from TESS 
GIUSEPPE DE LUCA SINGS ARIAS 
from GERMANIA and PIQUE DAME. 


SING 





BELCANTODISC Records are now readily avail- 
able from ALL Record Dealers. 


Trade enquiries to:— 
BELCANTODISC LTD 

13 GARDNER ROAD 
PRESTWICH, LANCASHIRE 


or 


RARE RECORDS GROUP 
5/7 BARTON SQUARE 
MANCHESTER, 2 





In case of difficulty the public are invited to 
cotnact BELCANTODISC LTD Direct. 
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‘Polythene sleeves, post free. 
‘stocks of books and vocal] discs. 
) suspended. 


March, 1959 


TRADE 


Rates for this section—ninepence per 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers 


AACHEN CATHEDRAL CHOIR to Zurich Orchestra, 
plus light, pop and jazz sections; also extensive Stereo 
jst. All microgroove recordings on our monthly list 
covered by unconditional guarantee including those at 
very low prices indeed in our ‘‘Bargain’’ section All 
new records supplied post-free, guaranteed unplayed, 
grefully examined, pristine pressings with inner and 
guter polythenes. Our record library offers any LP 
of serious music in current catalogues for approxi- 
mately ils. per week. Details free on request to.— 


word—with a 





Record Specialities, 10 Turner Close, N.W.11. Speedwell 


3784. 

AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
be In good condition.—Ives, 110 Magdalen Street, 
Norwich. 

A BARGAIN CATALOGUE of LP Records.—Our prompt 
and courteous postal service is based upon 13 years’ 
experience. Please turn to ‘‘Records for Sale’’ and 
“Records Wanted’’ for details —K. S. Holman, Icken- 
ham, Middlesex 

A BARGAIN OFFER.—22s. 6d. for 12 in.; 12s. 6d. for 
10 in., perfect condition.—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 

A BALANCED Library may be built up from my list 
of mostly perfect LP’s. Classicals, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT.—1,000 current LP’s classical, 
operatic, chamber, etc., all guaranteed perfect. Cata- 
logue.—G. D. Melvin, 5 Derby Street, Glasgow, C.3. 
Western 8133. 

ABOUT TIME I advertised the fact that I supply all 
makes Of new LP’s on approval with inner and outer 
Overseas tax free. Large 
Regret list temporarily 
Inquiries welcomed. —Renton, 25 High Street, 
































Leamington | Spa, Warwicks. 


' 2s, 6d. paid.—Ives, 110 


‘from M. Young 


| Fidelity ’’ 50s.; 


ehttiitonsAb dealt ee 








ALL JAZZ. —Popular, Classical LP’s purchased, up to 
Magdalen Street, Norwich. 

ALL TYPES 4 Cardboard Record Covers available 
& Co., 194 Drayton Park, N.5. CANon- 





bury 2296. 
AMERICAN MAGAZINES, /Year’s subscription ‘‘High 





“American Record Guide’’ 3ls.; 
“Audio’’ 35s. Specimens, ‘‘ High Fidelity ’’ 5s., others 
4s. each. Complete catalogue free.—Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 





BEST PRICES PAID for long-playing records in 
perfect condition. Highest allowances for part ex- 
change, The public is invited to inspect our large 
ver changing selection of long-playing records, including 
stereo, and often continental issues. All secondhand 
but in guaranteed condition, and may be heard before 
purchase. We exchange free of charge any record 
found to be unsuitable. Our high fidelity department 
is now open and demonstrations gladly given. We have 
limited supplies of the new Garrard 4 HF now avail- 
able. Open daily 10—6.30. Thursdays 10—1, We are 
one minute from Notting Hill Gate station.—Gate 
Bookshop, 1 Ladbroke Road, W.11. Park 5108 
COMPREHENSIVE TAPE to 78-45-33 Disc Service 
available from Rendezvous Records, 19 Blackfriars 
Street, Street, Manchester 3. 

“DISC RECORDING MECHANISMS for High Quality 
recordings from your existing Tape/Amplifier equipment. 
Type B45, for EP operation, 40 gns. Type BC7 for 
standard, EP & LP at 56 gns. Complete channels also 
available. Write.—K. T. 8S. Ltd., Dept. B., ‘‘Coplow,’’ 
Park Road, Braunton, Devon. 

EDITING AND DUBBING SERVICE for magnetic 

















tapes. Mobile recording unit available.—Millar Thomson, 
a Alcester Road South, Birmingham, 14. HIGhbury 
Vol. 3 of ‘“‘Voices of 


-“FONOTIPIA SUPPLEME a * 
the Past’. Much new information, 10s. 6d., post 6d. 
Still available; ne 1, H.M.V. English Catalogue 30s., 
post 10d.; Vol. H.M.V. Italian Catalogue 20s., post 1d. 
Also “Record. Collecting’ 9s. 6d., post 9d.—Oakwood 
Press, Tandridge Lane, Lingfield, Surrey. 

GERMAN pet a ee ~ TAPE RECORDING 
3 ips, native speakers, 3 pool with script and 
translation 17s.—Dept. G. BOM/AIDB, London, W.C.1. 

GOODMA ANS, Wharfedale Speakers and Cabinets, 
Amplifiers etc., 10 to 30 per cent of list.—T. & F. 
Hammonds, 2 & 4 Lister Street, Attleborough, Nun- 
taton. Phone 3234. 

GRAMOFILM (F) Polythene inner sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12 in., 4s. 9d.; 10 in. 3s. 9d.; 7 in. 2s Gram- 
p00 Anti-Static 3s. 6d, per bottle. The new Gramponge 
record sponges 2s. 84d. each. ‘The only real cross-index- 
ing system; Gramofile de luxe 18s. 5d. each, and Gramo- 
fle Juniors 9s. each. Also Gramvelope Polythene Outers 
in all sizes, obtainable from your usual dealers. Ask 
them for our goods—do not write to us.—Franell Labora- 
tories Lid., 117 Wellesley Court, London, W.9. 

GRREE RI Wish I’d sent for Capewell-Lancaster’s used 
LP list. Good condition serious music only. They buy, 
~Y Offers by return.—1538 Stratford Road, Birmingham, 





























JOHN HASSELL RECORDINGS.—Hi-Fi tape to disc 
Standard and aerzaqneere. Studio facilities —21 Nassau 
Road, London, 8.W.1 RiVerside 7150. 


LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
reet, i iverpool, 1.—Belcantodiscs (Sutherland. Collec- 
brs’ Choice, ete.). Russian recording of Mark Reizen 
and Dolukhanova singing ——— arias: Ponselle sings 
ain ('* in. LP). Also m used LP’s, operatic and 
potchestr:! 78’s. We will — Ym used LP’s (send list 
fot a cuotation). Hours: Mon-Fri 11-3 (Thurs. 5-7), 
Sat. 10.20 to 5.30 Phone Royal 








The GRAMOPHONE 


LONG PLAYING RECORDS.—New and second-hand 
bought, sold and exchanged.—H.C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

LP CLASSICAL RECORDS urgently required. 
prices paid for recent, perfect discs. Send details.—The 
Gramophone Record Exchange, Regd., 48 Brunswick 
Road, Edinburgh. 

NOW IN NEW FORMAT, but annual subscription 
remains at 7s. ‘‘Your Record Choosing’ continues its 
path of progress. This private circulation pamphlet 
appears every other month, together with occasional 
supplements. Next issue available mid-March, but send 
now (2d. stamp please) for sample past issue. Sub- 
scribers not only receive reviews of records old and 
new, but also have free use of advisory and 
Miniature Score Services—classical and chamber works 
only.—Box No, 1060. 


ONLY FROM US! 











A famous stick mike, normally 
5 gns. Only £2 14s. Once again super tape bargain— 
Ferrograph Tape, in. Ferrograph spool, 1,200 ft. 
27s. 6d. each.—E. C. Kingsley & Co., 132 Tottenham 
Court Road (Corner of Warren Street), London, W.1. 
EUS. 6500 

QUAD ELECTRO-STATIC SPEAKERS (£52 each) and 
Ferrograph Stereophonic Tape Recorders (89 gns.), for 
immediate delivery. Also Demonstration model Philips 
Novo Sonic Hi-Fi Equipment (list £100 17s.) price 
59 gns.—Martin’s of Chelsea Ltd., 33/39 King’s Road, 
S.W.3. SLO. 3947. 

RECORDING STUDIO equipped with new Steinway 
Grand. Mobile Recording Van. 78’s and LP’s from your 
own tapes. Commentaries and music on Synchronised 
LP’s for ciné enthusiasts.—Rapid Recording Service, 21 
Bishops Close, Walthamstow, E.17. LAR 3889. 

STEREO COLLECTORS have a growing choice from 
my monthly list of LPs, lists sent free.—Devoy, 71 
Lightburn Road, Halfway, Cambuslang, Lanarkshire. 

TAPE and Splicer bargains, etc. S.a.e.—Cine Optics 
19 College Road, Harrow. 


TAPE TO DISC RECORDING. ae LP from 
27s. 6d. 78 r.p.m. from IIs, 45 r.p.m, 48-hour 
service. S.a.e. for comprehensive pom to: A. D. Marsh, 
‘‘Deroy’’ Sound Service, Little Place, Moss Delph Lane, 
Aughton, Ormskirk, Lancs. Tel. AUG 3102. 

THE CUMBERLAND RECORD SERVICE, 23 Cumber- 
land Road, Barnes, W.13. Sends longplaying records 
(examined). Post and packing free. Cash with order. 

15s. SECURES RECORDS.—Approximate value £5 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers and any electrical equipment; similar terms.— 
Hamiltons of Bristol Ltd., 45/53 Church Road, Bristol, 5. 

200 OR MORE LP collectors have made their col- 
lections from my varied list of opera, symphonic and 
chamber records. Lists sent free.—Devoy, 71 Lightburn 
Road, Halfway, Cambuslang, Lanarkshire. 



































JOHN LIONNET & CO. LID. 
17 CHARING CROSS ROAD, 


LONDON, W.C.2 
TRA. 5575 
e 


DEMONSTRATING 
THE WOOLLETT 
MOVING- COIL PICK- UP 





18-20,000 c/s distortion-free. | Complete 
with Transformer and L/P DIAMOND Head 
£19 .-12 . 6d. inc. PT. 


78 r.p.m. DIAMOND Head 
8.13. 6d. inc. P.T. 


A worthy complement to 





THE 
WOOLLETT 


4-speed 

Transcription Gramophone Turntable, 
8%, variable speed control. 

From £24 . 19 . 5d. incl. P.T. 


with 
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CABINETS & EQUIPMENT 
by STAMFORD 






GP54. 36” 
wide by 27” 
by 15”. Deck 
on 2 I 


ener 


ie I UNG ees 


Price 
£19/19/- or 
£2/19/- 
Deposit and 
9 monthly 
Payments of 
40/7. 


19 GNS. 











WE SPECIALISE IN supplying ne so . Tring 
Ort currently available. 
HA E TRATIONS TU 
RRACE SHOWROOMS. 
EQUIPMENT 
SPEAKERS Cash Price HIRE PURCHASE 
£ s. Deposit 18 Months 
Axiette  .. » Sae & 21/- 7/6 
Axiom 300 — fe 33/ 12/4 
Trebax , .. 6 4 0 18/- 6/10 
Super 12/FS/AL 17 10 0 52/6 19/- 
Golden 10/FS .. 8 14 ll 26/- 9/6 
Lorenz... 19 6 45/- 16/3 
AMPLIFIERS 
Quad II 0 0 126/- 45/8 
Leak TL 1 18.18 0 57/- 20/6 
Varislope III 1515 0 47/6 17/- 
ereo 20 0 154/6 55/10 
Rogers Junior 28 0 0 85/- 30/4 
etn} (18 00.60 55/6 20/2 
Cadet Amplifier 10 10 0 31/6 11/5 
Dulci Stereo 8 0 70/- 25/- 
ereo 2 9 0 28/6 10/3 
DPA 10/2 25 4 0 75/- 27/5 
44—CO«( 12 0 37/6 13/9 
TORS 
Garrard 301 6 8 3 79/- 28/9 
4HF Monaural... 19 7 10 58/- 21/1 
4HF ereo 17. 7 60/- 21/7 
TA II 915 0 30/- 10/7 
Lenco GL58/580 2613 9 79/- 29/- 
Collaro 4T 20019 10 0 58/6 21/2 
CHASSIS 
Armstrong 
“Ju agi 30 9 O 91/- 33/- 
Stereo 12 . . 38 17 117/- 42/3 
Dulci H4.PP .. 29 3 10 87/- 31/1 











SPECIAL OFFER—WHILE STOCKS LAST 
Goodmans 3-Way System (315 Reproducer). 
Bass—Audiom 60. Mid--Midax 400. Treble— 
Loading—Acoustical Resistance Unit 
Attenuators, in 
/5,000. Price £65. 
Be £3.10.0 

ments of £3.10.3. 
of * 23.6.0 Sepesit and 














£65 complete 


Size 23} in. wide by 22} in. dec, ~. 36 in. —_ 


SATISFACTION 
refunded. 


GUARAN NTEED or 
Delivery and Wales 18/6. 
Scotland and N. “Ireland 25/-. 


Write for our oa catalogue or visit our 
High ity Showrooms at: 
rp OM. dine Terrace, off "Ghasbnen Road 
DON, E.2 Telephone: SHO 5003 
Directions.—No. 6 bus from Liverpool Street Station 
to the Odeon, Hackney Road. Walk back two turnings. 


A. L. STAMFORD LTD. (Dept. D. 16) 
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MULLARD DESIGNS FOR THE 
THE 1959 AMPLIFIERS 
NEW LOOK HOME CONSTRUCTOR PRE-AMPLIFIERS 


COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD—Presented by US strictly to their specification 


THE VERY POPULAR MULLARD “5-10” | MULLARD’S 2-STAGE ie TONE 


ONTROL UNIT 
MAIN AMPLIFIER design employ- — _ 





war 








THE MULLARD 
“3-3” HIGH 
























ingtwoEF86 gps oe 
Gatemety amplifier valves, and mal QUALITY 
et des n n particu- 
: in “conjunction with lar design AMPLIFIER 
w Mull to operate 
Pre-Amplifier, an With the Price for COM- 
rted power Mullard PLETE KIT OF 
output of up to 10 range Po 
wat is 4 ed Amplifiers, but also perfectly 
Thoroughly re- suitable for other makes, etc £7.10.0 
commende the Briefly it incorporates: 
-Fi’”’ enthu- e Equalisation for the latest R.I.A.A. characteristics. lus 5/- car- 
siast who contemplates @ Input for variable reluctance. Magnetic Pick-ups riage aud mnsurance), 
a very high qualit home @ Input for Crystal Pick-ups. Alternativel sup pete ted 
inste lin gh Walt ome =e «Input for Tape replay ASSEMBLED an @ FULLY 
versatility of the uipment makes’ it quite aGitable for : see “ifom "High Impedance Tape | Head. (plus 5/- carriage and insurance £8.19. 
MULLARD'S | SPECTPIGATION wey *- . Sensitive “Microphone Channe H.P. Terms, Deposit £2-0-0 & 8 months of £1-0-0. 
nents and new Mullard valves and inc uding the @ Wide range BASS and TR TREBLE Gontpets. Assembly Manual is availiable for 1/6. 3 tt A Jj 
latest PARMEKO Ultra-linear Output transformer and ® Attractive Perspex front contro] pan Developed from the very popular 3° <vaive “WOur kit is 
mains transformer which has power available to drive @ Our Kit is strictly to MULLARD'S SPECIFICATION fier designed in the Mul ard Laborator es. Our is 
Radio Tuning Unit Price, COMPLETE kit OF PARTS .... £6.6.0 complete to the Mulla specification. including supp y 
Price for COMPLETE KIT OF PARTS £10.0.0 Altermatively we supply ASSEMBLED and . of specified components, new ard vajves 2 ine 
Alternativel we supply ASSEMBLED TP 006n2bh0ebebees oasavccacoagecesce £8.0.0 PARMEKO mK, 0 “ 
a es nes ve» =£EE00.Q (Carriage and Insurance 5/- an ude switched inputs for 7% and LP records plus a 
(Carriage and insurance 5/- extra 





adio tion. Extra power to drive a Rad 
Only new high-grade com and Mullard 
~~ Rs ese +», ™& §F- sa § Tuning Unit is provided, 


ARR) «THE COMPLETE MULLARD “5-10/RC” 


We also offer this ‘*5-10’’ inco porating the latest 
PARTRIDGE ULTRA-LINEAR OUTPUT TR - 
FORMER for £1/6/- extra. —_ 










Please enclose 8.A.E, if tustentes and DESCRIPTIVE LEAFLETS are required alternatively the COMPLETE 

ASSEMBLY MANUALS containing component Price Lists and practical drawings, ete., are available at 1/6 each. AMPLIFIER 

SPECIAL PRICE REDUCTIONS—WE OFFER domestic“ installation 
P - with 

+ 5-507 TRATED ERATE ens eee both the THE “5-10” and the 2-STAGE PRE-AMPLI- Quality rer reproduction bi 

2-STAGE PRE-AMPLIFIER CONTROL ¢[5,|5,Q “T=* both ASSEMBLED and teste) £18.18.0 


The watts s Separate: 
+ ee s° an 
TEOR ey CEOTED FOR THE, 5:10" ARE SUB- up. TERMS: DEPOSIT £3/16/- and 12 monthly TREBLE Controls 
TRANSFORMER Is REQUIRED. payments of £1/7/8. are incorporated 
































. ; with switched in- 
When ‘ordering please include an extra 7/6 to cover cost of carriage and insurance ug for” LJ pis 
us 
Radio Tuning Uni 
STERNS FOR STEREO RECORD PLAYERS 1 We incorporate fee g couron NENTS and NEW 
OUR POPULAR eae MAIN AMPLIFIERS ARE RECOM- THE LATEST MODELS ARE IN STOCK choice of two of e best UL A-LINEAR OUTPUT 
re FOR USE WITH THE DULCI STEREO PRE- —_— AT wer ti A PRICES!" i ANSFORMERS od first the latest by PARMEKO 
ane PIERS ie latest GARR I LTD., and also the latest by PARTRIDGE (£1 6s. 
Seg set aneeT sFessntarms race: £23.20 | Taliontiion Bee FORMER which fas $66 Valls WS a/e-ana 6-1 tll 
Ct m/a an volts, 
‘ “STEREO EO TWO PRE- — a PRICE: £9 9 0 marked turntable ........... . £28 0. i te am 4 “available to Ree Radio Tu mg Unit. 
arriage and Insurance 5/- ex eS The T.P.A. 12 TRANSCRIPTION PICK-UP e trol Unit can y . = ed — the 
Fully Descriptive Leafiets a my Available, Enclose 8.A.E. ARM_ with Crystal or Moving Coil Pick- inwuiee Chassis for use in positio 
Up_Heads are in stock. Price COMPLETE KIT OF PARTS. €il. 10.0 
THE NEW MULLARD TYPE “Cc” ene, new GARRARD Model 4 HF High § Alternatively we supply ASSEMBLED 
y_ single Record Player fitted with TESTED £13.10.0 
TAPE PRE-AMPLIFIER — ERASE UNIT latest + ge in om 9.7. =P. Terms: sain ete, nach ie ame “ 
Incorporating the New Ferrox- @ As above but fitt with the | nbn i9/ 9/10. — poe 
cube Po ore Push-Pull GMC.5 Moving Coil Pick-Up £27. 14.7 | ome S.A.E. for TRATED LEAFLET or 1/6 
Osei ator and 3-speed treble and T.P.1. Transformer ...... for _the COMP E ASSEMB LY MANUAL 
equalisation by ws . ot . GARRARD Model TA/MK11 Single —— 
inductor PRICES ~  aelies Be re | giay “t vo ae =e . 15 8 | w CT 
separate small Power Supply Unit. GARRARD AUTOCHANGERS ARE ALSO AVAILABLE | ae Saeenneeeee | Sf 
COMPLETE £14.0.0 ASSEMBLED £17.00 R.C. 121/4D—R.C.88/4D—R.C.98/4. A RANGE OF “EASY TO ASSEMBLE’ 
KIT OF PARTS i eA en monn D TESTED Ve 5. Ay! she PREFABRICATED CABINETS, 
/ 
AVA CLUDING POWER SUPPLY UNIT FOR B.S.R. MONARCH y Designed by the W.B. “ STENTORIAN " 
aii 4 & 5 £1/10)- “respectiv ely. (Carr. & insurance is 5/- extra., yt 4-speed raised COMPANY for ‘Hi-Fi’ Loudspeaker 
tate e of Tape Deck to be used. tochanger systems or to eccemmonete high - 
= mele re Hi-Pi > pre-amplifier strictly to Mullards with ‘Crystal £6. ig 6 is equipment. The acoustically designed Bass 
specidca — 7 B iteorpeustins only New Grade Components and a Refiex Cabinets eo the very success- 
New Mullard Valves. I prises a Completely ° the COLLARO AS ful ** Stentorian rs give really first 
Selt-comtainna U nit, all components and v ives being contained in , . CONQUEST’ 4-speed ga class reproduction ‘and are wel] recom- 
a well ventilated Box-Chassis neatly finished ip Hammered gold Sutoohanger | | mended. Models are also available to 
with a very attractl actively engraved 1 Perspex es Studio Pick- £7 19 i. - accommodate high qaity Amplifiers, Pre- 
- ee me ee FOP as COLLARO . | ete. All models. So wary euotly sasembied 
etc, are ve eas asse 
HOME COR NSTRUCTORS chaneet, tudio OF i Sosed MIXER Auto- £8. 19. 6 5 ip fact, only ea screwdriver is» required. 
TO ADD FULL TAPE RECORDING FACILITIES TO ANY COLL speed a Single" Record £6.19.0 | eR gy a ~ 
Modern “Hi-Fi” AUDIO AMPLIFIER (such as our Mullard Player, Studio ® Pick- ee ee eee eeee esse ae various sTEntoniaN LOUDSPEAKERS. 
5-10’ and 2-valve Pre-amplifier) .. YOU NEED 18... * Carriage and Insurance on each above 5/- extra. | Please enclose 8.A.E 
pet peta | “CC” PRE “AMPLIFIER and a TAPE DECK... 


oO » ee cues dean tain: ditty-an qua aie, ania dima aendimememdnan mamenenan an am hin an: = a 












(a) The COLLARO MK. IV TAPE DECK and the MULLA /T 
2 ek cceombied £37.0.0 Le MODEL fir 4 om PE AMPLIFIER 
PE RAC er ar po AT te Natt TESS I ncorporat 
-.P. Deposit 27/8/- and 12 months £2/14/3. { by means vot a a bay ss E POT 
b As in b ee ’” . or ant 
© COMPLETE KIT oF PARTS —P*....©.... Upped 8s £34.0.0 PUREE EES OF PARES -+.2+0+0000- £16.10. 
{c) The ga tags MK. IV TAPE pecs incorporating FULLY ASSEMBLED AND TESTED 
Erostston Rev. Counter. and the MULLARD Tres ° , £42.10.0 HIRE PURCHASE: Deposit £3/6 6 and 12 mon 
E AMPLIFIER and wer unit assembled and tested | at £1/42. A ve igh quality amplifier based on the 
H.P. Deposit 8/10/- and 12 months £3/2/4. i successful Type Hh tA design completed in the ULLARD © LABORA- 
(d) As in (c) above but the TYPE ‘‘C’’ supplied as £39. 10. 0 TORIES. ONLY NEW HIGH-GRADE COMPONENTS are incorporated including MUL- 
oe OR: eM Berea | LARD VALVES and a GILSON OUTPUT TRANSFORMER . other features are: 
(Carriage and Insurance on above quotes 10/- extra) l = ic Eye poses ling A Indicator—Effective Tone Gontrol—Mone 
Cee ee me ame ome es me my, r an ension aker e as own rower ply 
BUILD YOUR OWN RECORDER . .. WE OFFER | Used as independent Amplifier for direct reproduction of Gram 
: r er erall size x 6 x 6in.— - 
©) Tey BUias AMPLITTER ond, EGR lly embied,wi the TROVOK 24, 5 4 | Repres er tren Gage Tous, Oren Stall Beh me 
yerrrirevre tr Te r or ie) Cc 
(b) Send S.A. wa for leafiet or 2/6 for the complete Assembly Manua! 


The HF/TR3 AMPLIFIER ane P/UNIT. fully assembled with the NEW 
COLLARO MK. IV TRANSCRIPTOR TAPE DECK ...........--ccceeccerces £36 
ALTERNATIVELY as above, but the Amplifier and P/Onk os Kee Ah say A 4 
TO COMPLETE THE RECORDER... WE OFFER US 12/6 carriage and insurance. 
The Portable Carrying Case , Acos oe Mike ... ALL £9 0 0 (plus 7/6 
Rola 10in.xX6in, P.M. Speaker ... 1,200ft. Plastic Tape FOR owe Carr. & Ins.) 
Please INCLUDE 12/6 te cover most of carriage and insurance. 
HIRE PURCHASE and _ SALE TERMS are available on all equipment (excluding 
— <= of Parts). Send S.A.E for details. NOTE. The Deck switches of the Transcri oc 


ve be wired-up.’’ We will com pe this wiring for use with either the HF 
or the 0 SF /TRIP for an extra charge of £1-0-0. 


a enclose S.A.E. with all corresnondence and inquiries. 


STERN RADIO LTD. 


PE £ 6 0 
ALTERNATIVEL Y as above but Amplifier and P’/UNIT as KIT OF PARTS £38 0 0 
0 0 

0 86 


109 and 115, FLEET ST 
We) fete), Fae Or Besa 34 
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YOU, TOO, CAN EASILY BUILD THESE ATTRACTIVE 
HEATHKIT MODELS AND SAVE AT LEAST HALF THEIR COST 





THE WORLD'S FINEST 
= **Do-it-Yourself”’ 
RD ELECTRONIC KITS 


Relax and enjoy STEREO AT ITS BEST 





eae 
- 





Dax 
es 








THE NEW MODEL S-38 
16 WATTS HIGH-FIDELITY 
STEREO AMPLIFIER KIT 





Nplate es ns 




















deli din U.K. 
£25.5.6 (Deferred Sepeeuaee if desired) 


The best value in Hi-Fi .... ANYWHERE 





This elegant model in two-tone grey with golden surround, relief and matching knobs is undoubtedly the finest value in th Id f igh- 
es | gee msn — bev eer “yy! and Cag A followed ‘step-by-step’ procedure given in the 56-page ee ae natn 
su e for construction even by absolute beginners. Its high quality in every respect will delight yo d fri i i i i 
78 or L.P. records a new lease of life. The Stereo performance is superb. ” ? Te eey 

Main technical features: * 16 watts (8+8) * 0.1% dist’n. ac 6 Wichnl. * accurately ganged controls * Stereo-Monaural inputs for Radi 
Tape Recorder ° Press-button selection *4 position filter. * special balance control * 3-position matching-switch for crystal and n tavethor tree ~~ 
loop negative feedback with high stability * Ultra-linear push-pull output * 10 dB lift and cut Bass and Treble controls * Highest quality engineering and 
components throughout 






HEATHKIT MODEL 















i ag SSU-I 
Ww - 
— N Fg an gee ll ™ BOOKCASE/PEDESTAL 
EKO : - HI-Fi SPEAKER SYSTEM — 
. TRANSISTOR RADIO KIT ifs Shoe ee rere 
ANS- RECEIVER KIT Cae ig Serie ai Ba GN ee 
volts, P This en ey een bs a 3 Besos LE Bere 
nit. . uctive reflex cabinet (23” x 
the £2.19.6 (inc. P.t.) HY" x 119") and is particularly 
4 ; suitable where «Stereo is ER Aon PRR Sees Be be Bits 
10.0 Delivered free in U.K. required in small or medium iaihea Mohs Sagas Meath spots Putt eae hs: 
10.0 size rooms. The Speakers nia aitiin< fe Sy ae 
- IDEAL FOR THE YOUNGSTERS comprise a high-flux 8” bass 
men unit for 40-3000 c/s and a 
, 16 This kit will create an interest in electronics in any youngster, as he will wide-diffusion 4° treble unit. 
enjoy building and using this remarkable little transistor radio set. It uses Effective frequency range, 
pouty a highly sensitive and selective circuit and works from a cheap torch 40-16000 c/s. The cabinet is 
battery. Suitable for headphones it will, under favourable conditions— supplied sanded smooth, ‘in MODEL SSU-! 
ee he white’, for final 
‘ using an addicional transistor stage, such as the UJR-1S—work aloudspeaker the white’, for final finishing 
BLE” to personal taste. £10 y 0 complete 
, EASILY BUIL HO ge te 
i ° P 
IAN ” FREE ON REQUEST! WOULD YOU LIKE US TO SEND YOU A od ravenna 
alt COPY OF OUR (BRITISH) HEATHKIT CATALOGUE? IN ONE EVENING ‘ (Deferred payments if 
al esired. 














Note: Legs are £1.7.0—optional extra. 
Cabinet alone £6.17.0 post free U.K. 
Matched speakers £3.12.0 post free U.K. 


THE NEW MODEL UXR-! KIT 





DUAL-WAVE 


Please send without obligation, full details of the Heathkits 





ALL-TRANSISTOR PORTABLE a oan 
IN SOLID LEATHER CASE — DELIVERED FREE U.K. 
- , F hingty Hi-Fi Stereo Amplifier... oe 425. 54 
is set’s striking styling and astonishing _ 
clear and rich quality of reproduction cause Hi-Fi Speaker System oon - £10. 9.0 
oe see pak ae ro nes see are M Transistor Portable Receiver ... £17.17.0 
ginner you can build icin about 6 hours wit 
out special equipment, guided solely by the Junior Transistor Radio ... on £2.19.6 
a —— = ey Valve Voltmeter... one .-- £15.14.0 
in this kit’s 36-page Manual. You'll chen have ° . 
an elegant set in the 25-30 guineas class which 5” Oscilloscope = we --+ (£34.15. 
HEATHKIT you'll be delighted to = eben oe ‘Ham’ Transmitter _ .--  £29.10.0 
MODEL UXR-I ee ere KINDLY WRITE IN BLOCK CAPITALS 
. A standard 3/6d. battery lasts 6 months 
£17.17.0 Sciivered free in U.K. wen. goennee te. NAME 





Incidentally this portable performs quite 
(Deferred terms if desired.) wellin a car, too. 


ADDRESS 











ALL HEATHKIT MODELS ARE DESIGNED AS KITS BY SPECIALIST 
ENGINEERS IN THEIR FIELD. ANYONE FOLLOWING THE MANUAL’S 
INSTRUCTIONS CAN BUILD THEM SUCCESSFULLY. FULL TECHNICAL 
SERVICE IS ALWAYS FREELY AVAILABLE ON APPLICATION TO OUR 
TECHNICAL CONSULTATION DEPARTMENT AT GLOUCESTER. 


to: DAYSTROM LTD., vert. G3 


GLOUCESTER, ENGLAND 


A member of the Daystrom Group, manufacturers of 


THE LARGEST-SELLING ELECTRONIC KITS IN 
THE WORLD 
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CABINETS 


for High Fidelity 
by 


TROUGHTON & YOUNG: 





A universal set of three cabinets to take every present 


and likely future requirement. 


gunmetal legs. 


The cabinets are designed 
and superbly made by Troughton & Young Ltd. in 
natural teak, with rosewood tambour rolling front and 
The top panel is spacious to allow for 


each (retail) 


spare pickup heads, cleaning adaptors, etc., and is flush 


to permit easy cleaning. 


Send for illustrated leaflet. 












Troughton & Young Lid. 
143 Knightsbridge, London, S.W.1 
KENsington 3444 
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STEREO SOUND SUPREME 
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THE RESULT OF FOUR YEARS 
PROGRESSIVE DEVELOPMENT 


THE STEREO PICKUP 


for playing 45/45 records. 
Miniature ceramic type - with replaceable 
diamond stylus. Constant velocity output 
approximately 20mV from each channel. 
Frequency range 20 to 16,000 cycles. Channel 
separation 20/25 dbs. 

(Complete as illus.) £9 plus £3 16 11 P.T. 

Head only £5 10 Oplus£2 7 O P.T. 

Arm only £3 10 Oplus£1 9 11 P.T. 


VARIABLE 3-SPEED MOTOR TYPE B 


operates at 334, 45 and 78 r.p.m. Non-ferrous 
turntable. Built-in large stroboscope with 
internal light source. Precision ground and 
lapped spindles. Adjustable nylon graphite 
bearings. Synchronous motor. 


£20 10 0 plus £8 15 3 P.T. 









’"~ 


STEREOPHONIC 
AMPLIFIER AND PRE-AMPLIFIER 
Twin-channel amplifier and pre-amplifier for 
reproducing monaural and stereophonic sound 
from disc, radio and compensated tape. Ultra 
linear push/pull output giving 7.5 watts peak 


from each channel. 
Amplifier £24 10 0 
Pre-amp £16 10 0 


Send for descriptive leaflets. 
A. R. SUGDEN & CO. 
(Engineers) LTD. 


MARKET ST., BRIGHOUSE, YORKS. 


Tel. 2142 
MEET US AT THE AUDIO FAIR 
Stand No. !2 Demonstration Room No. 317 







Wimmer 
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The incomparable 


VARI-T WIN macnetic 


a STEREO-CARTRIDGE 


The Vari-Twin pick-up is the eagerly awaited justification of Tannoy 
research into this field. Its wide acclaim in the press by leading technical 
writers marks the Vari-Twin as an outstanding contribution to domestic 
Hi-Fi. The Vari-Twin is designed for stereophonic disc recordings but is 
equally suitable for monaural micro-groove discs. The cartridge can be 
mounted in any standard shell or arm, which due to the low tracking 
pressure, must be of the highest quality. 








FREQUENCY RESPONSE: 30 c.p.s.—15,000 c.p.s. + 1.5 dB 
OUTPUT: 10 M.V. per channel 

TERMINATION: 50 K Min. 100 K Recommended 

STYLUS MATERIAL: Diamond 

STYLUS DIMENSIONS: .0005 

TRACKING PRESSURE: 4 germs. 

STANDARD }{” MTG. CENTRES. 


NT (8) 44— 5 


TANNOY PRODUCTS LIMITED NORWOOD RD WEST NORWOOD LONDON SE27 
ONE OF THE TANNOY GROUP OF COMPANIES Tel. Gipsy Hill 1131 





10,000 





1,000 
FREQUENCY C.P.S. 











Founder Chairman: Guy R. Fountain 





A RANGE TO 
CHOOSE FROM 


STEREO-TWELVE STEREO 44 
CHASSIS CHASSIS 
37 GNS 28 GNS 





The most complete unit yet produced for Stereo giving 6 watts high 
fidelity push-pull output on each channel, 12 watts total. Full VHF band, 
medium and long wavebands. Stereo and monaural inputs for records, 
tape and radio and a tape output for Stereo and monaural tape recording. 
Comprehensive matching for all types of crystal pick-ups. The perfect 
basis for a complete mona 
reproducing system or for a 
complete stereophonic system 
now or later. 


A stereo and monaural chassis providing 8 watts output, 4 watts on each 
channel, and covering the full VHF and medium wavebands. Stereo and 
monaural inputs for tape playback and all types of crystal pick-ups and 
a tape output for stereo and monaural tape recording. Separate wide 
range bass and treble ganged controls together with dual volume control 
for ease of balancing. FM and 
AM tuners and two separate 
amplifiers on one compact 
chassis. 










PB 409 CHASSIS 


28 GNS JUBILEE CHASSIS 


29 GNS 





A nine valve AM/FM chassis giving 6 watts push- 
pull output and fitted with attractive piano key 











selectors, Covers full VHF band, medium, long 
and short wavebands and an output socket is 
provided for tape recording from radio and 
pick-up. Can be adapted for stereo at any time 
by the addition of our compact easy-to-fit 
converter amplifier. 

The name ARMSTRONG is the registered 
trade mark of 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7. 


Write for descriptive literature and details 


of Home Trial facilities, Hire Purchase 
terms and Guarantee, or call at our 
Holloway Showroom for full unhurried 
demonstration and professional advice 
on your installation. 





An AM/FM chassis with nine valves and two 
diodés with push-pull output stage providing 
6 watts. Full VHF, medium and long wave- 
bands with automatic frequency control on 
FM and ferrite aerial on AM. Tape record and 
playback facilities. Can be adapted for stereo 
at any time by the addition of our compact 
easy-to-fit converter amplifier. 


Telephone: NORth 328 
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@ AMPLIFIERS £ s. 
E-A-R Triple Four — eS 
Dulci DPAIO and Control Unit ... 15 15 
Dulci DPAIO and Pre-Amp 19 19 


@ Customers’ selected equipment 


Hours: 9-6 p.m. nen lg to Saturdays, 


A SELECTION FROM OUR EXTENSIVE STOCK 


Rogers ‘‘Cadet”’ and Control Unit 17 10 
Rogers ‘‘Junior’’ and Mark ll Unit 28 0 
Leak a. Plus and “‘Point One’’ 

DD cnn * cc eee. ene 31 10 
Leak TLI2 Plus and “Varislope”’ 

Mark Ill 34 13 
Armstrong Mark I! and Pre-Amp 32 0 
Acoustical Quad Mark II and Pre- 

Amp. .. 42 0 


© co co cecoocse * 


@ LOUDSPEAKERS 





W.B. Stentorian 8” HF8!2.. 43 6 
W.B. Stentorian 9” HF9!2 .. 48 6 
W.B. Stentorian 10” HFIOI2 419 9 
W..B. Stentorian 10” HFIOI6 8 00 
W.B. Tweeter T359 . - 115 Oo 
W.B. Tweeter TI0 . 440 
Rogers ‘‘1284’’ 3-way speaker system 26 10 0 
Wharfedale 8/145 _. 7 611 
Wharfedale Super 3 .. 619 Il 
Wharfedale Super SFS/AL.. 7 611 
Wharfedale Bronze I0FSB.. Sit 3 
Wharfedale Golden I0FSB.. 8 i4 il 
Wharfedale WI2FS . 10 5 O 
Wharfedale Baffle 3-speaker Unit 39 10 0 
E-A-R Trio Speaker Console . 5 15 0 
Quad Electrostatic Speaker) 52 0 0 
Goodmans Axiette 8” sss 618 6 
Goodmans Audiom 60, 12”... 912 9 
Goodmans Axiom 300, a we 16s 9 
G.E.C. Metal Cone 8” 9 5 0 
G.E.C. Presence Unit 319 6 
T.S.L. Tweeter LPH65 “a. 
B.J. ‘‘Top C’’ Tweeter - » eee 


“COMPARATOR” DEMONSTRATIONS 
@ TAPE RECORDERS AND DECKS 


by Grundig . Vortexion . Ferro- 
graph. Simon - Brenell . Wyndsor 
Sound . Elizabethan . Verdik . 
Dulci-Harting . Wearite, etc., etc. 


expertly assembled at moderate 
cost. 


The GRAMOPHONE 


: 
NORTH jLONDON’S 


| ~ 8 OP ae ft 


On a. me. S = 











MAIL ORDER 
SPECIALISTS 


GOODS DISPATCHED BY RETURN 
CARRIAGE FREE! PACKING FREE! 
INSURED FREE ! (U.K. & B.F.0.) 


OVERSEAS ORDERS SENT FREE OF PURCHASE TAX 
AND SHIPPED PROMPTLY AT MINIMUM COST 








@ TUNERS 2 #& 
Dulci F.M. (Self-Powered) -_ —— 5 =. 
Rogers F.M. (Self-Powered) 25 19 O 


Leak Trough-line F.M. (Self-Powered) 35 10 O 
Acoustical 2 —— "r.M 30 9 O 
Jason J.T.V. Tun 26 13 10 


Chapman FM8S ‘AM/FM | (Self-Powered)30 9 0 
Dulci H4T/2 AM/FM (Self-Powered) 24 19 0 
Rogers Switched F.M. Un ” von na =e = 
Armstrong ST3 AM/FM... —— me | 





WE EXPORT TO U.S.A. & CANADA 
CARRIAGE | Leak TLI2 Pius Amp | $101.50 
PAID ! with Varislope Ili (or £36.8.0) 

Special quotations for other countries 





HIRE PURCHASE TERMS AVAILABLE 


. > ¢ GOODWIN 


(SALES) LTD 
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STEREO AMPLIFIERS £ s. d. 
Avantic SPAI! combined amp and 
pre-amp 29 8 O 
Rogers Cadet Stereo Pre-Amp 
with two CADET Amplifiers .. 33 0 
Dulci Stereo Eight Pre-Amp Unit 
with two DPAIO Amplifiers ... 48 6 0 
Rogers Stereo Pre-Amp with two 
*“‘Junior’’ Amplifiers 53 10 0 
Dulci ‘‘Stereo 2’’ Pre-Amp with 
44 twin power Amplifier . 22 1 0 
Leak Stereo 20 Amp with Point 
One Stereo Pre-Amp _... 51 9 0 
rumepeses Stereo pre-amp and 
p 3000 3110 0 

2 MOTORS 
Lenco a enced amen) .. 2819 8 
Lenco G ne aa «© 
Lenco GLss/s80 om .. 2613 9 
Lenco GL6RD (Stereo) on oe oo 8 6 
Philips AG2009 -- 1010 0 
Collaro 4TR200 Motor only 4 ti 0 
Collaro 4T200 with ow Pick-up... 19 10 © 
Connoisseur Type B — & 8 
Garrard 30! ‘esi — eas 
Garrard 30! with Strobe wee .. 28 011 
Garrard 4HF (H) oe ~ oe ee 
Garrard RC88... _ — .. 718 8 
Garrard RC98 . i jen - a = 
Garrard 4HF Ste si ~~ aa 
Garrard TA/MKI see ose um. 2a © 
B.S.R. UA . 31S 0 
Many also a in Cabinets. 

@ CABINETS, “nape + aa? te ed 
Ww.B. Prelude Reflex cabinet - wa 
W.B. Prelude Reflex cnr. cabinet 10 10 0 
W.B. Prelude Hi-Fi table cabinet 9 19 6 
W.B. Prelude Hi-Fi Console 13 13 0 
W.B. Senior Reflex ed Console 11 it Oo 
W.B. Prelude Major 104... 30 60 «0 
of Equipment cabinet... ae = 

W.B. Column cabinet - .. 1818 0 
Wharfedale Column 8 cabinet ... 21 15 0 


Record Housing ‘“‘Nordyk”’ range. All types. 





@ PICKUPS, STEREO AND MON- 
AURAL by Acos . _ny - B.S.R. . 
Collaro . ” Gonnciaen Decca 
areas « Leak. ew OF Philips . 
- Tannoy including Cart- 
ridges and Seylil. 


7 THE BROADWAY, WOOD GREEN, N.22 Callers note: We are 200 yards from 






























_ >, P= , —., =. 








MAKES IN AMPLIFIERS, TUNERS 
AND SPEAKER SYSTEMS 


STEREO 


NOW IN STOCK AND DEMONSTRATING 
Rogers Stereo Control Unit. designed to match 
RD Junior Units. Price £19/10/-. 

Jason JSA Stereo Amplifier, 4 w., £23/15/-. 

Jason J2-10 Stereo Amplifier, 10 w., £37/10/-. 

Amplion Stereo Compact Amplifier, beautifully 

designed, 4 w. in silver-grey case. 13% gns. 

Dulci Stereo 2 pre-amp., 9 cone. 

Dulci Stereo 8 pre-amp., = [ 

Dulci Stereo SP44 amplifier, 12 gns. 

Leak Stereo 20 pre-amp., 29 gns. 

Leak Point | Stereo pre-amp., 20 gns. 

Elpico stereo compact amplifier., [5 gns. 

Armstrong Stereo |2 radiogram chassis, 6 w. 

each channel, FM, p/pull, L. and M. bands, tape 

aeere and playback for stereo and monaural, 
gns. 


A Ml Ml Ml i i i i i a, a ee oe ee a ae, 
a Oe, Oe, ed 


? A FEW LEFT ONLY 

? The Famous COLLARO Mk. 3 Tran- 
Q scriptor Tape Deck. Twin track, 2 record/ ( 
? playback, 2 erase heads on 2 levels, pause , 
) control, digital counter, 3 speeds, 2 balanced 
) motors of low wattage input. iS gns. 
( 
( 
( 
( 





yA STOCKS LAST. Crating and ¢ 
carr ‘ 
) Build yourself a HI-Fl TAPE RECORDER. 
) The Collaro pre-amp and bias dscillator — 
) plete with power pack for the above dec 
) with instructions. Price £15/19/6. Post — ( 
4 pkg. 7/6. 

The ebove two items ata age pees of £29/17/6. ¢ 
' Carr. and pkg. 22/6 the two un ( 
Q BUILD YOURSELF A. “HI-FI TAPE , 

RECORDER 


f The Collaro Mk. 3 Tape Deck as above. A § 
f completely assembled tape deck amplifier ( 
¢ with power pack and oscillator incorporated 
? negative feedback adjustment, switched for ¢ 
33, 74 and {5Sin. per sec., and an 8in. P.M. 
) speaker. The three items for only £29/5/-. 
) Crating and carriage 22/6. , 


ee 
et ~* 
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HURRY AS STOCKS ARE NOW 
RUNNING LOW 
THE BUY OF THE YEAR ! 
DUE TO CANCELLED EXPORT ORDER 


Li iz 
PULL Se 
ULTRA ; ORIGINAL 
















LINEAR MANUFACTURER'S 
PRICE 
FEEDBACK 20 GNS. 


LIMITED 
NUMBER 
ONLY AT 


£14.19. 6 


Complete 
Post & Pkg. 7/6 
Fully guaranteed 


Re Re 
BAe 






y nished ¢ mn jt Stove Saal, 
Provision for tuner, bass and treble, 5-position 
selector for radio, mic., tape, LP and std. records. 





9-1 p.m. Thursda Telephone: BOWes Park 0077/8 Wood Green Underground Station. 
COM EAR LEAD AMPLIFIERS BY 
E AND H THE ING Visit the City’s new acousti@ally designed vem Sacens LEAK DULCI 


HI-Fl Centre S33 


Hi-Fi SPEAKERS BY: 
W.B. PLESSEY T.S.L. 
WHARFEDALE G. E.C. LORENZ, etc 


EXCEPTIONAL OFFER 
ideal for the Band that moves around. 


BRAND NEW AND GUARANTEED. The 
Rolex mains and battery amplifier 230 v. A.C. 
or 6 v. car battery. 6 valve, 18 watt output, 
gram and mic. input. Fully encased, attractively 
finished. Valveline-up: 1 6SK7, | 6SN7, 1 6SW7, 
2 6V6, | 6X5 and | Mallory Vibrator. Ideal for 
small halis and home use. OUR PRICE 16 
gns. plus 7/6 carr. and pkg. 

A smaller 10 watt output version of the above, 
If gns. plus 5/- carr. and pkg. 


IT’S EASY TO CONVERT YOUR 
RADIOGRAM INTO A TAPE RECORDER 





The new popular gramdeck and suitable transis- 
torised pre-amplifier now available £13.26 battery. 
Carriage & Packing 5/-. 


Lec} AUT IC’ \ FLEET ST 11d 
+t" A, 152/3 FLEET ornare eS saan 
Business Hours: Weekdays 9-6 Saturdays 9-1. 
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ASSiMiL (England) E.M.1. Institutes Ltd. (Dept. No. E314) PRELIMINARY COURSES £6.15.0 
10 PEMBRIDGE SQUARE - LONDON - W.2, FRENCH - GERMAN - ITALIAN | 
Telephone: BAYswater 5131/2 a ce partca ) 
or “HIS MASTER’S VOICE” SHOWROOMS seh MR ) 
36377 OXFORD STREET - LONDON - W.I. Also: FRENCH - ITALIAN - GERMAN | 
Telephone: MAYfair 1240 saiisiaaeane ama neemecoiaibinel 
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4 IS “REACH EVEN GREATER HEIGHTS- 


now with 4 spacious sales floors 
catering for most of your home comforts 


MASTERS 


- 
cy STEREO REPRODUCERS - TAPES AND REPRODUCING EQUIPMENT - ALL MAKES AVAILABLE 
HI-Fi - HOUSEHOLD APPLIANCES - REFRIGERATORS - WASHING MACHINES - DRYERS 
CLEANERS - ELECTRIC BLANKETS - ELECTRIC FIRES - KETTLES, IRONS, ETC. 
PERSONAL EXPORT SERVICE FOR RECORDS AND INSTRUMENTS. 


RADIO - RADIOGRAMOPHONES - STEREOGRAMS - TELEVISION - RECORD PLAYERS 
RECORD ACCESSORIES AND PRIVATE RECORDING. 


ae re 


STEREO & MONAURAL CLASSICAL RECORDS - STAGE, SCREEN AND FOREIGN RECORD DEPTS. 





Valeldaeleleaes 


mee)’ 7-1-Urei toll] |> Me mole). mm 


POPULAR: JAZZ - DANCE AND LIGHT MUSIC RECORDS: BRITISH FOLK MUSIC 
MILITARY BANDS AND CHILDRENS RECORDS. 


LANGUAGES 





/ 
MAYFAIR 1240 

























° —— = i 


Mee eng Benes! a 
ASSiMill .... 









Learn Spanish - or one of several European Lanugages - 

in three months in your own home. The ASSiMIL way cuts out 
learning by heart .. . Simply absorb the language 

and imitate the accent from natural everyday conversation on 
gramophone records with a special book for guidance. 


Send for details to: 
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TELE-RADIO (1943) LTD,, ore at 189 EDGWARE RD. W.2 
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Westrex.. 


Wharfedale A FIO Enclosure... 
Wharfedale SFB/3 
Wharfedale Golden IOFSB 


Wharfedale W.IOFSB 


Kelly Ribbon Mk. fl... 
Tannoy spaeeery 12-in. D. c. 
Tannoy 12-in. B+. gee 


Dua 


Tannoy 15-in. Dual ‘ 
G.E.C. Periphonic Kit... 


Simon Cabinet Speaker 


Quad Electrostatic 


WB 1016 
TUNERS 


ogers F.M. Tuner 
Leak F.M. Tuner 


x TAPE 
renell Deck MKAV... 


Brenell Deck MK.V 


For 16 years Tele-Radio (1943) Ltd. have specialised in supplying the best 
— equipment to enthusiasts and professional experts in all parts of the 
The best in modern trends is faithfully reflected in the very large stocks 


Breneli Three Scar Recorder... 
Ferrograph 4AN ; , 


Wearite3AN ... 
Wearite 3AH or 3B 





LONDON’S 5-STAR HI-Fi STOCKISTS 














Whether vou cal! at our well-known premises in the Edgware Road or order by post, 
you will find the same thorough service and attention to detail, be it for a couple of 
yards of wire or a complete installation for reproducing record, tape and radio built 


It is this assiduous attention to detail that has made Tele-Radio (1943) Ltd. 


. £169 
rt 15 
£39 


17 
10 


- £2412 
£29 8 


£60 18 
£85 | 
£35 0 
£40 0 


@ MICROPHONES & TAPES 
by Leading Makers. 


worl 
of audio-electronic equipment we always carry. 
into a cabinet to your own personal specification. 
known and depended on throughout the world. 

x AMPLIFIERS 

ele-R. dio Williamson Kit £25 

P.A.l. Pre-Amp Kit. £6 

Osram 912 Kit with Pre-Amp | £22 

Leak TLI2 Plus .. £18 

Leak Point One Plus Pre-Amp £12 

Leak Variscope, Mk. Ill £15 

Rogers Junior Amplifier £17 

Rogers Pre-Amp £8 

Quad I! Amplifier and Control £42 

%* PICK-UPS, MOTORS 

Leak (diamond) 78 or LP no Ge 

Goldring 58) Cartridge — ie 

Goldring 600 Cartridge £it 

Connoisseur Mk. ll (78 or LP) £12 

Acos Black Shadow .... £8 

Collaro PX ! £5 

Lenco Trans. Motor GL.60 £28 

B.J. Arm ee ae 

Collaro 4TR200 Trans. Motor £14 

Collaro 4T200 with TX Pickup £19 

Garrard Trans. Motor 301 £26 

* SPEAKERS 

Goodmans Axiom 15/4System £53 

Goodmans 300 12-in. Twin Cone £1 

Goodmans 400 12-in. Twin Cone £16 


oooo°ceo oo ocoooaooo°o0°o.a-ooo 


EQUIPMENT SENT TO ALL PARTS OF THE WORLD 


TELE-RADIO (1943) LTD 289 EDGWARE 


A few minutes from Marble Arch @ Our only address @ Open al! day Saturday (1.0 p.m. Thursday) @ Telephone: PADdington 4455-6 


% STEREO SELECTION 


Leak Stereo 20 £30 9 0 
Jason J.2-10 Amplifier... fase cee oes .. £37 10 0 
Jason JSA-2 Amplifier... jes Sale oe oo £an 3 @ 
Rogers Stereo Control Unit ioe oe - ae eS 
Decca P.U. . ale £22 0 0 
Elac ‘Stereotwin’ £19 17 7 
Ronette Sonofluid £4 3 5 
Ronette Cartridge, DC284ST £4 3.5 
Tannoy Cartridge . ee a eA .. £13 10 0 
B.J. Head and Cartridg -_ en . £8 8.6 
Garrard 4NF motor/GCS10 Cartridge oc aaa 8 
Pamphonic Amplifier 3000 ine £31 10 O 
Leak Point One Pre-Amp £21 00 
Brenell Stereo Deck ; iad os oe .. £33 16 O 
Brenell Stereo Recorder .. me aon abe 6. a a 
Ferrograph jan te £ii0 5 O 
Ferrograph Stereo Ad. ... £31 10 O 
Lenco 56 Motor with P.U. £29 310 


JASON KITS All parts necessary to build JASON AMPLI- 
FIER, TUNER and TEST EQUIPMENT exact to specification in 
steck. Availability as advertised by the Jason Company. ae 
THE FINEST PRE-AMP YET MADE FOR TAPE RECORDING | 
An exclusive product of Tele-Radio (1943) Ltd., the **Master- 
link M2A’’ connects between deck and amplifier to provide 
the best possible standards of recording and replay. Power 
pack. Bias ae meter-indication: spe>d equalisation; 


D.C. Solenoid supply 
LEAFLET ON APPLICATION 7 gns. wp 4'-) | 


24-HOUR DISPATCH SERVICE. We guarantee to send off 
goods within 24 hours of receiving your order where such goods 
are available from stock. All other requirements attended to with 
a minimum of delay. Carriage charged extra at cost 


ROAD, LONDON, W.2 
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MODEL 


Philips 8109 

Elizabethan Escort 

Saja Standard ‘ 

Verdik Si. 

Magnafon | 

Wyndsor Viscount 

Grundig TK 20... 7 
Dulci Harting Deck* with pre-amp 
Telefunken 75 with mike oi sil 
Saja Export iio 

Brenell 3 Star 

Truvox R72... 

Elizabethan Essex* 

Veritone Venus* 


Baird 

Brenell MKV with mike 

Stuzzi Magnette 
Telefunken 85° 

Harting HMS* 

Grundig TK35* ... 

Grundig TK830/30* 

Tandberg Stereo* 


All machines are complete with tape and microphone 
except those marked *, which are less microphone 


Cash 
Price 


39 gns. 
45 gns. 
45 gns. 


-45 gns. 


eoooPAYMENTS REDUCED! 


the FINEST TAPE RECORDERS on 
NEW INTEREST FREE TERMS «++. 


| Write, Phone, or Call today. You can buy ennai ty post with perfect confidence 


Yes, no interest, and that is not all—for. my personal attention,-advice and help, are 
freely given. Full demonstrations at any time (evening and week-ends by arrangement) 
and in addition to the superb Harting you can see and hear a selection of the most 
interesting recorders available. 
sent if you are unable to call. 


SVRSOSCHHHOHSWUUUNARAARHKA 
NIU ——CNOOQUMUUNOUUN 


ao 


12 monthly 


payments 


é s. 


SwVoOouuwmuuMmuUuUMNsa AA dD. AWWWWwwww 


ASUMUUUMWNEOSCUWWHARDOHHOS 


d. 


WOWBDOAROROCOSAAWNAAAASC 





Remember, | am here to help you. 


Leaflets gladly 


DAILY DEMONSTRATIONS OF 

@ The Dulci Harting deck with pre-amp. 
@ The Tandberg Stereo 

@ The New Telefunken Models 





@ C.Q. Speakers 


@ Full demonstrations of all popular 
models . 


Dickinsons of Pall Mall Ltd 


If Royal Opera Arcade, Pall Mall, S.W.1. 


TRA. 288! 


The Royal Opera Arcade liee behind Her Majesty’s Theatre in the Haymarket. One 


minute from Piccadilly Circus or Trafaigar Square. 
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A high-gain precision instrument 
to professional standards. In- 
corporates every facility for high 
quality MONAURAL and 
STEREOPHONIC REPRO- 
- - ee DUCTION. 8 valves, printed 
i4 ‘ Fae. or | circuit construction. Suitable 
- og i recorders ; 7 ‘ , eS for all types of pickups, 
Fi, YOU ¥f | tuners, tape (direct from heads), 
MU ST SEE this : a3 y recorders special facilities 
logue } ee for slow and fast tape speeds, independent wide range tone 
pty aT ape | , controls, steep cut filter; function selector for stereo, dual and 
Recorder Centre. Forty = : individual channels. Full range balance control. Outlets for recording Stereo. 


illustrated pages, free Fay 5 Price £23.2.0 


of charge, giving de- ie - a stn 
tails of all makes of 2 lbp Model “STEREO TWO” Pre-amplifier 
tape recorders, acces- | 


sories and Hi-Fi equip- 
ments. The most com- ; ; A high grade Stereo/Monaural 
30 a of | i ae it instrument for use with Crystal 
180 ree a rs over : fa o er pickups, tuners and compensated 
aver G0 on No- orders | . —— ay ig Ween tape. Independent wide range 
ane interest ae = ye id a a i i ity tone controls. Full range 
d ; <r * ? balance control. Two twin 
: triodes, printed circuit construc- 
TAPE , % tion, outlets for recording Stereo. 
Kec ORDERS — ? 
GRUNDIG 
ELIZABETHAN 
FER souesss 


VORTEXIO 
WATE 


BRENELL 
REF LECTOGRAPH 
STIVON 





A twin channel (Stereo) Power 
Amplifier on one chassis. De- 
signed to match Stereo 8 or 
Stereo 2 Pre-ampilifier. 

_ = 8 watts (4 watts per channel). 
vant me 4 SS : al 2 Ideal for the home. Superb 


STENTORIAN a rformance. Adjustable speak 
We OM ANS E.M.I, ms hie pe ju er 


W ARFEDALE BOY y matching. 
LAC B A * : : % 














Price £12.12.0 








. WYNDSOR 





HI-FI STIRLING TUNERS uO. 3 

EQUIPMENT, ACOS Matched pair of 10-15 

MICROPHONES, LUSTRAPHONE , ye ates watt 

SPEAKERS, ETC, SIMON-CADENZA te 3 ‘pe (each) ultralinear power ampli- 
RESI e 2 fiers. For domestic or profes- 

SING sortes , wie ; . 

ROGERS OEAL — etc., by 3 5 “ee sional use where only the best 

sae DONG RT post. All 4 14 | | reproduction is good enough. 
Price £25.4.0 (£12.12.0 ea.) 


Choose with confidence : bos tt : Both Pre-amplifiers are designed 
from the leading Specialists in the country: Re , go” to work with either of the above 


Power Amplifiers. 


. R.C.A. 
PAMPHONIC ‘ LOWTHER 


Write to-day. A free pamphlet is available giving advice on the choice of 
Stereophonic Equipment. 

SYPHA SOUND SALES LTD. (Dept. G) # Demonstrating at 1ONDON AUDIO FAIR 

75 Grand Parade, Harringay, London, N4  STAmford Hill 1146“ Booth 27, Room 204. 2nd-5th April 


THE DULCI COMPANY LIMITED 
Bp ob 97-99 Villiers Rd., London, N.W.2. Tel.: Willesden 6678/9 
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By request= 


Along with the orders we receive from all over the world 
for the highly successful Cooper-Smith B.P.1. amplifier come 
many enquiries for an amplifier with a lower output suitable 
for the smaller room (and income!) also available in Kit form. 
The stipulation is always, of course, that the —w of 
reproduction should be comparable to that of the B.P.1.—so, 
ever willing to attempt the impossible, we set to work, and 
(with the aid of the high-efficiency ECL82 triode-pentode and 
by spending even more money on the output transformer) 
we have achieved it! So proud were we of the new Cooper- 
Smith offspring that we decided to give it a name and we now 
offer, for those who want Hi-Fi at Lo-Cost, the 


‘PRODIGY’ 


High-Fidelity 6-watt combined 
Control Unit and Amplifier 


“How much 
should | pay for a 
loudspeaker system ?” 


== Iii 


-— 7 





Laboratory Guaranteed 
built & tested for 3 years 
‘ 16gns. 










Build-it-your- 
self kit 
£13/7/6 


Wi AWON + Or AD 








In accordance 
— our usual 
policy any part 
may be purchased 
separately.) 


Specification: 


Inputs: Gram. 8-10 mV. Radio 100-150 mV. Tape 100-150 mV. 
Controls: Four-position selector switch (78, LP, Radio, Tape) 
Treble cut and lift. Bass cut and lift. Volume/on-off, 

Harmonic distortion: 0.2% at 6 watts. 

Frequency response: 30- 800 c/s + 1 dB. 

Output—6 watts undistorted, 9 watts peak, Push-pull ECL82s, 
ultra-linear. 

Output impedances: 3.752, 7.52, 152. 

Power available for tuner, etc.: 250 V. at 40 mA. D.C. 6.3 V. at 
2A. A.C. (socket provided). 

Size: 10} in. x 7 in. x S54 in. Weight: 11} Ib. approx. Finish: 

Bronze. Control panel hammered gold with warning light. 
Send 2/8 for profusely illustrated booklet which contains full 


constructional details, articles on choosing associated equipment 
and price list of components. 


50 c/s, 2 watts, using \ c/s, 2 watts, using 
recommended units. recommended units. 





re a quien we often hear. With ~ wide ee avail- 
a nowadays can cost you three figures, with respo 

curves and specification to aateh. 3 
But the ultimate test for any audio pment is, how does 
it sound to you? We've spent a lot of time and thought on 
the Eight-1-Four. When you hear it you'll have to admit that 


it sounds—and looks—as good as many systems three times semnavammcomemen i CF course 

od Cg ee a ee hap td gen he ae nag P a FOR THOSE FOR of ONLY THE BEST IS GOOD ENOUGH 

tinctive elegance of line you expect from BK cabimets. Price? THE MODEL B.P.I. AMPLIFIER 
It’s no secret but we'd rather 


rate Control Unit Mk. Il. 


with sepa 
you heard it first. Call at Specification: Output: 10 watts rated, 12 watts peak; total distortion better 
o your local dealer now. You'll than 0.15% at 10 watts. Noise ond hum: 80 dB below rated output. Frequency 
be surprised and delighted! response: Within | dB 20-25,000 c/s. Negative feedback: 18 dB. Output impe- 
eee oent _— . ee, ee Tape, 100mV.; Gram, 
If you can’t call. write mvV.; icrophone, 1.5 mV.; input impedance, Y ohms. Controls: 
é ~4 "for leaflet giving Pe Selector, Radio, LP, 78, Early LP, Microphone, Tape, Bass & Treble, Filter 3 





: ition pluslinear. Vol. control and on/off switch. Control unit dimensions: 
specification. width 9 in. by 23 in. height by 52 in. depth. Panel: 10 in. by 3} in. Price: 
rept yore > ~ Y~ — ——. py — oy on er, A alt 
ulit and tes ® -. uaranteed tor ears. arriage fr in U.K. 
LOUDSPEAKER ENCLOSURE : ° Descriptive booklet and ‘Hi-Fi News”’ wndh ny 2/8 post a. es 
Incorporating ACOUSTIFLEX. Recommended drive units: High Flux, All orders and enquiries to:— 
low resonance 8-inch, flux density 12,000 lines; total flux 48,000 lines, 
Power rating 6 watts, ane — Tweeter, flux Fone gg nee 
plastic foam suspension, Response c/s— 
Kc/s, with Kelly designed, parallel quarter- H. L. SMITH & CO LTD 
section Filter Network. Natural Walnut or 
Sapele veneers. 287-289 Edgware Road 
London, W.2 


PARTNERS LTD. 


229 REGENT STREET, LONDON, W.! 
(Ent, Hanover Street) Telephone: REGent 7363 


Tel.: Paddington 5891/7595 
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LOUDSPEAKERS 


Sth EDITION == hy G. A. BRIGGS 


R. E. COOKE, B.Sc. (Eng) 


PRICE 19/6 “(Ro 
LETTERS FROM ; 


NEWCASTLE, STAFFS 


ho 
“0 i Mr. Briggs ou 

out feel seh edition) yesterday. 
it is a veritable oa ae W.G.W. 


FROM ESSEX 14 12.58 


has 
- on Loudspeakers 
ha? and 's greens * 
be of ereat insuructio” Bho oo 7 
presume that it_is also 


Entertainment Tax! yy, 









Other Books by G. A. Briggsetili available 
SOUND REPRODUCTION, 17/6 (18/6 Post Free) 
PIANOS, PIANISTS & SONICS 10/6 (11/6 Post Free) 


Wh art edale 


WIRELESS WORKS LTD 
IDLE BRADFORD YORKS 





Telephone: idle 1235/6 
Grams: ‘ Wharfdel’ 
idle Bradford 
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For release during MARCH 








A complete recorded 
performance of 


STAINER’S 


CRUCIFIXION 


Wilfred Brown (Tenor) 4 
and Gwe 


THE LUTON 
CHORAL SOCIETY 


conducted by 
Arthur E. Davies 


with Organ accompaniment 





Three 10” Long-playing (334 rpm) Records 
Nos. LP 1007-8-9 Price 4gns. incl’ Tax 


PILGRIM RECORDINGS 


| 1-5 Portpool Lane :: Holborn :: London E.C.1. 
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They know... 


that British products are 
the finest in the world and 
a it comes to record 
playing equipment Garrard, 
without a doubt, is the 
soundest name in Sound 


Reproduction. 


Coarriard 


For forty years the finest record 
playing equipment in the world. 


o> 





THE GARRARD ENGINEERING 
AND MANUFACTURING CO. LTD 











NEW propucts 
from GOODSELL 

















Stereo I! Pre-amplifier £27.15.0 
Two new Stereo Pre-amplifiers and 
Two new Main Amplifiers 


Suitable for all known types of stereophonic 
and monaural pickups. 


@ Twin tuner inputs. 
@ Record facilities for Stereophonic Tape. 


@ Replay from Stereophonic and/or Monaural Tapes, 
corrected or uncorrected. 


@ Amplifiers stable for use with any type of 
loudspeaker. 





Write now for details to 


G 0 OD S E L L LT D & 4 Gardner St., Brighton, |! Brighton 26735 





@ Separate Bass and Treble Controls on both channels, 





Ehapman 





Elegance and ye of poms ue —. erates performance 
are the keynotes of the Trangquillo 105 ampli 


*% 10 watts UL push-pull output. 

*% High input sensitivities. 

% Very low distortion at all levels. 

% Spare power fur tuner. 

% Loudness contro! for low level listening. 
*% Wide range tone and filter controls, 

% Elegantly finished in black and gold, 

% For shelf mounting or cabinet mounting. 


The Tranquillo amplifier is £29/18/- complete. The FM91 Tuner with a 
similar presentation, is available at £24/10/-. 


Full specifications from your hi-fi dealer or 


C. T. CHAPMAN (REPRODUCERS) LTD. 


HIGH WYCOMBE, BUCKS. 
Telephone: High Wycombe 2474 
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+ « « « « More and more Music Listeners are realising 
that to get the best advice followed by good reproduction 
from modern complex equipment, the services of a 
HOME MUSIC SPECIALIST has become essential. 


The absurdity of mixing up vacuum cleaners, 
amplifiers, refrigerators and gramophones, etc., is 
becoming increasingly obvious with the development of 
the latest stereo and monaural techniques, and many 
progressive manufacturers are trying to steer their 
products away from the ‘‘jumble sale’’ T.V. dealer whose 
knowledge of music is often confined to the single note 
of the door-bell. 


At the HOME MUSIC shop we are only 
interested in good quality sound reproduction, and 
our premises are devoted to Gramophone Equip- 
ment and Records, Tape Recorders, reputable 
radiogram chassis, loudspeakers and amplifiers, etc. 


Excellent out-of-income payment facilities are 
available. May we suggest a visit when you contemplate 
the purchase of some new equipment ? 


8 DEANSGATE 


CA 3825. Next to Grosvenor Hotel 


ae 








y apf 
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SPECIALISATION and YOU 


HIGH FIDELITY DEVELOPMENTS LIMITED 


The HOME MUSIC Shop 
MANCHESTER 


4 
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OUSLS FOR 10% DEPOSIT 
Detailed below is a selection of equipment 
available on easy repayment terms. 

Whatever your requirement—we stock it. 
12 Monthly 18 Monthly 
Cash Deposit — payments 
o 
AMPLIFIERS & CONTROL UNITS 
pera Quad Mk. Il £42 0 0 £4 4 0 £3 12 6 #2 10 6 
Leak TLI2+ & Point One 
c/u - £3110 0 £3 3 0 £214 4 £117 10 
Rogers Junior Mk. If .. £28 0 0 #2 16 O 2s 4 £t 3 7 
LOUDSPEAKER ENCLOSURES 
COMPLETE & —— net 
Wharfedale SFB3 ... £3910 0 £400 £438 1 42 7 4 
Goodmans Sherwood! ... £32 11 0 £3 6 0 42 16 | £119 0 
Acoustical Electrostatic ... £52 0 0 {5 4 0 £4 7 5 £2 19 10 
Goodmans Axiom 300 as Se fi 4 0 19 4 13 6 
Wharfedale Super 12FS/AL £17 10 O £115 3 £110 2 fi 4 0 
Goodmans -~app~-eneaee 
Bow! Unit 8 8 0 
TAPE RECORDERS 
Grundig TK35 20 £813 6 £7 5s #3 3 
fenamnabs a £82 19 0 £8 0 4619 0 £415 3 
Veritone Venus £69 6 O £619 0 45 16 5 19 7 
* Sound 555 .. eee » ae. @ £6 17 3 £5 17 3 £4 110 
Brenel!l 3 Star wo - £60018 0 £6 0 86& | 9 £837 5 
* Grundig TK20 - -- £5412 0 £5 12 0 £44 41 6 43 2 8 
Telefunken KLTSK ... - -- £5210 O £5 0 £4 8 3 43 0 5 
* Sound se - £47 5 0 £414 6 £416 £216 9 
Verdik eco eee .. £47 § O £4 14 6 £4 1 6 42 16 9 
Sound Belle ... im ».§ 2760 £60 259 £1 4 
* Complete with Mi crophone. 
TURNTABLE UNITS AND P/U 
Garrard 301 Stroboscopic £28 0 I! 4217 6 #4283 £113 7 
Connoisseur Type B nat a a £3 0 0 42 10 4 £415 0 
Lenco GLS8/‘RD (with 
Stereo P/U)... .- £2299 310 £219 6 £210 1 £1 14 11 
Decca Stereo P/V .... - £422 0 0 42 4 0 £118 0 £i 6 5 
THE RADIO CENTRE €E. & G. THE RADIO CENTRE LTD. 
33 Tottenham Court Road, London, W.|! Tel.: MUSeum 6667 
> 
London’s Tape Recorder Centre 
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“Reproduction was 


always 
“THE GRAMOPHONE”, 





pleasing ” 
FEB. 1959 


Of this VOLMAR _ reproducer, 
together with two VOLMAR match- 
ing cabinet speakers, ‘‘The 


Gramophone’’ states on p. 437, 
Feb. 1959: 
‘Apart from this obvious 


advantage (price) the. e are iiany 
others ... the family can use it 
without resorting to a complete 
instructional course ... Repro- 
duction was always pleasing with 
a (wide) variety of records . 
entirely suitable for monophonic 
records, reproduces them rather 
better than a single channel 
player.”’ 


The ‘Solent’ stereo player (total 
output six watts) with Garrard 
TA/Mk. ll costs 29 gns. Volmar 
*Vivasonic’ Cabinet Speakers to 
match cost 8 gns. each making 
VOLMAR about the best stereo 
assembly you can buy today 
under £50. 


@'EXID VivAsONic 
STEREO EQUIPMENT 


From leading stockists. 


Leaflets on request. 


VOLMAR LTD., 141 HIGH STREET, BRENTFORD, MIDDLESEX 


\ 











PHOENIX 











sets a record 


At Phoenix Bookcase Gallery you will 
find Britain’s widest range of library 
bureaux, 
We show right, the 
Criterion Record Cabinet (in solid 
Oak or Nigerian Cedar; 10 compart- 
ments holding up to 300 discs) and, 
the famous UNIX Record 
Sections (in solid oak). Also for the 
record collector there are the UNIX 
Records Filing Cabinet (in oak, mounted on 4 
sturdy legs) and the RMB multi-purpose cabinet. 


furniture—bookcases, 
record cabinets. 


below, 


TV 
by 
Philips. 







Proprietors : 
Phoenix 
House Ltd. 


and 


As for book- 
cases, there are 
many models to 
choose from, 
and prices start from £7. 


Write 
for our free 24-page catalogue. 


Or call. 


TO: The Phoenix Bookcase Gallery 
(Dept. H2), 36a St. Martin’s Lane, 
London, W.C.2. 

Please send me without obligation 
your free 24-page catalogue. 





RETIIIII, 0 5s Kon bo Soiccdéince ch tebe 
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A few of the Speakers on comparative 
demonstration, stereo and monaural 


at Webb’s — 


space prevents us listing them all 





a CABINET TYPES 
ROGERS ‘1284’ 3-Way 
FANE ‘*Quartette’’ 
TANNOY “G.R.F.”’ 
TANNOY “York’’ 
TANNOY ‘:Canterbury”’ 
WESTREX “Acoustilens”’ 


WHARFEDALE “Column’’ Cabinet 


WHARFEDALE “SFB/3’’ 
WHARFEDALE “AF 10’’ 
ACOUSTICAL “Electrostatic”’ 
W.B. “COLUMN” Cabinet 
LOWTHER ‘*Acousta”’ 
SOUND SALES ‘‘P.i.”’ 


nm 
~~ 
rr 
eocooococececo 


£20 10 








Hear them playing STEREO with first grade stereo pickups 


such as the 


DECCA, TANNOY and ELAC 





UNITS 
W.B. “HF.1016” 


W.B. “T359" 

GOODMANS “Trebax’’ 
GOODMANS “‘Audiom 60”’ 
GOODMANS “Axiom 300” 
GOODMANS ‘Axiom 80’’ 
TANNOY ‘Dual Concentric 15””” 


“13” 


WHARFEDALE “W15/FS” 
WHARFEDALE “W12/FS” 
WHARFEDALE “Co-axial 12” 
WHARFEDALE “Super 3” 





£8 0 
£9 15 

4 
£1 15 
£6 4 
£9 12 
aii § 
£24 4 
£37 10 
£30 15 
£17 10 

5 
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be 
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0 
£6 19 











WEBB’S RADIO 

i14 SOHO ST., OXFORD ST. 
LONDON, W.I. 

Telephone: GERrard 2089/7308 


Shop Hours: 9 a.m.-5.30 p.m. 
( Thursdays 9 a.m.-7 p.m.) 
Saturdays 9 a.m.-1 p.m. 





awdio-plam 


TFRYE STEREO 





TRUE STEREO CONSOLE 


This gracefully styled cabinet of attrac- 
tive and original design will house the 
complete control and motor equipment 
in a manner both practicable and 
presentable. The design ensures 
adequate ventilation and a_ heat-free, 
sealed off compartment is provided 
for F.M. Tuner Units or additional 
compartments. 


STEREO 8 LOUDSPEAKER 


Incorporates Acoustiflex (prov. pat. 
57/29306), a new and original method of 
loading which together with the Philips 
Dual Cone 8” unit ensures really magni- 
ficent results with notable freedom from 
boxiness or directional characteristics. 
‘Open window’’ type of reproduction 
makes it ideal for stereo. A free stand- 
ing corner unit or wall or shelf unit. 











Cc tsare 
Coen irom as low as £85 | 





audio-plarn 





229 Regent Street (Ent. Hanover St.), London, WI. Tel.: 
Showroom Hours: 10.30 a.m.—5.30 p.m. (7.0 p.m. Thursdays). 


REGent 7363 
Sunday and Monday we rest 
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—_ t*FOR BOOKS 4 4 


VISIT OUR SPLENDID 


RECORDS DEPT. 


Music-lovers throughout Britain praise 
our comprehensive stock of Archive, 
Deutsche Grammophon, E.M.I. and 
Decca recordings. 


Remember, too, Foyles for 
all your Books and Music! 


QUVEQUEOEQUEUEDOODULGEUGUODOEGUEOOGOVONUAVOUUEOUEUELOOOOEGEEEUEEUAEDUEOETOEGEOUOAEOEEOUTATOEEUETUTD ENE EA EOE AEA 


QUICK, EFFICIENT POSTAL SERVICE 


119-125 CHARING CROSS ROAD, LONDON, W.C.2 
Gerrard 5660 (20 lines) 7 Open 9-6 (including Saturdays) 
RECORD DEPT. CLOSES 1 P.M. THURSDAYS 
Nearest Station: Tottenham Court Road 


= 


SUL 


Manufacturers and happy users GIVES THE MOST 


alike feel confident with Motek FOR LESS 
—the confidence fine electrical 
engineering can give. Not just 
that but Motek is decked with 
five shining star features which No doubt about it, 
find many followers: Push the Motek Tape Deck 
Button Operation, Counter, pa aol b h 
Safety Erase Button, Pause SES 5 (OD STS an 
Control, Three Speeds. perfectly. No wonder 


it’s built into the finest 
Patents Pending. Details on request. recording machines. 


List 21 Gns. 





MODERN TECHNIQUES 


Wedmore Street, London, N.19 Tel.: ARChway 3114 
DHB/6362 
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FOUR CHANNEL | 
TRANSISTORISED _ 
MIXER UNIT 





* COMPLETELY Two high and two low impedance INPUT 


* POWERED 


MINIATURE CELL 1,000 hrs. is used to power the unit, so that 
WITH 1,000 HRS. LIFE interference. Designed and made by 


* SIZE 9” x 4)” mixer unit for all recording requirements. 


Details of Model MUS77 and LUSTRAPHONE MICROPHONES on request. 


LUSTRAPHONE LTD ‘,csonceswron secon 


FOR USE WITH ALL RECORDERS 


channels are provided, with high impedance 
output to recorder or amplifier. Alternative 
impedance arrangements available to order. 
Frequency response is substantially flat from 
BY 50 to 14,000 c/s. An internal miniature 
mercury cell with a working life of approx. 


it is free from hum and other mains-borne 





LUSTRAPHONE, whose many years of leader- 
ship in the manufacture of microphones 
ensure that Model MUS577 is the ideal 


£22.0.0 





AMA/L2 








LOOK WHAT YOU CAN BUY FOR 
£1 DEPOSIT | NO INTEREST CHARGED 





4-nOumo ouzcoOv MmZO 








£1 deposit and 16 weekly payments of 10/+ will bring you 
8 12” L.P. “‘ACE OF CLUBS’’ RECORDS 
of your choice. S.A.E. for list. 22/6 oof record 
£1 deposit and 12 weekly payments of 10/- will bring you 
6 12” L.P. ‘““SAGA’’ RECORDS of your choice. S.A.E. for 
list. 25/- each record. 
£1 deposit and 10/- weekly will enable you to obtain any 
combination of all makes of L.P. and E.P. Records. 
£1 deposit and 38 weekly payments of 10/- will bring you 
THE NEW GARRARD 4 HF_ TRANSCRIPTION 
TURNTABLE. Cash £19.7.6 P.& P. 2/6 
£1 deposit and 46 weekly payments of 10/- will bring you 
THE JASON STEREO AMPLIFIER. Cash £23.15.0 P. & P. 5/- 
£1 deposit and 26 weekly payments of 10/- will bring you a 
C.Q. REPRODUCER. Medium Oak on legs. £14. 0. 0 
£1 deposit and 51 weekly payments of £1 will bring you 
THE QUAD ELECTROSTATIC SPEAKER £52. Carr. extra 
£1 deposit and 57 weekly payments of £1 will bring you 
THE DULCI-HARTING HI-Fi TAPE DECK & PRE-AMP. 
Cash £57. 15.0 P.& P. 5/- 
£1 deposit and 46 weekly payments of £2 will bring you 
THE VORTEXION WVA TAPE RECORDER 
88 gns. P. & P. 12/- 
and similarly £1 deposit and 10/- weekly will 
bring you a 101 different items of your choice 


TELESONIC LTD. 


153 TOTTENHAM CT. RD. (Adjoining Odeon Cinema) 
London, W.lI. : EUSton 2221 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 
played 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- Purchase tax) 


From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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Stereo in YOUR home 


That the advent of stereo has opened new, exciting horizons for those 
who enjoy music by their firesides is no longer disputed by anyone who 
has heard it under suitable conditions. This, at any rate, has been our 
experience at 100 Queensway where, during recent months, innumerable 
visitors have listened to our demonstrations and become enthusiastic 
converts to stereo. It is, however, far simpler to become converted to 
the idea than to convert, adapt or replace your existing equipment. 
To achieve satisfying stereo in your home as economically as possible 
requires expert, personal advice based on long and intimate experience 
of domestic high-fidelity equipment, combined with thorough musical 
knowledge. A rare combination? Certainly, but it is just what you will 
encounter in our pleasant showroom, where we are as ready to discuss 
alternative recordings of Beethoven’s Ninth as to show why we consider 
the QUAD Electrostatic Loudspeaker to be the finest system yet devised 
for the home. (N.B.—Supplies are improving: we can now offer early 
delivery) 


Good stereo, entailing as it does some duplication of equipment as 
well as a pick-up of complex design, cannot be achieved really cheaply. 
But, if we start with a transcription turntable and a first-class pick-up, 
it is astonishing what can be done with a moderately priced amplifier 
(e.g. the Pilot SHF15, at 32 gns.) and inexpensive loudspeakers (such 
as the Q-Flex, 14 gns. each). To the more ambitious enthusiast we offer 
a superb combination featuring the Decca FFSS pick-up, the Leak or 
Quad stereo amplifiers and pairs of Lowther Acousta/PM6 or QUAD 
loudspeakers. Whether you wish to adapt existing equipment or build 
up a stereo system from scratch, you can be sure of a friendly welcome 
and frank, unbiased and helpful advice when you call at 100 Queensway 
(where ‘jargon’ and ‘salestalk’ are taboo, and you are never hurried 
into a decision). We are open 9.30-5.30 daily (9.30-7 Fridays; closed 
Thursdays); each Saturday afternoon, from 2 to 4.30, you can join other 
music lovers in listening to LIVE RECORD REVIEW, our weekly 
concert of the latest LP and Stereo releases—played to you on the finest 
available equipment. . 


Thomas Heinitz 
BAYswater 2077 


MUSIC IN THE HOME 
100 QUEENSWAY LONDON W2 














H IDELITY REPRODUCER 


TECHNICAL SPECIFICATION 


Matching Impedance—15 ohms. 
Power Handling— 
20 watts R.M.S. = 40 watts peak A.C. 
Frequency Range— 
25 to 17,000 cycles per sec. 
Horizontal Dispersion— 
180° to front of speaker. 
Overall Dimensions— 
Height 254”, Max Width 2534”. 
Frontal Width 143”. Max. Depth 83”. 
et Weight—22 Ibs. 
Finish (to choice)— 
Figured Walnut, SapeleMahoganyor Oak. 





GUARANTEED FOR TWELVE MONTHS 

PRICE 
THE QUARTET is free standing and readily 
portable. It consists of four specially developed e 3 5 
loudspeaker units and a crossover network 
mounted in a novel type cabinet-baffle. The (oe subject 
frequency response is smooth and the sound to 
distribution uniform over 180° at all frequencies, Purchase Tax) 






seinicidalie erage, 
YORKSHIRE 


LIMITED 








BEXLEYHEATH 4186 


NORTH KENT HI-FI CENTRE 


BROADWAY RADIO, 228, BROADWAY, BEXLEYHEATH, KENT 








SPECIALISTS IN SOUND REPRODUCTION 
C. Q. AUDIO 

ACOUSTICAL March 1959 
GOODMAN ‘ 

auinneneneen Dear Music Lover, 

ROGERS We do not claim to have the largest or 
LEAK “* Plushiest”’ showroom in the country, but we 
PAMPHONIC do claim to offer a service unsurpassed by anyone. 


PAM As we are very selective about the equipment we 
stock, you can be certain that anything offered by 


)aapennertaes us is soundly constructed and good value for 
GARRARD money, be it inexpensive or more ambitious. 
CONNOISSEUR 

EXPERT We invite you to listen to, and inspect, this 
LOWTHER wide range of equipment at our premises, and, if 
COLLARO you live within a 20 mile radius of Bexleyheath, 
DULCI follow this up with a demonstration in your own 


home to be sure that your choice is ideal for your 
SOUND SALES personal requirements. We like our customers to 
Ww-B become friends and we don’t consider our job is 


GOLDRING properly done until you are fully satisfied. 

RECORD-HOUSING 

SIMON Does this sound a lot of “baloney”? Very 

REFLECTOGRAPH probably we guess |! Of course one way of finding 
: out would be to try us. We look forward to 

TOR hearing from or seeing you. 

GRUNDIG 

ELIZABETHAN Yours faithfully 

BRENELL 

FERROGRAPH 














ANY EQUIPMENT CUSTOM BUILT TO REQUIREMENTS 
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PART EXCHANGE 


—_—— eieseiiaiinitidaeiteaa tinininmiacaaad 


WE ARE ALWAYS WILLING TO TAKE YOUR UNWANTED 
EQUIPMENT AND CLASSICAL LP RECORDS (Cash or Credit) 
DEMONSTRATIONS DAILY OF ALL THAT IS BEST 
IN HI-FI AND STEREOPHONIC SOUND 











Scarce items now in stock: QUAD ELECTROSTATIC SPEAKER £52. FERROGRAPH 3A/N TAPE RECORDER 79 Gns. 
DECCA FFSS PICKUP £22. ORTOFON STEREO PICKUP COMPLETE 652/10. 


| OPEN DAILY 





H % - * HA ee be i D G e 8 MOOR STREET Except Thursday 


CAMBRIDGE CIRCUS, WI. Late Night FRIDAY 


in MSIE eS He 
















-—_ 





enn 
wer 


LARGEST SALES 
IN ENGLAND ! 


WHY ? 
Because We Guarantee You The Best Terms: 








* ONLY I/- IN £ DEPOSIT 
* NO INTEREST CHARGES 
* 24 MONTHS TO PAY 


*% SPECIAL FREE TAPE CLENDISC — ant- Static 
ANYWHERE IN U.K. 4 FREE © ee & Re Cleaner and Preserver 
SERVICING FOR 12 FD mo 3/9 & 6/- per bottle 
He ee eed b 
¥ FREDOREC 
RECORD PAD 


rf he FRE DOREC 
MACHINES oar deca out well 
150 machines, 35 models in stock % Main Agents for all 
3/2 (inc. tax) 
See Prescription 








NOR pe 
PS et bik 














to expel all surplus 
the best makes y% Open all day Saturdays % Our Mail 


liquid, thus leaving the 
pad just — but 
Order department covers the whole country _ 


Write, phone or call at once for free brochures and full! details of our terms — it 2 = 
saves you money if'you buy from us. 30 minutes from the heart of London Neate. 5 


HOWARD 


PHOTOGRAPHIC 


218 HIGH STREET, BROMLEY, KENT RIMINGTON VAN WYCK | 
RAVensbourne 4477. Tape Recorder & Camera Centre SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 


42 Cranbourn Street, London, W.C.2 - «+ GERrard 1171 


25,000 RECORDS EARLY CLOSING AT 
= J. F. SUTTON ot 
AMPLIFIERS ..... SPEAKERS ..... , °. PICK-UPS ..... TUNERS 
TAPE RECORDERS .... TAPE DECKS .... RECORD PLAYERS .... RECORDS 


SINGLE CHANNEL OR STEREO 


ALL STAFF ARE KEEN CONCERT FANS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


SALISBURY SOUTHAMPTON 


15/18 QUEEN STREET (FREE PARASTAT SERVICE) 421 SHIRLEY ROAD 
Phone: 4633 Phone: 72069 





AVAILABLE FROM ALL GOOD 
RECORD SHOPS OR DIRECT FROM 
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VG ARDE STIFF CARDBOARD 
@®e3$0ee8 ®@ RECORD COVERS 




















OF 
THE NAME SYNONYMOUS WITH QUALITY QUALITY AND FINISH 

CLASSICAL — CONTINENTAL — FOLK L.P.’s Cains COLOURS 
All New L.P.’s GUARANTEED Unplayed vores See Seeree 
: SEND FOR DETAILS 

All L.P.’s GUARANTEED Permanently Free of Static TO THE MANUFACTURERS 

Specialist Advisory Service HENRY ELWIN LTD. 
ins. Free Parastat Service on all L.P.’s purchased PLUMPTRE STREET, 


/10. Specialised Stocks of New and Used L.P.’s NOTTINGHAM (Dept. M.!.) 


LY . the AVGARDE GALLERY (dennis Baxter) WoIMRBL GRAMOPHONE RECORD COVERS, ALBUMS, CASES Etc. 


34a Brazennose Street, Albert Square 







































































































: Manchester, 2 BLA 2178 SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 
AY | 
— 2 
_ Records of Visiting Soviet Artists 
E. Gilels | I. Kogan 7 mM ° Rostropovitch Seatnensven Perfection 
Tchaikovsky : Trio for "Cello, Violin and Piano 
12” LP D0289/90 36s. 3d. 
ae tg : Trio No. 9 in E major - 
Haydn: Trio No. 17 in G ey LP D1233/4 — DO N EG A L L R ECO K DS 
~ E. Gilels DON-T.700 DON-T.700 
Scarlatti : Three Preludes and Fugues 
Shostakovitch : Three Preludes and Fugues, Op. 87 A. ’. H E RB E RT 
12” LP D02828/9 36s. 3d. A.P.H. has now made his first record and entertains you with 
LY Send 3s. for year’s monthly lists of Russian records. some of his witty, amusing and satirical verse. 
S 
COLLET’S RECORD SHOPS DONEGALL ENTERPRISES LIMITED 
itic 70 New Oxford Street 72 Heath Street 39 Clabon Mews “ London ‘ S.W.|] 
er W.C.1. MUSeum 3224 N.W.3. HAMpstead 6669 Telephone: KENsington 1333 
{7 on. A TABLE WITH A DIFFERENCE ELS .LSD. 
| Made for ro peoest months = Ay ce. P. G. wages on oe ones eo to win Os 
° n we nave 
TAPE RECORDERS supplied many to discriminating, music lovers and now “that poe ies have 
)) with Storage Drawers for At £52, this. British ‘jan coouliinn “uneguailed enjoyment for those who 
‘ Tapes. Can also be used must have “the closest approach to the original sound’’. 
as T.V. Table. SPECIALISTS IN HIGH FIDELITY 
POLISHED WALNUT OR 
MAHOGANY TOP 20” x 20” H O R N S 
HEIGHT 23” DRAWER 18” x 12” 
> Send for particulars of other T/V Tables and SIX SOUTH PARADE 
OM a OXFORD 
‘ The HARTIQUE PRODUCTS Telephone : Oxford 55360 
) CROWN ? 243 Upper Street, LONDON, NI (South Parade is 2 miles North of the City centre and joins the Banbury and 
, 1577 , Woodstock Roads) 
TION 53 Gns inc. CANonbury 
* P. Tax 
171 
G AT 





~ # Now! It’s easy to edit tapes 
ERS —economically 


.DS USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 












AND MENDING RECORDING TAPE 
— for SAFE RECORD 

Mr. P Wilson of Gramophone, said of the’ Bib Recording Tape Splicer : “Everyone HANDLING 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend ; 

tapes casily, quickly and without “clicks” or breaks in your recordings. Send AS Supplied to the B.B.C... and 

NJ stamped addressed envelope for helpful leaflet on tape editing. gramophiles all over the world. 

fam - 18/6 at your dealer, or direct 
(Rip) RECORDING’ TAPE SPLICER 18/6 eae 
— MULTICORE SOLDERS LTD. gam | CAS Se 
DEPT. G.R.11. © “MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS, | BOXMOOR 3636- 465 Walsgrave Rd., Coventry 
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CARDBOARD RECORD covERS| (HFISEA RECORD CENTRE |! 


FOR 78 R.P.M. L/P’s & E/P’s. 


© (MASTER BAGS” FOR BROWSERIES, | «s2o,KINGS ROAD, S.W.5 FLA 2596 
© POLYTHENE LINED FOR 7” E/P'S, ALL TYPES OF RECORDS & 








BOUND IN 5 DIFFERENT COLOURS FOR | RECORD PLAYERS 
EASY CLASSIFICATION : NT 
Se Sas Seas pa NR GOO a 
For perfect protection of your records write to 


M. YOUNG & CO.,194DRAYTON PARK | OPEN TILL 8 p.m. BUS STOP OUTSIDE 
LONDON, N.5. CAN 2296 11 19 22 49 

















NOVELLO icone SHOWROOM LOUDSPEAKER ENCLOSURES 
160 WARDOUR STREET AVIES FOR 


LONDON, w.! GOODMANS ne WHARFEDALE JENSEN 
G.E.C. B.T.H. B.B.C. 
We are open for browsing, listening and Bass Reflex Cabinets al ~< Speakers, with Tygan Fabric Fronts, 


buying from 9 till 5 (Saturdays 9 to 12.30) | 31” high, from £6. 12. 6 kk 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS LP RECORDS 


A PROM PT POSTAL SERVICE AMPLIFIER CONSOLE CABINETS 


. You can see your Cabinet being made in our Workshops 
* a and ag f ree m n Demonstrations Without Appointment. Open till 5.30 Saturday 
all orgers over “us. In value A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
= Tax free overseas Off Parkhill Road, London, N.W.3 GULLIVER 5775 
FEW MINUTES WALK BELSIZE PARK UNDERGROUND 





























DISCS BY M AIL Small repairs while you wait at 





ALL MAKES - ALL SPEEDS - STANDARD & STEREO 
WRITE: 


D.B.M. — : om , 
A. T. FURLONG & SONS LTD. ~—— ; 


la High Street, p Call in for tapes, cartridges and all ~ 


BROMLEY, Kent. accessories x 
Mullard Valve Tester - Needle Clinic 


. For bigger jobs—instailation, 
40 Deptford Bridge, maintenance, etc—phone MUSeum 7878 
LONDON, S.E.8 and ask for Service Desk 
Write for details It’s the Second Floor for Service at Imhofs 112/116 New Oxford St WC! 


cook BENSTED’S CORNER LTD | }/ 


CALYPSO, STEELBAND : Also large stocks of monaural L/P’s, E/P’s and 45’s 
AND COLLECTORS ITEMS) @ ALL RECORDS (45 or 33) POSTAGE FREE 


LP-?7/3 @ NORMALLY POSTED WITHIN 24 HOURS i, 
@ CAREFULLY EXAMINED, WELL PACKED, 


RECORDS @ ALL “ACE OF CLUBS” RECORDS a — 


EP - 9/4 ee POST FREE AVAILABLE BY RETURN 


Direct from the Manufacturer if you have any difficulty in obtaining your Stereo records, 


COOK-CARIBBEAN LTD write to BENSTED’S 


Box659 Port of Spain, Trinidad W.I. 209 UXBRIDGE ROAD, EALING, W.13 
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HAVE YOU TRIED 


THE NEW GRAMPONGE ? 


FOR YOUR NEW STEREO’S AND OTHER L.P.’S 
SAKE DO TRY IT! THEIR LIFETIME WILL MATCH 
YOUR OWN 


A PRODUCT OF FRANELL LABORATORIES LTD. 
LONDON W.9 


FOR THE PRICES OF THIS AND OTHER OF OUR GOODS 
SEE CLASSIFIED ADVERT. 











CLASSICAL RECORDS 
ALL MAKES IN STOCK — SPECIAL ORDERS 





THE RECORD SHOP 


397 STATION ROAD., HARROW Phone: 0509 Harrow 


SENT ANYWHERE 


INTERNATIONAL RECORDS 
48 HOURS 











HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS. LITTLEHAMPTON ROAD 
WORTHING 5142 











NOW! POSITIVE 


POSITIONING 


Prevents_damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm, but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any preselected point of the record. including 


A U R I Oo L 63/- the first groove. The control provides pneu- 





PICK- uP CONTROL matic cushioning of the stylus on to the 


record so that it lands literally with a “feather 
Send today with your order or for the touch’. No enthusiast should be without this 
fullest details (a postcard will do) piece of precision equipment which can be 
AURIOL (Guildford) LIMITED used with any make of pick-up arm. Note— 
63 Shepherds Lane, Guildford, Surrey. It is not suitable for autochangers. 


VORTEXION tare recorvers 


PA Equipment. Personal Recordings etc 





Tape to Tape /Disc. Service 


Griffiths Hansen (Recordings) Ltd. 


24/25. Foley Street. London. W) 











L.P. RECORDS POST FREE 


Each record guaranteed ect condition. All makes come 
including Deon te Nixa, Branerick J comea Vox, H.M.V., Columbia 


L & ‘i. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone : STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS / 














LANES BRITISH TAPE RECORDER CLUB 


NEW MEMBERS WELCOME 
Write for details and free monthly bulletin to: 
THE SECRETARY:- A. ALEXANDER 
123 SUTTON COMMON RD., SUTTON, SURREY 





THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 




















BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs Telephone : B/POOL 28756 














“THE GRAMOPHONE ” 


MASTER EDITIONS, VOLUMES | 2, 3, 4 (Price 
3/6d.) and JANUARY °59 SUPPLEMENT (Price 
2/6d.) ARE NOW AVAILABLE FROM STOCK. 


POPULAR RECORD CATALOGUE 





® 







POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 


MILLERS MUSICAL, CAMBRIDGE, ENGLAND 














INVALUABLE TO THE RECORD DEALER ! 


Announcing the introduction of an y+ CASE s payne produced to accommo- 
date one copy of “The Loon on ee wl CATALOGUE and Six 

Editions OR Quarterly ee tht of the POPULAR RECORD CATALOGUE. 
Two strong Index Cards supplied with each Binder with designa- 
tion of each catalogue printed thereon for easy reference, and 








Trade enquiries:- 


“THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.I 
Telephone: LANgham 1921/2 


nee 








This Journal offers the largest audited 
4B circulation of any monthly gramophone 
magazine in Europe. | 


oF ueewesmmone The average net sale for the period July 
to December, 1958, was 71,716 copies. 

















to separate the Classical and Popular sections. 

New Catalogues when received can, with ease, be inserted—a 
two-minute operation—the binder opens flat at any page of 
any Catalogue. 

The Binder is strongly made, covered in Navy Blue Leathercloth, 


size 9} in. by 6 in. by 34 in. spine, with title ‘‘The Gramophone”’ 


LP Classical and Popular Record Catalogue goldblocked on the 
front cover and spine. 

All Catalogues retained in one Binder—thus avoiding loose 
Catalogues becoming soiled and misiaid. 


Trade enquiries invited to: 


“THE GRAMOPHONE”, 70 CHARLOTTE STREET, 
LONDON, W.! Telephone: LANGHAM 1921/2 
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Pilgrim Recordin 
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Sypha Sound Sales Ltd. 
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Tele-Radio (1943) Ltd. 
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Troughton & — Ltd. 
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78’s "0025" a 


diamonds £5.3.6 


Export Tax Free 


42 SOUTHEND LANE, LONDON, S.E.6 





THE NEW TECHNIQUE of diamond-into-steel-shank, fitting many 


types of pick-up, stereo & L.P. £2-15-3 


STEREO -0005" diamonds £4.2.10 


sapphires standard rates 
093” + diamonds €4.2.10 
L.P’s -001” diamonds £4.2.10 low mass 


L.P’s -001” Shefi “ULTRA’’ 45° cone angle 


Low Mass—Perfect Polish 


All diamonds are of finest quality and carry a six months’ guarantee 
Diamonds and Sapphires for all Pickups Post Free 


STYLUS REPLACEMENT SERVICES 


HiTher Green 2063 

















THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER 8589 

We take Orchestral, Instrumental and Vocal Records 

(of reasonable vintage) in part-exchange for new LPs. 

Please either write or call with details first. 

RARE VOCALS BOUGHT FOR CASH 

(Albani, Maurel Theodorini, etc., etc.), 

Open daily 11—5.30 p.m. 


Closed all day THURSDAY 





The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained ina 
polythene dust-proof cover and a protective 
wallet. From your record dealer =, 





Address 


i. ital 
discleaner 








Mr., Mrs., Miss... 


(Unless requested, NO receipt wilt be sent in respect of this remittance) 
Copies of “‘The Gramophone”’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 

I enclose my subscription for 24]- (or 26/- including Index) 

for one year, post free. (Subscription to U.S.A. and Canada $4) 

beginning with 


number. Date 
(BLOCK CAPITALS) 








oe 








QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until March 3lst. 











Printed by Gibbs & Bamforth Ltd., 


Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. in 


Albans, and Published by the Proprietors, General 
Wordsworth 2010. 
E IN ENGLAND 
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SEE & HEAR this in our Stereo 


Demonstration Showroom 


The “STEREO-EMPRESS” 


Radiogram 


The 
‘* Stereo-Empress”’ 


(1) Contemporary design 
in hand-selected sapele 
mahogany veneers. 


(2) Will reproduce latest 
**stereo’’ records. 


(3) Plays your old LPs and 
78s as well. 


(4) Long, medium and 
VHFE/FM reception. 


(5) 4-speed autochange 
record player. 
(6) Twin volume controls 


for perfect ‘‘balance’’, 
bass and treble controls. 


SJAVNVVUNVNUVODVONUUOVOOVOEEUAOCU ODDO: PO UUTETTAO TATA E TTT TET 


COVER Il 


No Toy Balloons, Windmills 
or Free Gifts! 


BUT QUALITY 
SALES and SERVICE 


Without Compromise 


@ Over 100 Years Trading Experience. 


@ Unique Guarantees—New and Second- 
hand. 


@ Within the Wallace Heaton Organisa- 
tion—your Guarantee to Satisfaction. 


@ Expert Salesmen. 


= 


(7) Built-in AM and FM 

a Compare Equipment in Demonstration Room 

@ We are Specialists in Quality Appara- 
tus—Send for Lists and Advice. Tape 
Recorders — Stereo — Hi-Fi — Speakers — 
Cabinets—Amplifiers. 


(8) Can play a one 
EXCEPTIONALLY — ‘. radio in 
MODERATE 


PRICE 


24 ons. 
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WAL GAIN 


Transistor Pre-Amplifier, high gain, 
low noise. Excellent results with Quad, 
Sound Sales, Leak, Rogers, etc. Ampli- 
fiers .. . Ortofon, Expert, Leak, Garrard, 
etc. £5. Size 3? in. plus phono plugs 
by 24 in. square. 


WAL TAPE ERASER 


Wipes both tracks at the same time. 
Neat design to accommodate 5, 7, 84 
and 10-in. reels. Will wipe clean in 
about 30 seconds. £7 18s. 6d. Size 
6 in. by 43 in. by 33 in. 


WAL DUO-REFLEX SPEAKER 


12-in. Speaker, Crossover Unit, H.F. 
Pressure Tweeter. Technically designed 
cabinet. Single speaker £27 complete, 
Stereo pair, £52. 


this is a DISKIN!! 


The well-made, long-lasting 
polythene slipover, to pro- 
tect your L.P.s from dust, 
damp and abrasion. From 
your dealer; or write to us, 
(adding 6d. postage on 
orders under £1) 


AUDIO FAIR 
IMPERIAL HOTEL (Main entrance) 


Special demonstrations, apply for 
tickets. 


Ask your dealer for a WAL 
Nb Product. 
WAL’ 


Wellington Acoustic Laboratories Ltd. 
Farnham, Surrey, England 
Farnham 6461 and 4961 





1 In packets of 12 
| T'-2/4d : 10’-3/9d : 12’-5/- 


SWAINS _ PAPERCRAFT LTD 














DEPT. 9 
BUCKHURST HILL 
ESSEX, U.K. 
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ona Tfommont_ 


Joan Hammond, who records exclusively for His Master’s Voice, is appearing with the Sadler’s Wells 


Opera Company in Dvordak’s ‘Rusalka’, the story of the water-nymph who fell in love with a human 
prince. Three of the main arias from the delightful score —‘O silver moon’, ‘Oft will he linger’ and 
‘Gods of the lake’ —are sung by her on an Extended Play record H.M.V.7ER5118. 


HIS MASTER’S VOICE RECORDS 
E-M-I RECORDS LIMITED 8-11 


GREAT CASTLE STREET «© LONDON W.1 





